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High Tide at Noon 
brings screen sfardom 
to Betta St. John 


Daily Mail 


... Will be a big hit... 
acts delightfully 


Daily Mirror 


| praise this film for her 
beautiful portrayal of 
glowing girlhood 


The Star 


A delightful new star... 
the Californian girl with 
the laughing eyes 


London Evening News 


J. ARTHUR RANK FILM DISTRIBUTORS LTD 


A warm and 
appealing performance 


which lifts her to 
undoubted star status 


The People 
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ENTERTAINMENTS TAX on the cinema will be cut by £65 million 
from May 5. This was revealed by the Chancellor of the Exchequer 
in his budget statement in the Commons on Tuesday. From that date 
the tax will be calculated on a simpler basis allowing exhibitors greater 
freedom in adjusting seat prices. 

The only other direct concessions to the cinema industry are an in- 
crease from 2,000 to 3,000 in the population figure for exemption from 
entertainments tax in rural areas, and a reduction from 30 to 15 per M 
cent. in purchase tax on floor coverings, effective from yesterday, 
Wednesday. 
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ROYAL SHOW 
MADE £20,986 


LAST year’s Royal Film Per- 
formance at the Empire, Leicester 
Square, produced a net total of 


£20,986, announces Ralph S. 
Bromhead, chairman of the 
CTBE. This is a slight increase 


on the previous event at the 
Empire, which realised £20,303. 


Brilliant performance in 


peag | 


High Tide at Noon 
brings screen sfardom 
to Betta St. John 


Daily Mail 


... Will be a big hit... 
acts delightfully 


Daily Mirror 


| praise this film for her 


beautiful portrayal of 
glowing girlhood 


The Star 


A delightful new star... 
the Californian girl with 


A lovely actress the laughing eyes 
A warm and London Evening News 


appealing performance 
which lifts her to 
undoubted star status 


The People 
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BUDGET: Less Than a Third 


WHAT THE 
INDUSTRY 
THINKS... 


GEORGE SINGLETON, CEA 
president: “ I don’t think the relief is 
sufficient to save the cinema industry. 
It will be so trifling in many cases it 
will make very little difference. Until 
we know the exact position of the 
levy. my over-all feeling is one of 
great disappointment. The Chan- 
cellor has obviously tried to patch 
up a sinking ship 

* | was hoping for at least £10 to 
£12 million. The small exhibitors are 
not getting any special consideration 
at all and that is very sad. A lot of 
cinemas will have to accept the fact 
and close.” 

Sir Alex King: * Naturally, I am 
disappointed. Very disappointed. The 
only slight redeeming feature which I 
welcome very much is the rural ex- 
emption figure increase of 1,000. The 


Treasury should have given us the 
rebate scheme we asked for. It is 
now a cinema tax and not an enter- 


tainments tax. All-in-all, a complete 


discrimination against the cinema 
industry.” 

Sir Henry French, BFPA  presi- 
dent: “I am extremely disappointed 


and I think every member of the in- 
dustry should be. 

“We have never had a word of 
criticism of the estimate submitted by 
the AITC for £21 million. The £64 
million won't do very much good. 

It leaves the exhibitor with £2} 
millions. I think the inevitable effect 
will be that a good number of 
cinemas that have been holding on 
for much more relief than that will 
now have to close.” 

Sir Philip Warter, chairman, ABC: 
* 1 am very pleased with the help the 
Chancellor has been able to give us. 
It is not as much as we asked for. 
. with all the difficulties he is faced 
with, I think he has recognised the 
importance of giving some relief.” 

Sir Philip welcomed the new flexi- 
bility in arranging seat prices and 
said he had always felt the industry 
should be left to decide what prices 
it should charge. 

He added that despite the tax cut 
there would still be a number of ABC 
cinemas closing which no relief could 
save. The whole position of possible 
closures would, however, be reviewed 
again, he added. 


Lord Westwood, director of the 


Hinge circuit: ‘ Deplorable. I 
thought we would get at least 
half. By the time the small ex- 
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of Industry's Need 


£63 MILLION TAX 


CUT—NEW SCALE 


| FROM MAY 5—EXEMPTION FOR 
RURAL HALLS EXTENDED 


ENTERTAINMENTS TAX on the cinema will be cut by £64 million 
from May 5. This was revealed by the Chancellor of the Exchequer 


in his budget statement in the Commons on Tuesday. 


From that date 


the tax will be calculated on a simpler basis allowing exhibitors greater 


freedom in adjusting seat prices. 


The only other direct concessions to the cinema industry are an in- 
crease from 2,000 to 3,000 in the population figure for exemption from 
entertainments tax in rural areas, and a reduction from 30 to 15 per 
cent. in purchase tax on floor coverings, effective from yesterday, 


Wednesday. 


The removal of Is. from the petrol tax will ease the burden of costs 


on film transport. 


The new tax scale will be simply this: the tax will be half of the 
amount by which the gross admission price exceeds 11d. 


For example the tax on a Is, seat 


will be a halfpenny, compared with 


14d. under the old scale; on a Is. 6d. seat it will be 3$d., compared with 


S$4d.; on a 2s. 


seat it will be Is. O4d., 


3d. seat it will be 8d., compared with 104d.; on a 3s. 
compared with Is. I}d; and on a 4s. 6d. seat 


it will be Is. 94d. compared with Is. 114d. 
No mention was made by the Chancellor of the new levy scale which w 


come 


made about the scale at a later date. 
On the rural exemption figures, Mr. 


Peter Thorneycroft said: ‘In this 
way it will be possible to help a 
number of villages and rural areas 


which are within the purpose of the 


exemption, but are not at present 
within the letter.” 

He made two other major ET 
changes and another tax proposal 


affecting television: 

Television licences now costing £3 
will in future cost £4, because he is 
clapping on an excise duty of £1. 

Entertainments tax on the living 
theatre is to be abolished at a cost of 
£24 million. 

The tax on all sports is to be abol- 
ished at a cost of £34 million. 


Cost £12} million 


** These changes in ET.” said Mr. 
Thorneycroft, ** will cost £124 million 
in a full year or £114 million this 
year. The net cost, allowing for the 
extra revenue from the _ television 
duty, will be £4} million in a full year 
and £5 million this year. 

“The resolutions will also provide 
for a revision in simpler terms, 

| though to much the same effect as 
now on a number of other statutory 
provisions relating to entertainments 
duty.” 
Mr. Thorneycroft 


opened his 


nto Operation with the beginning of the statutory levy 
A Customs and Excise official told Kini 


that an announcement would he 


review of tax changes by saying that 
he had continued where Mr. Harold 
Macmillan left off in making a com- 
prehensive review of the structure of 


“NFFC Will 
Remain 
British’ 


THE gov 


ronment will look mo 
carefully at any future sale proposal 
| of the NFFC’s assets and liabilities at 
home or abroad and will not allow 
any transfer that will result in damage 
to the British film industry in this 
country. 
his pledge was given to the Hous 
of Lords on Tuesday afternoon on 
| behalf of the government by Lord 
Mancroft after fears had been ex 
| pressed that the corporation's assets 
might ultimately fall into the hand 
of unscrupulous persons in Holly 
wood 
The House was discussing the 
Common’s amendments to the Cin 
matograph Films bill. Dealing with 
an amendment to clause 12, Lord 
Mancroft explained that its purpos 
was to secure that the corporation ' 
assets. and liabilities may only b 


ET which brought in a total of about | 


£40 million a year. 


“There can be no question of 
abandoning a yield of this magnitude, 
as entertainment is not in itself an 
unreasonable object of taxation. |] 
must obviously look to its patrons 
for substantial amount of revenue 
which I should otherwise have to col- 
lect in some different way.” 


He saic that there had been many 
changes since the duty was introduced 
in 1916 and since it was last revised 
in 1954. Some expanding forms of 
entertainment had affected the profit 
of other types. So he had to con. 
sider whether television was now 
bearing a share of taxation compa! 
able with its rivals. 

In spite of purchase tax on TV sets 
there was no tax on their use com- 
parable with the tax on the admission 
price to a cinema. A fairer balance 
in tax for these competitive enter! 
tainments was desirable. 


< 
i 


He explained the present scales and | 
recalled that in the last financial year | 


the cinema contributed £34 million 


continued on page 6 


transferred to companies which satis 
fied the Board of Trade that they ar 
and will remain British companies 


Lord Lucas said that the water- 
tightness of the clause really hinged 
upon what interpretation the govern 


ment might put upon the amendment 

He suggested that two naturalised 
British subjects living in any country 
in the world might qualify take 
over the corporation and asked “ fo 
what purpose do you want to sel! 
the NFFC? To the enthusiast 
genius without any money the 
poration has been a godsend. 
put into a bill of this 
power for the NFFC to 
Why do you want sell 
whom do you want to sell 

“If the corporation 
future to serve 


to 


cor 
Why 
description 
sell itself? 
nt and to 
it? 
ceases 


to 


in 
any useful purpose in 
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AITC Meeting 
Labour MPs 


REPRESENTATIVES of the 
were meeting members of the Labour 
Films Committee today, Thursday 
discuss the industry’s case for enter- 
tainments tax relief and the budget 
statement 


AITC 


to 


ROYAL SHOW 
MADE £20,986 


LAST year’s Royal Film Per- 
formance at the Empire, Leicester 
Square, produced a net total of 
£20,986, announces Ralph 5S. 
Bromhead, chairman of _ the 
CTBF. This is a slight increase 
on the previous event at the 
Empire, which realised £20,303. 
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Not Enough 


S President of the Board 

. of Trade, Mr. Peter 
Thorneycroft framed the 
Films Bill legislation which 
provides for a compulsory 
levy ta take the place of the 
voluntary scheme, which ex- 
hibitors firmly indicated they 
could no longer afford to 
maintain. 

As Chancellor of the Ex- 
chequer, Mr. Thorneycroft 
has granted tax relief to com- 
pensate for the imposition of 
the statutory measure. It is 
no more than justice. 

But Mr. Thorneycroft has gone 
a step further and given a 
total of £64 million relief to 
the trade. In doing so, he 
has fulfilled the promise 
made by the Prime Minister 
when, as Chancellr of the 
Exchequer, he undertook to 
review the whole field of 
entertainments tax. A _ £1 
tax goes on television; sport 
and theatres go scot free. 

The measure of relief falls 
short of the industry's needs 
by £14} million. It dors not 
zo far to help the industry 
out of its difficulties, al- 
though the new scale of tax 
allows flexibility in adjusting 
seat prices. 

In the economic circumstances 
of the country it was not ex- 
pected that the Chancellor 
would be able to satisfy the 
industry in the full measure 
af its need as so effectively 
detailed in the case submitted 
by the all-industry tax com- 
mittee. 

But the industry cannot be 
satistied with the amount of 
relief granted. It can only 
regard the reduction as a 
lirst step in a phased opera- 
tion to reduce taxation to a 
point where the industry can 
continue on a stable 
economic footing, or, better 
still, to the abolition of the 
tax. The industry must con- 
tinue its campaign to 
achieve that end. 
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LORDS PASS FILMS BILL e TAX 
QOLESTIONS e HONOURED FILM 


HE Cinematograph Films Bill 

; expected to become law 

hefore Easter It has now 
completed is progress through 
both Houses of Parhament. 

On Tuesday the House of Lords 
considered the Commons amend- 
ments and all 15 were agreed just 
before the budget statement on tax. 

The bill will now go to a Royal 
Commission to receive the Queen's 
assent and will then become law. 


MIR LEONARD ROPNER put 
» 1 clever pre-budget point to 
the Chancellor on ET in_ the 
Commons last weck. He asked how 
much complete abolition of the tax 
would be offset by increased 
revenue from income tax or profit 
tax on carnings left in the hands 
of exhibitors 

But he got an even cleverer 
answer from Mr. Thorneycroft, the 
Chancellor, who said it would not 
be practicable to make such an 
cstimat 

For the amount of extra revenue, 
if any, would depend on what pro- 
portion of the relief was passed on 
to the public in reduced admission 
prices and what proportion was re- 
tained by exhibitors 


A) ENOCH POWELL. 
4 Treasury financial 


secre- 
tary, told Mr. George Jeger that 
about 200 cinemas were closed 
between April, 1956, and February, 
1957, and 13 theatres closed or were 
converted to other uses from April 
to December last 
Mr. Jeger complained that he 
had not been told how much tax 
these cinemas and theatres paid in 
the year before they closed 
Mr. Powell replied that this was 
not simple. because EI was 
collected partly by means of stamps 
bought at post offices and it could 
not be known which stamps were 
used to pay the duty of any particu- 


lar entertainment 


yN a written answer to Sir 
Leonard Ropner, Mr. Powell 
was a little more precise. He said 
that 198 cinemas closed in 1956 
and 27 in the first two months of 
this year 

Replying to another question, 
Mr. Powell said that last year 
6s. 64d. was taken in tax from 
every £1 received at cinema box- 
offices, compared with 2s. 84d. in 
1939 

The latter reply docs not make 
news. It emphasised, as intended 
by the questioner, no doubt, a point 
that has been made by the trade 
that a third of the revenue at the 
box-office is siphoned off as ET. 


FFYHE mutual interest and affec- 
tion between Ealing Films 

and the borough of Ealing was 
demonstrated on Tuesday afternoon 
when the Mayor of Ealing, Alder- 


man T. J. Brennan, joined the party 
to celebrate the first anniversary of 
Ealing Films’ acquisition of Nile 
Lodge. Ealing, the administrative 
HQ of the company. 

Hosts at the party were directors 
Reggie Baker, Michae! Balcon—who 
dashed up from the studios at 
MGM, Elstree—Leslie Baker, Col. 
Gordon Rayner and Hal Mason. 

Among the guests were Charles 
Goldsmith, managing director of 
MGM, and Matthew Raymond, 
managing director of MGM British 
studios, where, of course, Ealing 
Films now has its production centre. 


NOTHER honour to Herbert 

“ Wilcox and Anna Neagle. 
Ihe BFPA has selected * Yangtse 
Incident" to represent Britain at 
the Cannes Film Festival. 

I do not think anybody is going 
to quarrel with the choice. The film 
has the rare distinction of being a 
prestige production and a commer- 
cia! proposition. The critics have 
acclaimed the film and what's more 
it is making hay while the sun shines 
on the Plaza. 

The choice also represents a per- 
sonal triumph for Michael Ander- 
son one of Britain’s youngest and 
most talented directors. 

A feather in the cap of The Rank 
Organisation is the recommendation 
that * High Tide at Noon” should 
be considered as one of the films 
that might be included in the festi- 
val programme under the invitation 
rule 


SOME TIME ago I mentioned 

‘7 that the Army’ Kinema 
Corporation had installed Xenon 
type arc lamps, in place of the con- 
ventional carbon arcs in one of its 
cinemas in Western Germany 

Brigadier Soden, who isin 
charge of the AKC operations over 
there, told me at the time that the 
experiment had produced = very 
satisfactory results. 

So much so that General N. V 
Watson, general manager of AKC, 
has decided to give similar equip- 
ment a try-out in an AKC cinema 
in this country 


PPHE installation is at the 

Arborficld cinema, Berk- 
Shire, and General Watson invited 
me to witness a demonstration last 
weck An interested observer was 
Air Commodore W. E. V. Richards, 


general manager of the RAFCC, 


and Fred Clark and Len Peuleve 
were present from AKC 

Reels of film in Technicolor, 
WarnerColor and black and white 
were shown 

I would not venture a conclusive 
opinion until T had seen a compara- 
tive test, with the Xenon and 
carbon arcs operating side by side, 
but I was impressed by the 
brilliance of the picture, the even- 
ness of illumination across the 
screen and lack of fluctuations in 
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intensity There appeared to be no 
degradation of colour values. 

The screen at Arborfield is 
approximately 34 ft. wide and the 
throw about 90 ft. 


FFYHE Xenon lamp, of course, 

has been under develop- 

ment in this country, as well as in 

the U.S and Germany, for some 
me. 

I recall that in December, 1955, 
H. W. Cumming of Siemens, de- 
livered a paper to the BKS describ- 
ing the development of the lamp for 
use in projection and in studio 


The AKC installation is, to my 
knowledge, the first practical appli- 
cation of the light source in this 
country and the corporation, which 
is never laggard in adopting new 
techniques, 1s to be congratulated 
on Us enterprise. 


HE lamp is the German 
Osram 2 kW type. So far 
as IT am aware a more powerful 
type has not yet been produced as 
a practical commercial proposition 
It is used in conjunction with a 
Bauer lamphouse incorporating the 
optical system designed for the 
Xenon lamp and the necessary 
starting gear which provides a 20 
kV kick to siuke the are within the 
glass bulb 
The makers claim that when this 
combination 1s used with the Bauer 
cone-shuller projector picture widths 
of 26 ft. from a standard print and 
36 ft. from a CinemaScope print are 
obtainable with centre-screen lumin- 
ance of 10 foot lamberts and an 
edge fall-off of less than 25 per cent. 
This data indicates the potential 
in practical application. 


4 PART from the present 
“ limitations of light output. 
the Xenon lamp has a number of 
points in its favour, notably imme- 
diate striking by push-button; con- 
stancy of light intensity; no naked 
flame and, therefore, lack of fumes: 
less heat to cause film buckle in the 
gate; longer life of the mirror 
which is not subject to pitting 
through carbon and copper splatter 
and ease of maintenance. 

The figures given by AKC, pub- 
lished on page 7, throw some light 
on running costs compared with 
the conventional carbon arc, and 
they are noteworthy. 

Against this, however, one must 
set the initial capital outlay for con- 
version. The cost of the German 
equipment, including duty, works 
out at about £400 for the lamp- 
house and £76 for the Xenon bulb. 

As yet, no similar type of equip- 
ment is manufactured on a commer- 
cial basis in this country. If it were 
the price might be lower. 


I AM told that there are a large 
number of installations in 
Germany. The extensive new cinema 
building over there has, of course, 
created the opportunity and the 
market and with carbon prices 
higher than in this country there is 
a further incentive. 

There is no doubt that the Xenon 
lamp must be considered as a light 
source of the future, but I think it 
will be some while yet before it en- 
tirely supersedes the carbon arc in 
ill its applications. 


HANKS to Jack Goodlatte 

of ABC I had the pleasure 

of meeting Diane Gordon, charm- 

ing manageress of the Oritani 
cinema, Hackensack, New Jersey. 

Diane is a go-getter and has won 


eed 
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what, I believe, is a unique distinc- 
tion. In competition with 359 
males she walked off with the top 
prize in the showmanship compceti- 
uuon for managers of the cinemas 
controlled by the Stanley Warner 
Management Corporation, ABC's 
associates in the U.S. 

Her prize-winning Visit to 
England, accompanied by her 
pretty young daughter, Bobby, was 
arranged on a_ reciprocal basis 
between the two organisations. 
ABC's champion goes to New York 
as guest of the Stanley Warner 
corporation and ABC is doing the 
honours fer Diane on this side 

It's a commendable idea and one 
that might be copied by others. A 
transatlantic trip is a prize that 
most managers would do their 
utmost to win. 


CONFERENCE with C. J. 
+ Latta, just back from the 
States, prevented Jack Goodlatte 
from attending the delightfully in- 
formal luncheon which he had 
arranged in honour of Diane 
However, Bill Cartlidge presided 
and he was able to speak with 
first-hand knowledge of the grand 
job that Diane does at the Oritani, 
for it was one of the cinemas that 
Bill visited during a trip to the 
U.S 


This 1,800 seater is a showplace, 
I gather, with formidable opposi- 
tion in the’ neighbouring Fox 
house, which, Diane confessed, is 
something that keeps her on her 
toes 

Diane's forte, Bill tells me, is 
public relations and the develop- 
ment of this aspect of management 
has enabled her to pull off some 
wonderful promotion schemes at 
little cost to the theatre—the very 
essence of good management. 


HE visitors were delighted. 
if somewhat overwhelmed. 
with the crowded itinerary arranged 
by ABC It included a trip to 
Paris during the time of the Queen's 
visit, a meeting with the Lord 
Mayor of London’ who very 
graciously insisted on finding time 
to welcome the couple to the 
Mansion House, and visits to 
Buckingham Palace, Windsor and 
Stratford-on-Avon. 
To be sure, they will never for- 
get Britain, nor ABC's hospitality. 


I AST year’s Royal Film Per- 
4 formance of “The Battle 
of the River Plate,”’ at the Empire. 
Leicester Square, realised the hand- 
some sum of £20,986 for the CTBF, 
Ralph Bromhead tells me. 

This is by no means a record for 
the event, but the total exceeded by 
£683 the amount raised by the 
previous Royal Performance held 
at the Empire in 1954, which is 
very satisfying to the organisers. 

It is a reminder, too, that the 
annual event, graced by the 
presence of the reigning monarch, 
makes the biggest single contribu- 
tion to the maintenance of the 
trade’s benevolent fund. 


I IG pictures need big sales 
thinking. It’s not surpris- 
ing, therefore, that Arthur Abeles 
should have called in the entire 
Warner UK sales force for a two- 
day sales conference in London, 
starting today, Thursday. 
Delegates to this, the first of its 
kind to be held by the company for 
several years, will see two of the 
most impressive films the company 
has handled in its history: the 
Lindbergh story, “ The Spirit of St. 
Louis,” and the much publicised 


Mrs. W. M. Marshall, matron; 


J. Arthur Rank visited the CTBF rest home at Glebelands, Wokingham, 
last Friday, for the first time in his capacity as president of the fund. Seen 
here are (1. tor. ): J. Arthur Rank; Nurse Park; Mrs. Scott; Mrs. Rank; 


Drummond Scott, secretary; Ralph S. Bromhead, chairman, with Pippin 


Mrs. Bromhead; Nurse Robson; | 
the poodle } 


Olivier-Monroe production, ** The 
Prince and Showgirl.” 

Thinking over Warner releases in 
the past few months, including pic- 
tures like “Giant” and * Moby 
Dick,” I get the feeling that the 
trend towards fewer but bigger 
films is not just a trend; it’s a fact, 
so far as Warners is concerned. 


N apt choice for a tie-up 
“& contest if ever there was one 
is the international competition to 
find the world’s ideal airline stewar- 
dess that is linked with Warner's 
* The Spirit of St. Louis.” 

The winner, who will be chosen 
in May in America to coincide with 
the European premieres in London 
and Paris of the film, will receive 
the Miss Spirit of St. Louis award 
commemorating the thirtieth anni- 
versary next month of Charles Lind- 
bergh’s famous solo transatlantic 
flight. 

Last Friday at the Warner 
Theatre, the only British finalist 
26 years old Margaret Sheffield. a 
BOAC stewardess from Birming- 
ham—was selected from as charm- 
ing and poised a bunch of British 
beauties as any airline passenger 
eould wish to meet 


CCORDING to that very 

4 lively Australian publication, 
The Showman, exhibitors in Sydney 
‘ave no reason yet to get worried 
about the growth of television. in 
spite of the fact that TV licences 
ure being issued at the rate of 1.000 
a week in the city. 

This figure, it seems, is deceptive. 
hecause licences, which cost {£5 
hecame compulsory only at the be- 
ginning of this year. and the 
majority are accounted for by 
people who bought their sets before 
or during the Olympic Games, and 
are only now bowing to their legal 
requirements. 


QAte of new sets is lagging 
& because, The Showman 
states, an Australian installation 
costs a minimum of £250. and the 
article tells exhibitors cheerfully. 
‘it'll be years before you have to 
sell your Rolls Royce.” 

Remarks like that are calculated 
to make British exhibitors envious. 
especially as The Showman article 
nowhere makes any mention of 
entertainments tax! 

One point, however, is of interest. 


4 


The belief is expressed that filmed 
American programmes that have 
been a hit on TV in the U.S are not 
likely to appeal to Australians: is 
there an Opening here for our own 
very well organised film production 
for television? 


FEVHE international character of 
the technical side of the 
cinema was again brought home to 
me this week when I received an 
invitation from SMPTE to reserve 
hotel accommodation for its eighty- 
first convention in Washington, DC 
Starting on April 29 

Among the subjects of papers to 
be read and discussed over the five 
days some are familiar—standard- 
isation, color television, magnetic 
and Videotape recording, and pro- 
cessing and projection problems: 
and there is to be an equipment 
exhibition as well. 

The function is not entirely tech- 
nical, however, for there will be a 
cocktail party, banquet and dance, 
and special sightseeing tours for 
ladies attending the convention. 


YOOD health, George Minter 
Mand good luck to “* Carry on 
Admiral.” I was able to make this 
toast with a welcome tot of rum 
which arrived on Tuesday during 
the cold, if not frosty, morning. It 
was wrapped in a synopsis for Re- 
nown’s latest film, trade shown the 
sume morning 
The message with it = was: 
** Warming you up for a bright and 
happy occasion.” 
I might add that the snifter was 
1 useful sedative while awaiting the 
budget statement. 


\ PLEASANT surprise awaited 
4 Frank Ricgo, manager of 
the Plaza, Stockland Green, Bir- 
mingham, when he presided at the 
recent annual meetifig of the British 
Alsatian Association of which he is 
president. as well as chairman 

It was a painting of himself and 
his two favourite alsatians by the 
London artist, Howard Barron. The 
presentation was made to mark his 
election to the office of president 
and chairman of the association. 

A well-known breeder of alsa- 
tians, Mr. Riego founded the Bir- 
mingham Alsatian Club some 30 


years ago and has been its chairmar 
ever since He is one of the best 
known judges of the breed 


NOTE from Bob Hawkin 
“ one-time Sulls man ol 
ABPC, Elstree, and now with hi 
own successful location — servic 
business centred on Lusaka 
Northern Rhodesia, makes a point 
about film publicity in that part of 
the world. 
He says: ** The films we sce ar 
usually two to thr years old. Our 
Sunday papers give us news of all 


the latest films and the reports of 


the critics in London, but, by. the 
time the films get here, the publi 
city value is lost.”’ 

[hat seems to be a shortcoming 


that could easily be remedied by 
co-operative showmanship between 
distributor and exhibitor 


Ay note recently about the 

“ rarity of sponsored films 
getting a West End showing has 
led to a call from British Films I td 
advising me of two of its films 
which have achieved a similar dis 
tinction They are “Across Gre; 
W ters’ and = “ Bridg Acros 


Space 

And if t isn’t enough, I'm told 
that contracts have just been signed 
for a third, ** Transatlantic Town.” 

While offering congratulations to 
the company, I hesitate to ask “ Is 
us a record?” For whenever on 
does that there always is someone 
else to pop up with a better success 
SLOTY 


PPNHE work-a-day life of a film 
producer is full of complexi 

tics and uncertainties, but it has 
its compensations in the delightful 
surroundings in which film-makers 
somecumes perform their stint 

I am reminded of this by a post- 
card from Betty Box and Ralph 
Thomas on location in Italy for the 
new Rank production “* Campbell's 
Kingdom. 

Ihe picture on the card shows the 
sclting specially built at Cortina 
d Ampezzo for the film 


‘AR! FILM” is a term that 
“ frightens most exhibitors, 
hen it’s a brilliantly photo 
graphed Eastman Color two-reeler, 
brightly commentated, with a plea- 
sant musical background, visually 
ittractive and painlessly instructive 
’s hard to understand why an art 
film should stand aside to allow a 
drab, traditional travelogue to fill 
oul a2 programme 
Among the unusual aspects of 
such an art film, “‘Artist’s Proof,’ 
which shows six methods of making 
prints from carly woodcuts to con- 
temporary silk screen, is that al- 
though privately produced (for just 
over £1,000) by the Hon. Robert 
Erskine, it was shot on 35-mm 


TWVHE high professional standard 
throughout must be attribu- 

ted to director John Gibbon, from 
the Shell Film Unit, and camera- 
man Bill Smeaton-Russell who 
works with Selwyn Film Services. 

Among the film folk at a screen- 
ing on Monday I saw Ian Dal 
rymple, Sir Arthur Elton, Christo- 
pher Radley of Selwyn, Edgar An- 
stey, Ernest Lindgren Dorothy 
Adlard of JAROFD, and Howard 
Thomas: both ABC and BCC tele- 
vision have shown interest in the 
film 

Bob Erskine told me, too, that 
George Hoellering may book it for 
the Academy, Oxford Street. 


THE STROLLER 


6 
“NFFC Will 
Remain 
British 
from page 3 
hely » the Br 1 film industry, then 
wuld wound up,”” he suggested 
If Te) m were to p nto 
priv hand ! \ no guarant 
hat fund would | ovided 1 
fair d und I ) mant 
I hink ! nis Ws 
1 need t co y for an organ 
ition p ning ti function ol 
the NEEC } n ym should 
nai 1 pu hand with 
mini ste ) re vh 
om on » Scrutiny b 
Parliament trom o um h 
conc uded 
Lord Mancroft said, “ We do not 
wan ) th finding their 
» hostil | 1 Hollywood 
night hem de nentall 
» film The Board 
d n 1 onug on o mak 
< n th S fied th 
‘ f ! d will t 
ed to companies 1 such 
hat th id will remain 
nh compan 
dily agreed that the claus 
open to interpretation, but sa d 
Board of Trade was not readily 
going to agree to transfer In any 
case there was the additional safc 
guard that the matter had to come 
before the House of Commons. 


Answering Lord Westwood who 
on the question of the quota system 
asked for an early meeting between 
the Board of Trade and all branches 
of the cinematograph trade, Lord 


Mancroft that the 


gave an assurance 


sovernment would not have a closed 
mind over this and would be happy 
© receive advice to see if they could 
get some smooth arrangement. 

All the 15 Commons’ amendments 
to the bill were agreed 


THE BUDGET 


from page 3 
total] ET 


out of the revenue of about 
t40 million 

**No one has pretended for some 
time that the present arrangements 
for the duty are logical or satisfac- 
tory,” said the Chancellor, 

A reference to A. P. Herbert's 
recent pronouncement on ET, he 
quoted was APH’s remark that “ you 
cannot remodel a mess."" He could 
not accept all that that meant but 
after hearing a great deal of advice 
he proposed the changes summarised 


above 


Sophie Tucker 


for Dominion 


SOPHIE TUCKER is to appear for 
a week in variety at CMA’s 
Dominion, Tottenham Court Road, 
on April 29 

This will be the first time that the 
‘Last of the Red Hot Mommas ”’ 
ippeared at a Rank cinema and her 
hooking follows the success, on the 


same stage some months ago, of Bill 

Haley and his Comets 
GRANADA's London_ head- 

quarters has changed its telephone 


number to Regent 8080. 


KINEMATOGRAPH WEEKLY 


What the Trade Thinks 
About the Budget-tomp.3 


ribito n particular, pays for his 
film hire. distributo fees. the levy 

iS I n O B ens ck m inds fo 
ne eased § laries. We shall be back 
where W Arle d.’ 

Sol Sheckman, chairman = and 
managing director I ssoldo Circuit: 
“It is so small that I can see noth- 
ng to stop between 400 and 500 halls 

ng down this year 

We are amazed. We thought he 
would give us at least half of the 
£21 million we asked for. He must 
be getting more than this back from 


crease of £1 he has put on the 
TV ido licence we 

Sir Michael Balcon, = director. 
Ealing Films: “I am delighted, be- 


‘ n elief to the industry as a 
whole is long overdue concession, 
mut | cannot get very excited from 
he point of view of the producer. 
bec « it does not mean a great deal 
to B h film producers, for only a 
ve n proportion flows back to 
h n od rer 

However, if that is a concession 
» the exhibitor because of the 

tory levy, that is what we have 


iteful for I earnestly hope 
lat whatever benefit there 1s 
will not be taken away from the pro- 
ducer by any adjustment of film hire 
n regard to which there were. be- 
fore the budget, signs of changes 
which would be to our detriment as 
producers.” 

Major R. P. Baker, chairman and 


small 


Uncertain Future 
for Republic 


By LEONARD COULTER 


MUCH uncertainty still surrounds 
the future of Republic Pictures. and 
the company’s annual stockholders’ 
meeting, presided over by Herbert 
Yates, and held in New York this 
week, did nothing to clear the air. 

The two most persistent rumours 
are that a merger is brewing with 
Allied Artists, and that discussions 
are proceeding for sale of the studio 
to PRM and Associated Artists. 
which last vear purchased for tele- 
vision the Warner Brothers’ film 
backlog 

Mr. Yates told stockholders that 
there have been “no conversations 
between responsible officials "of 
Republic and Allied Artists, but 
added, “something might develop 


} later 


most extraordinary 
item disclosed at the meeting was 
that, despite economies — recently 
effected, future profits would be held 
down by certain special factors, one 
of which would be a “ considerable 
on the liquidation of Republic's 
old films, etc. 

Another curious facet of the meet- 
ing was that while Mr. Yates said 
the company’s prospects were bright 
and “I never felt more optimistic.” 
conditions in the industry were bad. 
“Heads of studios I’ve talked to 
have never been * bluer’ than they 
are right now.” 


Perhaps the 


Loss 


DURING its first week on general 
release the Boulting Brothers comedy, 
* Brothers in Law” smashed all pre- 
vious records for a British Lion pic- 
ture on the Odeon circuit. 


managing director, Ealing Films: 
* Considering the = state ot the 
national and international situation 
we must regard it as a good thing to 
be going on with, getting about 

third of what we asked for, but we 


shall need more.” 

“The Chancellor has obviously 
taken a very realistic view of the 
position. He has given the exhibitors 


more flexibility to fix their own seat 
prices * 

Frank Hoare, ASFP president: “I 
expected considerably more. I think 
the case we put up from the industry 
wus completely unanswerable In 
fact nobody has attempted to 
demolish any of the arguments in 

“While I appreciate that the 
Chancellor could not do what we 
asked in one swoop, I hoped he 
would have gone to an absolute 


minimum of £10 millien 


‘| have made no secret ef the 
fact in AITC meetings that in my 

ew absolute abolition of entertain- 
ments tax should be our goal.” 

Aubrey Partner, AIC secretary: 
“It is only going to benefit those 


who charge lower pr and they ar 
not necessarily the people who need 
help. 


ces 


“The people who are going to 
benefit are fair-sized and large 
cinemas in the industrial areas where 
they depend on a lot of admissions 
at a low price 


Nottingham News 


Cinema to Shut 
NOTTINGHAM'S Odd- - hour 


cinema, the only news and _ shorts 
cinema in the city, is to close on 
April 27. The Nottingham Co-opera- 
tive Society is negotiating for its pur- 
chase. 

The cinema was the property of 
the late Harry Carlton, who was at 
one time president of the News 
Theatres Association. When opened 
in 1914, it was called the Regal and 
then, for some years, was called the 
Parliament Street Picture House. Mr 
Carlton converted the cinema to the 
News Theatre in 1935, under which 
name it was run until recently. 


UPA London 
Close-down 


UPA’s London studio is to cease 
operation in the very near future. 
Director George Dunning will com- 
plete the films currently in production 


and Leo Salkin, the executive pro- 
ducer, is returning to Burbank to 
write and direct a new “ Mister | 


Magoo” feature length cartoon. 


‘Box Office’ for All 


_ABC_ Television’s current-release 
film magazine programme “ Box 
Office,” which is screened on Sunday 


evenings at 10.30 p.m., is to be net- | 


worked to London from May §. 


THE offices of the Northern 
branch, CEA, are now at Midland 
Chambers, 17, Westgate Road, New- 


castle-upon-Tyne 1. (Newcastle 2- 
4266.) 


APRIL 11, 1957 


Three Unions 
in New Elstree 


Strike Talks 


REPRESENTATIVES of ACTT 
ETU and NATKE met the manage 
ment of the New Elstree studios 


yesterday, Wednesday, to discuss the 
strike action which has brought th 
stud:o to a standstill since last Thurs 
day evening. An official observer of 
the BFPA also attended the meeting 

Erik | Blakemore. managing 
director of New Elstree. said tha 
the union’s action followed his 
decision to issue notices to employees 
as @ precautionary measure in the 


light of the Equity-BFPA situation 


which threatens to bring British 
production to a standstill. 
Mr Blakemore added that there 


had been some confusion about the 
strike and that was not caused by 
Equity’s action, since this particular 
ssue had since resolved itself as 
affected New Elstree production 
There was, he said. a side 
nvoiving & matural redundancy 
which had nothing to do with the 


Equity-BFPA deadlock. 


sSUe 


Representation 
on AITC 


THREE of the four unions repre 
sented on the newly formed inter 
union commitice, ACTT. NATKI 


and SCMA, have had a preliminary 
meeting to discuss the possibilities of 
asking for representation on the all- 
industry tax committee. 

The fourth union, ETU. was not 
able to be represented, but before the 
meeting had indicated approval in 
principle to the aims of the 
comm ittee 

Bill Ellison, SCMA general secre- 
tary, told Kine. that it was a “ very 
friendly meeting of an exploratory 


representatives of ACTT and 
NATKE. are reporting back to thei 
associations. A further meeting of 
the committee is to be arranged for 
the near future. 


FILSON IS FBFM 
SECRETARY 


THE Federation of British Film 
Makers has appointed A. W. Filson, 
secretary. 

Mr. Filson begins his duties on 
May 1. Since 1949, he has been 
deputy director of personnel with the 
British Film Producers’ Association. 
He has also been secretary of the 
Film Casting Association since 1953. 

In a statement made by the federa- 
tion, it is stated that no further ap- 
pointments are envisaged at present. 


THE SCALA theatre, Fossgate, 


| York, one of the oldest cinemas in 


the city, has been sold and will be 
taken over in May for redevelopment 
as commercial premises. The trans- 


| action was carried out by Harris and 


| set sales 


Gillow. 


WHILE the average number of TV 
per shop was up in 
February, compared with February, 
1956, the percentage of sets sold on 
hire purchase was down at 51.48 per 
cent. against 52.76 per cent. 


a @ mea mS = 
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Derby's Oldest Production Threatened Eric Johnston 


Hall Changes py Dispute Deadlock — for Rome 
Hands LAS 


British feature production unless the all production companies setting out 


DERBY'S oldest cinema, The | present deadlock between the BFPA | details of the new clause, but express- ERK JOHNSTON, president of 
Picture House, Babington Lane,-) and Actors’ Equity is broken. ing the willingness to negotiate | MPAA, has convened a conference of 
has been purchased by Arthur This is the inevitable outcome of independent agreements in certain MPA A officers in Euroy Oo. take 

, Wood. who! the union’s decision to boycott | circumstances place in Rome from April 12 to 16 
also owns the | feature — producers unless they All existing contracts will be a will cent! >on int rational 
New Victoria | accept the proposed new working | honoured. The new clause comes into | P'OS™ of the film trade with sp cial 
Cinema. Not-| hours and overtime clause. This effect on Saturday. ference oO measures designed to 
tingham. The action was supported unanimously } Maintain cinema attendances in all 


Sir Henry French added: “ For 
the moment we are just wailing to 
get a reasoned reply. We feel that 


cs. M Johnston, who will 
Ni b iccompanied by 


Heizel and Griffith Johnson, 


sale. by Mid- | by nearly 300 Equity members who 
lands Flectric | attended Sunday's mass meeting at 


heatres| the Waldorf Hotel, London. = , 
(1911). Ltd... The Equity clause provides safe- | “° would rather not raise more €X- | vice-presidents 
included shop! guards for all artists. It sets out a citement and discussion at this stage | Ficld officers attending the con- 
premises and a | 54-hour working week of six days, So far, the union has not talked | ference are F. W. Allport, MPAA 
large car park. | with time-and-a-third for overtime, | With the newly formed Federation | Furopean manager, Marc Spicgel 
\ spokes- | and a working day or night normally of British Film Makers. ** There has European Continental m r, and 
man for Mr. | not exceeding ten consecutive hours. | been no indication as yet that this Herbert Banquer, also of the Paris 
Wood said that | including at least one hour for rest body wishes to act as negotiators, | offic Frederick Gronich, MPAA 
between)! and refreshment but we shall be pleased to meet them | represen ve for Germany, Austra 
Ris. Austin Read £10,000 and The BFPA counter-proposals were whenever they ask,” a union spokes- | nd Hollar d, and ¢ ur] York, MPAA 
a £15,000 would | rejected by the union and described | Man said presentative fo Seu idinavia 
be spent on redecorating and reseat- | by Gordon Sandison, general secre- Sir Henry French, president of the Charl 3 Baldwin, formerly cconomic 
ing. and that improvements would | tary, as having “ actually represented | BFPA, said that on Tuesday each | Counsellor at the American Embassy 
include the installation of Cinema- | a worsening of the existing position member of the association’s negotiai- | London, who is now MPAA’s 
Scope and VistaVision equipment. ! on working ume.’ ing committee received a letter “ very Med nean a manag with 
boom c ot = -_ renamed The much in the same language ™ a's the h ep mae a nt wa OEE 9 
z and wil lave -c-weekly ’ as ; cis , host to the conferenct 
programme cesuen same —_ Counter Proposals I “~ y <o% wate ron Mr Johnston, Mr H \7 } and Mr 
case of exceptional features, when Sir Henry French, BFPA president. | jng phe ti ayia we are Rot tak- | Gril Jonnsce also pian to vee 
there will be a seven-day showing. who personally answered all press ng any further action,” Sir Henry | London on their p nt European 
The present staff, with the excep- Bc etetgece a Pile Rent A ghee added trip, arriving shortly after Easter 
inquiries concerning the dispute, said 


tion of the manageress, Mrs. Austin 
Read, and her husband, who is | present moment release the letter 
deputy manager, will remain. Mrs.) which contained the counter- 
Read. who is retiring, has been with proposals because “it is very long AKC INSTALLS FIRST 
The Picture House “os 1 agate and and also contains a very full explana- 
manageress for nearly 34 years and tion why we cannot accept. their 


was one of the first women cinema proposals for a basis on which to 
managers in the country aeantiate.” 


He added that he could not under- 


OBITUARIES stand why Equity claimed that the XENON arc lamps just installed S against this, howey is a 
d in the Army Kinema Corporation | considerable saving in running costs 


counter-proposals had worsened the 


that the association would not at the 


existing position cinema at Arborticld, Berkshire. are Th AKC says that, based on th 
J k Cc . Th napeatee weniiad tier to med to be the first use of this , cost of £76 for the lamp, the cost 
ac ramne Ea a eror vd + : set nl to | compar itively new projection light per hour works out at 1.6 shillings 
E quity, are sald tit ar y ony t cout . ae . a : +} | . 1000 hours’ ] 
JACK CRAINE, for many years | artists working on a daily or weekly | [O";S 9 * erie concn . Fie AR |S I dr a _ ; | a | ve 
circuits manager for Paramount has rate, This would exclude many of the | "> pe" OD: — SENS CONNER | She SS HS ee ee ow 
died. in hospital — a o. 5 te at the Globe. Dusseldorf, sine hours’ life Actually, th AKC is 
ied, in hospital, afier a long period union's members employ ed as con- | < 1 ' 11 
1) te ~ : % ‘ , Novembe 1956 confident that the lamp will provide 
of ill-health. Aged 0, he joined tract artists or paid lump sums for > 1 \ , > | 
P -— 93 Principal advantages of the Xenon | in excess of 1,200 hours serviceable 
aramount in 1939 and retired in | films | | I 
1954 ; discharge lamp, or gas are, are: a | hf which gives a cost per hour of 
; Also, Equity claims, the BFPA high light output of a colour tem Is 4d Current consumption ts 


PA - K proposals do not apply to location | perature approximating to daylight; | approximately 1.82kW per hour 
rs. e enmore work and ignore the demand for a) operation entirely free of attention By comparison, the running costs 
THE death has occurred of Mrs shortening of the 12-hour working | for Jong periods. with a guaranteed § per hour of DC carbons, using 9-mm 
I Kenmore, who for many vears ‘%?2#"- life of at least 1,000 hours: instant | positiv ind 7.5-mm negulive 1s 
owned cinemas in South Wales In fact. a spokesman said, the | light output at any time, by remote | 2.27. shillings, plus pow it .303 
producers’ new proposals might well control if _ necessary: a constant | shillings. For DC carbons of 8-mm 
Jack Yates idd an extra hour to the working dav. standard of illumination; no mirror | positive and 7-mm Negative the total 
since thev now seck to make it com- | deterioration from carbon and t would be 2.293 shillings per 

THE death occurred on Tuesday of | pulsory for an artist to work an. copper splatter: no moving parts in | hour 


J.Y. (Jack) Yates, head grader with | extra hour if a set-up or scene has | the lamp house: ind a_ general Xenon lamps of 2kW power can 
Humphries until his retirement at the | to be completed ibsence of dust and dirt, thus making | not, of course, be used for very large 


end of last vear. when, at his own for easier cleaning and maintenance screens, but it is estimated that they 


request, he remained on a part-time | Overtime Right One disadvantage at present is the | light output is adequate for screens 
basis. He was 73. He entered the ‘ initial cost. which is about £400 fo up to 26 ft. wide at the 1.75:1 ratio 
industry in 1903 as a cameraman with In addition. the producer would | the lamp house, with approximately | and 38 ft. wide at the CinemaScope 
Gaumont and in 1912 joined William- | have the right to call overtime after | £76 extra for the lamp itself ratio 


son Film Printing. In 1933 he went | discussion with the artists required. 
to the grading department of Hum- | In respect of this overtime, the BFPA 


phries. He was a member of the BKS | has offered to pay one-ninth of the 
and a Cinema Vetcran. He is sur- | artists’ daily rate per hour or one 


vived by his wife, head cutter at | fifty-fourth of the weekly rate per * 
Ealing for many years. The crema- | hour, as applicable. But this 
tion will be at Golders Green crema- | agreement would cover only those 
torium at 10.45 a.m. on Saturday. actors earning £20 a day or less and 


£50 a week or less. 
The Equity spokesman said that 


‘ s . ’ - , 
» Xenon arc lam 
Friendly Persuasion’ | ;). BFPA does not propose any safe- |The Xenon arc lamp 
guards for artists not covered by 
for Cannes these wage scales and the six-day 
MGM's “Friendly Persuasion,” | Week proposal has been rejected 
directed by William Wyler and starr- Actors’ Equity will reply to the 
ing Gary Cooper, has been selected | BFPA proposals, which were * 
by the jury of the Cannes Film | delivered to the union by hand last 
Festival for showing there this year. | Thursday afternoon. 


Two-Day Warner 
London Sales 
Conference 


Thit entire sales fore ot Warne 
Brothers has been called to London 
this week by managing § director 
Arthu Abeles for wo-dav sales 
conferenc« 

The opening ssion will be at the 
Hammer Th today, Thursday 
when an address by Mr. Abeles will 
be followed by a screening of * The 
Spir of § Louis,” The film. a 
Hayward - Wilder production in 


CinemaScope and WarnerColor. stars 
James Stewart as Charles Lindbergh 
Another major Warner release to be 


seen by the delegates will be the 


Laurence Olivier production ** The 
Prince and the howgirl,” starring 
Laurence Olivier and Marilyn 
Monro 

Tne delegates attending the con 
ference who will nclude branch 
managers, 35-mm. and 16-mm. sales- 
men and exploitation representatives, 
will have opportunities r full dis 
cussion with general sales manage 


Carl Stack and other h id 


EXCCULIVES 


offic e 


Cinemas ‘Victimised’ 
Over Extended $.0 


BLACKPOOL Town Council has 


reversed the decision of ts general 
purposes committe wh ch allowed 
Sunday afternoon opening of cinemas 


during the summer season It was 
Stated that. since the meeting of the 
genera PUMPOSeS  COMMittec 57 


letiers protesting against the proposed 
Sunday afternoon opening had been 
received 

The application for Sunday 
noon opening was made by Black 
pool Entertainments Association 

mh Taylor (Fylde Cinemas, 
Ltd.) secretary of the association, 
commenting on the decision of the 
counc said he was satisfied that 
the cinemas had been specifically 
town council and by 
the churches to be deliberately and 
systematically victimised over the 
question of extended hours on Sun 
days He forecast that members of 
the association would vote en bl oe 
agains tion of helping the 


ifter- 


corpora umination fund 
rrespective of anything which the 
Towe nd Winter Gardens com 
panies nav have provisionally 
sllocated The counci|'s decision 
could, therefore, prove v expen 


sive in the long run 


New Waterford 


Cinema Opened 


THI MAYOR of Waterford, 
Councillor T. Gallagher, opened the 
city’s new £6,000 cinema, the Regina. 
the latest addition to the Breen 
Cinema circuit There are now four 
cinemas in Waterford 


The new cinema replaces the old 


Theatre Royal, the first of the com- 
pany's cinemas, which closed over a 
y Ma 
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BFPA Executive Meeting 


Japanese Licences For 
British Films Sought Wigmore Films 


THE BRITISH 
for Br 

he disp« 
Ihe revision of the import licensing 
regulations by the Japanese authori- 
tics since that date has had the effect 
of transferring these licences to the 
Towa Film Corporation and making 
them available for films from any 
non-dollar country. 

The BEPA executive council ree 
ceived a report from the British 
Commonwealth Film Corporation on 
the arrangements being discussed with 
Towa for the distribution of British 
films in Japan from April 1 this year, 
and gave gencral approval to the 
corporation’s proposals which are 
being discussed with Towa. 

Sir Henry French said, after the 
mecting, that there were many prob- 
lems in this connection, largely duc 
to Japanese administration, and it 
was a source of great anxiety. 
** Nevertheless, we are doing our best 
and every director on the board of 
BCFC is satisfied this is the only way 
in which we could save these licences 
for British producers.” 

Sir Henry said that, in a country 
in which people went to the cinema 
in enormous numbers, earnings of a 
popular film could amount to a con- 
siderable sum of money. “* There- 
fore we are attaching great im- 
portance to the arrangements we hope 
to make to recover the use of those 
six licences for British producers.” 

Sir Henry added that it was not 
certain that, in future, the association 
would get as many as IS licences in 
all, because it was believed a review 
of the situation was being made. 


* YANGTSI INCIDENT,” the 
Wilcox-Neagle production, is to 
represent Britain at the forthcoming 
Cannes festival. In addition, the 
festival authorities have been asked 
to consider “ High Tide at Noon” 
as one of the films which they might, 
under their regulations, invite to be 
included in the programme. 

Dealing with the Venice festival, 
the council was told that the export 
committee had so far been unable to 
recommend the association’s repre- 
sentatives to IFFPA to assent to the 
federation’s approval to this festival. 
The president of the federation had 
therefore been asked to postpone 
giving a decision until after the 
meeting of the administrative council 
in Cannes, beginning on May 9. The 
MPAA, the council was told, had 
taken similar action. 

The rules of the festival, even in 
the modified form, suggested by the 
festival authorities, do not appear to 
the two associations to be in accord 
with the federation’s general regu- 
lations. 


THE POSSIBLE importance of the 
European common market proposals 
to the British film industry is being 
considered by the association’s policy 
committee. Already, said Sir Henry 
French, the negotiations conducted in 
Rome in September and Paris in 


Commonwealth Film Corporation is trying to 
ush film producers, the use of the six import licences per year put 
sal of London Films in 1950 by Japan. 


secure, 


November were having a noticeable 
effect on the showing of imported 
films from those two countries in this 
market. 


He added that the common market 
proposals would clearly raise ques- 
tions of importance to the industry. 
Although exhibitors’ and producers’ 
views might differ, he hoped these 
differences could be referred to the 
four associations’ joint committee. 


Other countries, he said, would not 
accept the common market principle 
without raising very big claims fot 
showing time here. 


Meanwhile, the policy committee 
has decided to postpone formulating 
detailed recommendations for the re- 
vision of the quota act. 


THE COUNCIL briefly reviewed 
its December, 1956, resolution, pro- 
hibiting members from hiring entire 
films for UK television, subject to 
the existing arrangements with the 
BBC. The resolution has been regis- 
tered under the Restrictive Trade 
Practices Act. It was decided to give 
further consideration to the resolution 
at a later date. 


a « B 
ARTHUR WATKINS was 


appointed the association’s represen- 
tative on the grand council of the 
Federation of British Industries. 


Publishers Producing 
Books of Films 


A PUBLISHING company, 
Murray's Sales and Service, is now 
specialising in the production of 
classic and well-known novels which 
have been, or will be, turned into 
films. 


The books, which retail at half-a- 
crown, are specifically aimed at 
young people, and the titles in the 
series, so far, include “* Moby Dick,” 
* Heidi and * The Man in the Iron 
Mask.” 


At present, the 
bound with 


books are 
three-colour 


case- 
glossy 


jackets. but the company is soon to | 


use scenes from the films to 


illustrate the covers. 


Titles now being prepared include 
* A Tale of Two Cities.” which The 
Rank Organisation is to film; and 
* Jane Eyre.” which James Mason is 
expecied to produce for 20th Century- 
Fox. 


THE CINEMA furnishing firm, 
Johnson's (Bournemouth), Ltd., has 
this week moved to new headquarters 
at 4, Albert Road, Bournemouth. The 
new telephone number is Bourne- 
mouth 4007, 


1957 


Dowling New 
Manager of 


NEW manager of Wigmore Films, 
Lid., the Columbia subsidiary, is 
William J. Dowling. Mr. Dowling 
entered the indusiry with First 
National-Pathe in 1928; when this 
partnership was dissolved in 1930, he 
remained with the Pathe company as 
London sales representative until 
1940. After war service, he returned 
to the same position until 1946, 
when he left to start his own 
business. In 1948, Mr. Dowling 
returned to the company as personal 
assistant to Tom Ebeling, newsreel 
and shorts feature manager, and also 
as manager of the company’s 16-mm 
division. 


MGM-NSS Trailer 
Agreement Working 


ALL MGM trailers and advertis- 
ing material required by exhibitors 
since April 1 have been supplied by 
National Screen Service. This is the 
result of an agreement made between 
MGM and NSS, whereby the latter 
has undertaken to deal with the 
supply of trailers for MGM films, as 
well as servicing exhibitors with all 
advertising accessories previously 
supplied direct by MGM. 

All orders for advertising acces- 
sories given to MGM prior to April 
1, but intended for delivery after that 
date, are also being handled by NSS. 

All future orders for MGM trailers 
and advertising accessories should 
now be addressed direct to National 
Screen Service, 15, Wadsworth Road, 


Perivale, Greenford, Middlesex. 
(Perivale 6406/9). Telegrams: Nas- 
creno, Perivale, Greenford. Trailer 


requests should be addressed to the 
booking department. 


Feature Films 
on TV 


THE popularity of feature films 
shown on television is borne out by 
the fact that. since ABC Television 


introduced “The Big Film Show’ 
on Sunday afternoons on Sunday. 
February 17, the average audience 


rating has been between SO and 70 
per cent. of homes viewing. 

This comprises an estimated total 
of between one and two million 
viewers each Sunday. 

During the summer months, wher 
afternoon programmes do not begin 
until 4 p.m. and when evening view- 
ing continues until midnight, the pro- 
gramme will move to 10.30 p.m. on 
Sundays. 


Cinematurians’ Lunch 


THE APRIL luncheon of the 
Yorkshire and North Lincolnshire 
branch of the Society of Cinema- 
turians will be held at the Victoria 
Hotel, Great George Street. Leeds, 
next Tuesday, April 16, when the 
guest speaker will be Frank Hazell, 


general manager, National Film 
Theatre, and * Showman” of KINe. 


EERE 
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MANCHESTER 
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Attendance Figures 


‘Closures Have Not 


Helped 


Others’ 


WHILE it might be proved that the remaining cinemas had not increased 
patronage due to closures, could it be proved that these cinemas would not 


have been worse off if the other cinemas had been kept open? 


was made by W. Miller, 


H. Broadbent presided. 

Closures had taken place in Colly- 
hurst and Levenshulme, it was stated. 
but so far as was known, other 
cinemas had not benefited. It was 
probable that many older people were 
accustomed to vrsiling a particular 
cinema On 4 certain night each week. 
and if the theatre closed they would 
not transfer their patronage to 
another theatre, but stay away. L. D. 
Paul commented that the closures had 


made no. difference to  Essoldo 
theatres in the area. 

J. E. Moorhouse: “ Mr. Hyde 1s 
trying to counter the statement that 
when cinemas closed other theatres 


benefited.” 

It was decided to reply to Mr. Hyde 
that in the circumstances, the branch 
had no useful information to pass on 
to him. 


No Relation 


Dennis Walls wrote stating that a mem- 
AIC (of which he is Manchester 
chairman) had complained that 
the Sunday opening charitv levy imposed 
by Manchester Corporation was in excess 


of any profits that might be made. He 
had discussed the position with the deputy 
town clerk and had been informed that 
to the best of his (the depuiy town 


clerk's) knowledge the sum agreed between 
the CEA amd the city council bore no 
tangible relationship to estimated 
profits.” The allocation to each cinema, 
stated the corporation official, was a 


matter of mechanics left to the CEA 
branch 
“If conditions had worsened—a point 


which he did not dispute—-our member's 
application should be made, he says, t 
your association for a reduction.” 


Mr. Walls’ letter went on: **‘ I am con 
vinced that there is a large number ol 
smaller cinemas which could substantiate 


a claim that the levy imposed upon them 
is more than their profit and thus the 
legality of the impost could be contested 
Unless your association is prepared to 
consider some re-allocation of the present 
global sum among all the cinemas within 
the Manchesier city council area, to re- 
move what may prove to be illegal ¢xtor- 
tion, the watch commitiee is noi in a 
position io do so 


Re-allocation 


Therefore, the only other course 
would be an approach on behalf of a 
cinemas for a reduction of the total paid 
and then a re-allocation In compuiing 
profits I am of the opinion that a pro- 
portion of rent, rates and other weekly 
costs would be allowed.” 

Mr. Moorhouse pointed out 
a cinema closed in the 
its allocation was not 


that when 
Manchester area 
passed on to other 


cinemas 
Secretary T. E. Robinson recalled that 
when Sunday opening was granted, ex- 


hibitors were required to submit accounts 
for six months, and the charity contribu- 
tion was based on those figures The 
watch commiitee wanted £15,000, but 
eventually agreed on £12,000 a year 
‘We then asked how they were going 
to split that global sum of £12,000, which 
amounted 10 approximately six per cent 
of takings, and eventually agreed to col- 
aborate with the treasurer's department.’ 
Mr. Milier: “‘ We have never had the 
responsibility of allocating the £12,000 
global sum required for the Sunday open- 


w— —_ 


Apr 


This point 


at the meeting of Manchester and Salford branch, 
CEA, committee last week, in discussion on the request of 
particulars of the dispersal of audiences where cinemas had been closed 


A. S. Hyde fo: 


J 


ing charity eV The secretary was 
asked to co-Onerate in arranging the lis 
If there is to be an approach 
for a redu m charity levy, coubd 
we not move ¢ nes’? asked 
the chairman 
It was decided to reply to Mr. Wa 
pointing out that the branch had no res 


the allocauon 

reported that represenia 
branch, accompanied by Dr 
meeting the Manchester 


deputy city architect to clarify the situa- 
tion concerning the recommendations of 
the IJluminaiing Engineering Society on 
evesifrain inp cinemas 
It was agreed that the branch represe 

aiuives should b Mr. Moorhouse Mr 
Miller i cire eer ind he 
secretlar 


Mr. Paul said th 
approved rewind 
operating boxes 


Mr. Moorhouse 


watch commitiee had 
benches being fiitec 


pointed out that if 


exhibitors were showing films on safety 
stock and had sufficient room, it was 
permissible according to the regulations, to 


have the rewind benches in 
tion rooms 

In discussion on 
retailers and tobacconisis on loss of trade 
through sales in 
mented that sales of cinemas 
had resulied in increased production by 
the manufacturers and encouraged the 


the mrojec- 


complaints by sweet 


cinemas, tt was com 


sweets in 


development of tt more hygienic pre- 
packed sweets Cigarettes were sold by 
grocers and other traders and in public 
houses, so that { tobacconists had a 
grievance, was against the manufac- 


turers for giving such a wide distribution 


Sunday Opening 
Survey Sought 


NOTTS. and Derby Branch, CEA, 
is asking head office to collate and 
maintain details of the rates of Sun- 
day charity contributions payable 
throughout the country, and circulate 
the information to branches for the 
information of members. 

This was decided after the branches’ 
executive committce had considered 
t letter from head office on Sunday 


NOTTS & DERBY 


charity contributions, which included 
a request for reports of any reduc- 
tions obtained. 
R. F. Prior reported that the annual 
trade dinner-dance had been arranged to 
take place at the Odeon Restaurant 
Nottingham. on Wednesday, April 17 
Invitations had already been accepted bv 
national president and his wife: the 
mayor and lady mayoress of Not- 
gham. and the mavor and mayoress of 
Derby and Chesterfield 

The next branch quarterly meeting w 
be on Wednesday, May 1, unless it is 
necessary to call a prior meeting follow- 
ing the budget 


'" 


THE Langworthy Picturedrome, 
Seedicy, Salford, is to close within a 
few weeks. A spokesman for the 
Picture Hall, Weaste, Salford, denies 
a report that the theatre is closing. 


NORTHERN 


Budget Meeting 


‘Film Report Too Late 
to Be of Use’ 


PRINCIPAL decision taken at the 


Northern br 
Friday, was to call a further meeting tomorrow, April 12, 


inch, CEA, meeting last 


to decide, in the 


light of the budget proposals, if further acuon was favoured by the majority 


of the membership and, if so, what form it 


Should take 


Questions relating to the require- 
ments of form A1/G revealed marked | mented thar the qua ! th P 
differences in interpretation. While | COW¢ confirm or nidicu ae 
William Carr said that his company’s whic. qualitie Fa eo. a 
interpretation was that completion | cop were in 4 representa 
of the form was compulsory, Fred { ud ver 
Jordan felt that cinemas were under | improv , jard. So 1s th 
no obligation to make returns of | rep n ised first-grad 
confectionery sales since such sales, | P* sed cad urab : 
either from kiosks or from trays | Mets could hard a ; 

- il wig y 4 
carried around the theatres, were not 
‘a major part of the business.” rine ee wily Ce perce 
never adm i ind d } adm 

Tom Massicks suggested that, in | ina: the report justifi - 
view of the unproductive work en- of £3,800." 
tailed for which the proprictors would er tb 
have to pay, an authoritative ruling |... pa oe <fltes b piven of film 
should be obtained from head office. | which had just missed an edition of the 
This was approved. report on Yep fed in annua 

Complaints thar the CEA Film Rep charge « 
i ts, so - Pay g fry Poy y sh b hoes Nor was an 4 the 18 members pr n 
before booking films led to critical com. | vourably impressed by the notion of a 
ments on the report general! nisciigar! rag Dinar” egies <p be canine 

Mhree or four independent exhibitors | the ncioin ys reaging. tae geners 
were of the opinion that the marking ee Sapo 
were t at a helpful n of them Chairman George Kitching could see ne 
observ iat he was disposed t good reason tor pandering to exhibitors 
1 9 g aS a good tip tha who would not spare a ttle time ’ 
wus unikely to appea ) average industrial | acquaint themselves with the work and 
audiences policy of their ass ition as set ou 

Harry Griffiths and Fred Jordan com the council repor 

+. 
Letter to the Editor 
F L\ Who TOW 
ILM CRITICS ANSWER 
6 T ™ ‘ 
JOSH BILLINGS 

WE, the undersigned members of | of national press film critics, In the 
the Critics’ Circle film section execu- | first place, their editors would cer 
tive committee. wish to correct an. tainly not accept the idea that they 


allegation frequently put forward by 


Josh Billings in Kine. that the film 
critics of the national press are 
unwilling to view films on any day 


of the weck except Tuesday. 

While sympathising with Mr. Bill- 
ings in his routine round of viewing. 
morning and afternoon for five days 
of the week, we do not feel that this 
justifies him in denying the evidence 
of hs own eyes—always assuming 
that so much reviewing has not im- 
paired his sight. 

In recent months the Film Industry 
Publicity Circle has commendably ex- 
perimented with press shows on Mon- 


day mornings as well as Monday 
afternoons. Mr. Billings knows very 
well that he attended one of these 


Monday morning shows two or three 
weeks ago, when every national news- 
paper was represented at a film which 
had been unheralded in any way. 

As a result, * A Man Is Ten Feet 


Tall” received such good national 
press coverage that MGM was per- 


suaded to put out the film at short 
notice to support “ The Barretis of 
Wimpole Street.” 

To infer further, as 
does. that critics have to be enticed 
to press shows by promises of food 
and drink is a contemptible slur on 
the other members of a circle of which 
Mr. Billings, for some reason, chooses 


Mr. Billings 


to remain a member. 
The truth is that Mr. Billings is 
poorly informed as to the functions 


should spend the whole week viewing 


filnys. 
It is not the business of the Fleet 
Street critics to review every picture 


offered to the public and, space con 
ditions being what they are today, it 
is usually possible to write about only 
those of reasonable public interest. 

Furthermore, under modern print 
ing conditions, feature copy such as 
film reviews must be in the hands of 
most sub-cditors by midday Wednes- 
day. This means that, for all prac 
ticable purposes, actual viewing must 
be done on Mondays and Tuesdays 
and the leading critics, in fact, prefer 
to begin the week on Monday morn 
ings. 

Mr. Billings’ most recent attack on 
his colleagues, printed in Kune. of 
March 28, might be excused if it wer 
isolated; we fee] that his inaccuracy 
should be made known to your 


many 
readers. 

HAROLD CONWAY JOCK 
MACGREGOR, JYMPSON HAR- 
MAN CECI WILSON DICK 
RICHARDS, MILTON DEANE 
JosH BILLINGS Writes 

Judging from the tone of the 
Critics Circle film section executive 
committee's letter, | have touched 
them on vaw spots. TI could, of 


course, reply more fully, but have no 
wish to descend to personalities. Here, 
as far as I am concerned, the matte) 
for the moment rests 


——s, mm /ATIN 5 
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BIRMINGHAM Booking Policy Televising of 
=< _ Release Switches Are Feature Films 
Ten Years ‘HarmingIndependents' _ Discussed 


Birmingham CTBF 


THE televising of feature films was 


MEMBERS of ningham ° sehen eineie ealen } the main topic for discussion at the 
id Midland Cinematograph trad IN PLACES where a cinema which has been taking circuit re ory *tS | meeting of the South Wales and Mon- 
Benes nt Fund it their annual | closed. the releases are being switched to other circuit c nemas to the p x mouthshire branch. CEA. at which 
ig 1 Kriday. received wha idice of indep ndent exhibitors, claimed a Birmingham CEA member, Henty Ponking presided. 
' dent Mrs | MacDonald J. C. Orr, at last Friday’s branch mecting When the matter came up in a 
one of the best balanc He made the point in the course of es aie ee oe 1 plac report of the joint committee of the 
[ i fo n yea discussion on the act vities of the where a cinema which had been. taking | fOUr associations. George Newell re- 
Ih nts, | nied by the hon. | bookers’ committee, after the chair- | Gaga releases had closed CMA had | marked: “In view of the discussion 
W.L.G howed a su M Jervis, had been asked by stituted a policy of giving the circuit | at the last general council, why has 
" ) xpenditu of A. Dowding, whether th general | releases of British films to the « ther Cit | this been reopened »” ; 
OR council had taken any action on th cuit h use on hree-day runs. mL i W. Berriman pointed out that the 
O { 24 nc! protest about the 6G Fe gs ll gy age Bg which re- | Council had discussed the question of 
G p 1 introduced by 20th) ‘'reu a ee es —_ , 
I { i Gra ' ved . : ; sli en , “Th juced the p tential ava ability of British 
= ‘ ( uury-l Ox in eHauvion , produc for th jependen heatre in | 
( , £404 was al King and | he town SOUTH WALES 
N\ CITB < - a j This position had arisen at Lancaster, | 
rade show , Veetings Held ee it See nee Se Sees 


I , ! sa re ge the BBC receiving twelve films a year 
Mr. Jervis replied that the matter | #0css. | pot metro ony aa ae um | Whether they liked it or not som 
; had gone beyond the general council ecemeiniiel. .iatiabane ak tas teen - renters were rcleasing their films for | 
There had been meetings between | to the independent market television } 
\ ( Oth Century-Fox and the officers of Mr Jervis said it seemed a matter n Dennis Owen said their resistance 
' TK oa , . t yn r hookers mmit sut for this had so far b " but im ar cas } 
A ¢ M the association, and Fox’s argument y fe ¢ booker comm bu tis_had so | at, a 
db that, without the help of |! CEA KRS ommitt It wa heir —, ce was - € po _ 
' ra ’ r polic fu r rs ar prod res g ms 
‘ ‘ ‘ vh ) h now case pa rn , : jen sn ma ; rv 
+ rm , n d not have been put into effect 5 The chairman: ** When vour d 
on a Mr. Jervis added that he did not : get to the general council. is there a1 
. yal 4 . ‘ know f any film sinc * The King Already Discussed part cular p u wish them to make 
£41 . ‘ hict t released on uher tna resis he best way the 
d | Phas "a — pon I sak ted . ited th he matter had a can, films b wow! n televis 
: a ; sim ' n but h undersiood ti ead by . Siecussed $ h booker: The ma > wa en dropped 
1 M 1) JAREFID was considering something committee delega A. G. Ma as a The chairma Jrew attention 
a ‘ \ G , ' sim rsta of mila hing had happe 1 | special meeting w ! id be j led 
Roy . M j ne ft it Wednesbu Staff » hold widget proposals had 
n R nn . being i Mr. Jervis agreed nform Mr. May | been annou Ib he Chance 
1) a o> J ! Apr ) of the case ¢ i by Mr. Orr. so tha he Exchequer 
r Pp ¢ p ; . Jery Mr O ked wh ; ja of the | could raise the matter at t bonkers is ees decided that a. taeda 
j ep W H J \ sooker mmitt Va H te la committ meetin n Londor rawing the atter t f members 
: , Ha H. EF. Step { hould be available for d Th chairma reported that branch | importance of attendir should b 
, , 1 n ¢ ra nu Z a ! member B. T. Davis had headed the vot rut 
— : { proper brieted ing the elect s to the joint committee The chairman said that } vad befor 
exp \ f mayjorit rt f r him a moti n the question of i 
Vvvvvvvvvv vy, n t release of ** Th ind I h , 
7 I , sid 1 beet i day situations I n the name 
Share Movements mn sookers’ comm Mr. Newell, and urging exhibitors n 
; * xpr cws ! } iccept t <— th : ' ' { lal a | P Vv 
it Weck { ( ! i uslv refused 1 t ons an 
P Change 4 , | k “ € hooked for six 
\ BPC. Ord. ¢ ) 1? 1 c Mr. New was very gratefu 
Pref I 4 K. F. J { Mr. O vad to the press for having given publicity 
4 Pre. pt 1? , 1 r Aa 1 raised a h his proposed motion but he situat 
B & D. Filn ¢ wok con me rp h could | « had now changed They could now fee 
Pref, (17 119 3 deta { vu wing ety as a branch, that the pub! | 
K Lion Stud é a M Orr jid no cern h with fou ocal auihoriues—Kiddermin- ts purpose, because wit! 
Pref. (£1 I Birmingham area but those | ster, Walsa Oldbury and Warwickshire | it appearing. 20th Centur 
Ord. (2/-) ti 4 4 He agreed, however rais County Counc with a view to negotia- irised several exhibitors in the are | 4 
Cine Tele n“B na n of Mr. Jones and | tions for a reduction of th ev Said |} ing the film for three days nder the | = 
Ord. (~/6) + Mr Jervis ha perhap Birmingham | Mr. Jervis Meetings of the local ex- | circumstances it seemed hi: necessary ; 
1) Ord. { ) 1 members n t pport him on a matter | hibitors were to be called short!v to dis- | to Proceed with the notice f motion } 
mt British Ord . iss the position in Kidderminster and | and he would ask permission to withdraw | 
(10/-) 12 6 Mr. O i p h 1 in mind Warwickshir | This was agreed 
A Ord. (8 '-) 510 4 € 
Ist Pref i! 
Deb £69 * 
( Theatr Pretd 
a 3 4 
Cit ida I 4 
Ist Pref 9 4 
Hume es (G rec) & 
( Ord. ¢ 0 € 4 
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OUR FILMS 


by Sith Billings 


A Hold Full of Gold 


for ‘Yangtse' 


THE Plaza’s gained 


rather than 
lost by changing tenants. * Yangtse 
Incident (British Lion--British). 


the present occupier, got off to a 
terrific start and its receipts so far 
compare more than favourably with 


those of the previous one, * War 
ind Peace ” (AB-Pathe——-Vista- 
Vision). It's booked for eight weeks 


and by the time its run ends its 
hold should be full of gold 


a + &e 
MGM's “Ten Thousand  Bed- 


rooms” (CinemaScope) has done 
extremely well at the Empire, but 
departs on Wednesday. The reason 
is that Mr. Leo had already planned 
a repertory week. * Seven Brides for 
Seven Brothers,” * Blackboard 
Jungle,” “ Annie Get Your Gun,” 
* The Great Caruso,” “ North West 
Passage *’ and “ Deep in My Heart ” 
will be on show before “ Designing 
Woman" (MGM CinemaScope) 
arrives for the Easter holiday. This 
last is a great comedy and fitting 
stable companion to * High Society ” 


(MGM— VistaVision) 
i a J 
MGM's “A Man is Ten Feet 
Tall,” currently co-featuring with 


“ The Barretts of Wimpole Street ” 
(MGM—CinemaScope—British) on 
tour, is still doing well at the Ritz. 
Naturally, it stays put. 


* ANASTASIA ” 
Century-Fox CinemaScope) con- 
tinues at the Rialto, Coventry Street. 
the great work it began at the 
Carlton, If vou want to avoid queue- 
ing at the Rialto you have to get 
up early, but, successful as “ Anas- 
tasia ’ is, the quota law has to be 


(Twentueth 


observed. On April 18. “Carry on 
Admiral’ (Renown—Spectascope 
British) takes over. A jolly naval 
comedy, it deserves to click 
- a J 
LAST week | said that “* Ther 
Secret Affair’ (Warner) had settled 


down nicely at the Warner 
but no sooner had my 
appeared in print than out it 
There is, however, 
in its abrupt 


Theatre. 
words 
came 
nothing siniste: 
departure. Warne: 
wanted to give * The Girl He Left 
Bebind Him ” (Warner) a West End 
airing and fix the date for * Stam- 


peded (Warner), Alan Ladd’s latest 
western. Like many other renters, 
Warner has a considerable backlog. 


L} a as 

JARFID’s “ Doctor at Large” 
(VistaVision—British) maintains its 
hectic pace at the Leicester Square 
Theatre. Usually, sequels fail to live 
up to promise, but this, the third 
of the side-splitting saga. is con- 
sidered by the trade and the public 
to be the best of the bunch. Third 
time lucky, so why not a fourth! 
Records are made to be broken 


a he es 
“ INTERPOL “ (Columbia — 
CinemaScope—British) got quickly 
into its stride at the Odeon, Leicester 
Square, Colourful, star-decked thick 
ear, it's obviously down the masses’ 
Street, and a proposition few exhibi- 

tors can afford to miss. 

& 
UNITED ARTISTS’ “ The Monte 
Carlo Story” (CinemaScope) is not 


exactly straining the London 
Pavilion’s seating . capacity, but 
neither has it done badly. After all, 


the Pav’s audiences are used to iron 
rations, rather than souffles 


= % i 
JARFID’s * High Tide at Noon’ 
(British) has kept on an even keel at 
the Gaumont, Haymarket. All who 
have seen the film have no doubt 
about Betta St. John’s performance : 
she’s certain to go far 
i} s cs 
THE JAREFID-Universal double 
bill, ** The Tattered Dress *’ (Cinema- 
Scope) and ** Showdown at Abilene,” 
is comfortably ensconced in the 


Odeon Marble Arch. The _ pro- 
gramme’s definitely good value for 
money. 
Lf Bp a 
REISSUE “Fantasia” (Disney) 


has beaten the band at Studio One 
Hardly a year passes without it 
visiting the Oxford Street house, but 
box-office returns don’t diminish, 
The exact opposite is the happy case. 
a & td 
EROS'’s “Time Without Pity 
(British) will end well on the right 
side at the Astoria, Charing Cross 
Road. Incidentally, the other half of 
the bill is “* The Guns of Fort Pet- 
ticoat ’ (Columbia), an exciting and 
unusual western 


OF THE Continental attractions 
Miracle’s * And Woman Was 
Created " (CinemaScope) and Gala’s 
“Scandal in Sorrento” (Cinema- 
Scope) stand out. They're playing 
the Cameo-Royal, Charing Cross 
Road, and La Continentale. Totten- 
ham Court Road, respectively. 


ON RELEASE 


THE big ‘uns of the general 
“Giant” (Warner), 
“ Brothers In Law” (British Lion 
British) and “ The Girl Can’t Help 
— (Twentieth Century-Fox 
CinemaScope) 


“GIANT” has completely over- 
come its two-shows-a-day handicap 
and is coining money. The circuit 
bookers and the leading independents 
have nothing but praise for the film 
and, believe me, it'll finish up one 
of the top grossers of the year. 


AS FOR “ Brothers in Law,”’ its 
receipts are equalling those of the 
Boulting Brothers’ previous  sensa- 
tional hit, * Private’s Progress.’’ The 
twins have certainly pulled off an 
incredible double. What with 
* Brothers in Law” and “ Yangtse 
Incident,” it’s British Lion’s turn to 
smile. And is its grin broad ! 

FOX’s “ The Girl Can't Help It” 
did not get the benefit of a number 
One circuit release, but even so it’s 
rung the bell—and how ! Curvaceous 
Jayne Mansfield has brought ‘em in 
Is her future bright! 


releases are 


I'VE no room for the other pro- 
grammes, which, come to think of 
it, May be just as well 


13 


Object to 
Criticism 

WHY is there no close relation- 
ship between the producers and 
the directors of British films 
and those who sell and exhibit 
them? 

I pose the question because dur- 
ing the last few months I've 
attended the unveiling of a 
number of British pictures and 
many have either been based on 
uncommercial stories, or have 
run to length, or both. 

The biggest fault of the home pro- 
duct is, needless to say, excess 
footage. In the past I used to 
go to try-outs, but when asked 
my opinion I usually made the 
same reply, “ For heaven's sake, 
cut it and see that it ends on a 
more exciting note.” Nothing 
ever happened, so I gave up. 


Too Enamoured 


The crux of the matter is, of 
course, that producers and 
directors are so enamoured of 
their own baby that they are 
incapable of noticing its weak- 
nesses or that it has outgrown 
its strength. 


And being proud parents they 
naturally object to outside 
criticism. 


But, believe it or not, sales man- 
agers, salesmen and bookers 
are not mugs. They've learned 
by harsh experience what their 
customers and the public want 


and their advice should’ be 
sought. 
And, who knows, in shortening 


the distance between Wardour 
Street and the studios, a new 
trail may be blazed to box- 
office success. 


The Box-office 
Successor to “Godzilla”! 


A regular bonanza for science 


Daily Film Renter 


fiction fans” 
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Proud Parents 
Object to 
Criticism 

se oor - — relation- 
the directors of British — 


and those who sell and exhibit 
them? 


pose the question because dur- 
ing the last few months Ive 
attended the unveiling of a 
number of British pictures and 
many have either been based on 
uncommercial stories, or have 
run to length, or both. 

Ihe biggest fault of the home pro- 
duct is, needless to say, excess 
footage. In the past I used to 
go to try-outs, but when asked 
my opinion I usually made the 
sume reply, “ kor heaven's sake, 
cut it and see that it ends on a 
more exciting note.” Nothing 
ever happened, so IT gave up. 


Too Enamoured 


Ihe crux of the matter is, of 
course, that producers = and 
directors are so enamoured of 
their own baby that they are 


incapable of noticing its weak- 
nesses or that it has outgrown 
its strength. 

And being proud 
naturally 
criticism. 


parents they 
object to outside 


But, believe it or not, sales man- 
agers, salesmen and bookers 
ure not mugs. They've learned 
by harsh experience what their 
customers and the public want 
and their advice should = be 
sought. 

And, who knows, in 
the distance between 
Street and the studios, a new 
trail may be blazed to box- 
office success. 


shortening 
Wardour 


The Box-office 
Successor to ' Godzilla 


, 
A regular bonanza tor science 


hon tat Daily Film Renter 
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Latest News from the Renters 


U.K Oscar Winner Back 
in West End 


ROMULUS s Oscar winne The | destroyer HMS Defend The pic 
Bespoke Ov haus been hooked 1 n SpectaScope and stars 
I < rt rek by ABC David Tomlinson. Peggy Cummins, 
he « ! I} will be Brian Ree Funice Gayson, A. I 
led by an indefinite ru he Matthews and Ronald Shiner 
o ( Cross Road 1 Th story. concerns — the mis- 
. . eaded by . pord : n dventures of an MP and a Naval 
Law ree feay Thursday, Command who exchange identities 
An 1] with extremely amusing results 
This will b e second West End ‘Carry On Admiral has a I 
iowing fo The Bespoke Over- |‘ ficate and was directed by Val 
y Dp ous Fi 12 Crux 
Weck l w Curzon with 
| nf I Strada whict a Ld s 
ingely enough, wa w only oth MGM » signed John Cassavetes 
non-Am« n film to win an MPAA ) long-ierm contract and he 1s to 
Award CO with Robert Taylor in a 
Distribution is through TFD 19 | western Three Guns 
Oo n with British Lion In film, he plays Taylor's hote 
waded brother, who after killing a Nineteen-year-old Virginia Page, of Brighton, is the winner of the ** Miss 
* a et nan, believes he is invincible with a } Las Vegas *’ contest, organised nation-wide by MGM and the makers of 
yun. Armand Deutsch will produce, | Glamour Girl stockings. Miss Page, who is the sister of actress Jill Day, 
RENOWN — comedy. | ind Robert Parrish will direct } was chosen from fourteen finalists who paraded on the stage of the Empire, 
Carry On Admiral Mis been Leicester Square, last Sunday week before judges Yolande Donlan, whose 
woked fo extended run at th wi ae we ! latest picture ** Tarzan and the Lost Safari *’ is to be distributed by MGM; 
Rialto, Coventry Street, London, "7 | Robert Ottoway, editor of ** Picturegoer;*’ and Glen Craden, head of 
ing April 18. George Minter’s PARAMOUNT's * Th Ten Com: | Trans World Airlines in Europe. L. to r.: Robert Ottoway; Charles 
production is an adaptation of “ Off | mandments has been voted the Goldsmith, chairman and managing director, MGM; Miss Page; Glen 
Th Record the play. by lan Hay annual Award of Merit as the best Craden: and Yolande Donlan 
ind Stephen King-Hal which ran. film of the year by the Film Critics’ 4 
fo two. } ey th Piccadilly | Circle of the foreign language press | soos > tne = oo 
Pheatre in America | 
The co-op on of the Royal This was the first time since the } sclected “on the basis of its expres On the new films, the Schulbergs 
Navy was obtained for exteriors and | film award was instituted 15 years | sion of human ideals and aspira- | will write and co-produce and plan 
many scenes were filmed aboard the | ago that a motion piciure has been | tions.” to shoot their films against natural 


Director Cecil B. DeMille was also | backgrounds. The first picture will b« 
}voted the best director by the | photographed in WarnerColo 
| Critics’ Circle and Yul Brynner, who 


| portrays the Pharaoh Rameses II in & e * 

| the film, was named best actor of the 

| year. MGM is to present a fest val of 

famous films at the Empire, Leicest 

oe a a Square, for one week, starting today 

ELIA KAZAN has been signed by | “Sn. ' 
bao Dosages Nag sit, ig The festival will open with * Seven 
Grand Alliance in Association with 20th-Fox to direct and produce | Brides for Seven Brothers,” and wil 


aaah tis Mihi M . Mud on the Stars, adapted —~ he followed vy “ Blackboard Jungk 
RH he Hove! of the same name By | (April 12); “Annie Get Your Gun ’ 


William Bradford Huie. 


WwW ‘ (April 13); “ The Great Caruso 
ritten 1 the St perso al- « Pet F 
: nm ie DEFsOR, (April 14 and 15) Northwes 
though not an autobiography Mud | passage ’ April 16): and “ Deep in 
on the Stars, tells of the social My H. * (April 17). : 
Carl ri 

forces operating On a member of an 
: et , 
old Alabama family from the time 

or du t } y} } he s at -) 
vw graduates from high school to his 


enlistment in the army in World War MARK STEVENS | has © been 


II signed by Harry Jackson--Sam Wes- 
ton Productions to star in and direct 
ba Ld s its feature western, adapted for the 
| FIVE PICTURES fo United screen from the novel, * Bitter 1s the 
Arusts release are scheduled for pro- Ride.” It will be released by UA 
duction within the next ¢hree months 
by Bel-Air Productions. Production ® Ld Ld 


supervision will be handled by execu- 


: P NEWS N is ’ SLU 
ive producer Aubrey Schenck and . Lag ~ _— Por lo ‘7 Se 
wit ‘ j ns a Joan For 

producer-director Howard W. Koch se ace aaae " : 


The films at aine in) MGM's forthcoming film 
‘< wa" = version of James <A. Michener’s 
Dopx Ship which degan  ., ’ tor 
nena , | 7 Until Thev Sail.” one of the stories 
principal photography on March II; ' “Bem to 
A . , ; J n Michener’s book Return t 
Bop Girl Goes Calypso,” March Paradise." 
9: “TI ae ios , csi aradise 
rity hh wr a wi xe sage A story about U.S troops in New 
on I : rt 4 sel * ’ 
rf ys 1 30 and pr The Th: 5 » * Zealand during World War II, * t 
i "fo M 2 ar ” — oo il They Sail” will be produced b 
o oe ee ee Charles Schnee and will be directed 
a . ® by Robert Wise. 
THE newly-formed motion picture gf s « 
company of Budd and Stuart Schul- 
berg, Schulberg Productions, Inc BRITISH Lion's “ Yangise | 
has been signed to a two-picture deal | cident.” a Wilcox-Neagle produc 


Warner Bros The first film, | starring Richard Todd. is to be trad 
‘s os : . 
tentatively tthed * In the Everglades shown today. Thursday, at 10,30 a 
‘ 


s scheduled for this summer it Studio One, Oxford Street, WI 
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‘ 
Nineteen-vear-old Virginia Page, of Brighton, is the winner of the ** Miss ¢ 
las Vevas “ contest, organised nation-wide by MGM and the makers of ‘ 
Glamour Girl stockings. Miss Page, who is the sister of actress Jill Day, ; 
was chosen from fourteen finalists who paraded on the stage of the Empire, 4 
Leicester Square, last Sunday week before judges Yolande Donlan, whose = ¢@ 
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‘ 
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Robert Ottoway, editor of ** Picturegoer: ** and Glen Craden, head of 
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G. B-Kalee Ltd 


are pleased to announce that arrangements 


have now been made for the supply and servicing 

| of 

'P{R|O| J /E|C|T|O/MIA/T| IG: 
in the United Kingdom & Ireland by 


BTH SOUND EQUIPMENT LTD tor use with BIH Reproducer Equipment 
RCA GREAT BRITAIN LTD for use with RCA Reproducer Equipment 


WESTREX COMPANY LIMITED for use with Westrex Reproducer Equipment 


G. B-Kalee Ltd.. will continue to install and service 
‘Projectomaltc’ with Gaumont-Kalee and B.A.F. 
Reproducer Equipment 


G. B-KALEE LTD 


MORTIMER HOUSE * 37-41 MORTIMER STREET * LONDON + W-I 


| Telephone: MUSeum 5432 
A member of the Rank Precision Industries Grouh 
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THE 


BKS Open Forum Discusses . . . 


PROJECTION 


ERIOUS faults in some new prints received 
S irect from the renters; acoustical problems 
with the use of stereophonic sound; and 
methods of edge-waxing are among the points 
discussed at the open forum on the subject of 
3S-mm. presentation arranged by the British Kine- 


matograph Society last month. Chairman was 
Anthony Rigby, and compére was A. Ellis 
technical manager of Associated British Pathé, 


Lid. 


First question, posed by R. 
Camden Town), was: 


What steps can be taken to ensure that new 
prints as received from the renters are fit to be 
put straight on the projector? 


Butler (Gaumon! 


Mr. Butler produced a number of film cuttings, 
one from the leader of a CinemaScope film with 
broad mask-lines which naturally showed on the 
screen through a CinemaScope aperture-plate; a 
completely blank length of leader, without mask- 
lines; a leader film with mask-lines the full width 
over the soundtrack which, of course, caused a 
loud hum if the fader were not turned down: 
and several faulty joins. Many members made 
complaints of films received without change-over 
eues 


Cues Wrong 


Mr. Ellis made a careful note of the titles of 
many such films, which he undertook to place 
before the KRS Print Managers’ Committce. He 
urged that renters should always be advised of 
such faults, which were usually due to the labor- 
atory. 


Another projectionist mentioned that his print 
of “Ill Met by Moonlight’’ had the dots on 
the wrong side of the frame: he urged that the 
renters should insist upon laboratories providing 
correct cue dots. Mr. Butler stated that his copy 
of the same film had scratched dots so close to 
the mask-line that he had had to keep the film 
racked right down. Another speaker stated that 
he had never had a Pathé release without correct 


dots. 


standard cue dot be made 
on CinemaScope prints ? 


Should not the 
sualler, especially 


J. Rigby thought the present size of dot far 
too noticcable on wide-screen projection, and Mr 
Ellis thought the effect of an oval dot with 
CinemaScope was even worse. R. Pulman men- 
tioned that the matter had been discussed at a 
recent meeting of the BSI committee which is 
considering revision of the standard on release 
rints; Dr. Hawkins, the president, suggested that 
a decision should first be taken by the BKS. 


Motor Dots 


Mr. Hawker and Mr. Butler mentioned having 
seen on Continental films a motor dot of different 
shape to the over dot, but it was generally agreed 
that there was little advantage in this, one mem- 
ber pointing out that “If you miss the motor 


, 


dot you've had it! 

C. J. Phillips thought it dangerous to initiate 
a British standard differing from American prac- 
tice. Mr. Mole urged that the shape of the dot 


FAULTS 


on an anamorphic print should be altered to show 
a round dot on the screen 


Does stereophonic sound reproduction require 
more or less acoustic treatment in the auditorium 
than single-channel sound ? 


R. H. Cricks referred to conflicting views of 
experts, notably a letter recently published in 
British Kinematography from J. Moir of BTH, 
in which he expressed the view that stereophonic 


sound needed less acoustic treatment. His own 
view was the reverse: the essential of sterco- 
phonic listening is that one should be able to 


hear direct sound from the various speakers, with- 
out excessive reflections 

L. F. Rider was in general agreement with Mr 
Moir; binaural hearing, he pointed out, enabled 
one to distinguish better between direct and rever- 
berunt sound, and the same applied to multi- 
channel reproduction. The use of several speakers 
overcame standing-wave patterns. 


Sound Distribution 


Mr. Cricks mentioned a demonstration of 
stereophony he had heard at the Philips factory 
in Eindhoven, where a deadened auditorium was 
thought to be necessary: but Mr. Rider pointed 
out that if in a large auditorium, absorption were 
excessive, there would be a difficulty in sound dis- 
tribution, the volume needing to be kept so high 
that the front patrons were deafened. 

N. Mole, agreeing gencrally with Mr. Rider, 
suggested that the problems of distribution could 
be largely overcome by directing the high-fre- 
quency speakers into the body of the auditorium 
but this was not easy with multiple speakers. Dr. 
Hawkins pointed out the difference between the 
small party at Eindhoven and the size of the 
average audience. 

Mr. Rider agreed with P. West, who suggested 
that three-track sound is likely to be recorded 
with more reverberation than single-track sound. 

A projectionist mentioned that he had found 
differences in the level of the ambient-sound track 
between British and American copies, but Mr. 
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Rider stated that generally ther was no 
difference. 


Will the half-width track of magoptical 
give as good sound as a normal track ? 

Mr. Rider stated that a test reel had been mad 
up some ume ago, and resulis had exceeded ex 
pectations, ‘plying to another inquiry, he said 


there was no truth in the suggestion that sound 
for magoptcal prints would be specially recorded 
at or near 100 per cent. modulation: this would 


undoubtedly cause distortion. 


Edge Waxing 


Floor polish is sometimes used for film lubri 


cation —is this satisfactory ? 

First Mr. Ellis tried to discover from mem 
bers how the floor polish was applied; Mr. Faulk 
ner Stated that with a pad of stockinette he wiped 
over the edge of the film reel cume from 


the can; he had never 
pick-up on projectors 

Mr. Ellis thought that floor polish 
contained wax of the correct type for film Jubrica 
tion, but C. J. Phillips, of the Pathe Laboratories 
was a little shocked at the idea; in the waxing 
machines used in the laboratories the a upon 
which the wax is applied is carefully controlle« 
Mr. Ellis thought there was little risk of the wax 
seeping in from the 
sound track. 

It seemed from various speakers that the 
method of lubricating the film by wiping the edg 
with wax or oil was fairly general \ BBC 
projectionist stated that he was able to run prints 
without lubrication but agreed that he ran at quit 
a low amperage. 


experienced trouble from 


probably 


1! 
] 


edges of the film on to th 


Sporting Offer 


R. Pulman was noi in favour of the cold wax 
used in theatres, and saw no objection to the u 
of floor polish provided the film is not harmed 
he thought that often the use of wax was simply 
an insurance—that jt was not really nec | 
though it did avoid the risk of 

Mr. Trimmer pointed out that the type of pro 
jector came into the matter, and Mr. Mole agreed 
with him that the Simplex, because of the Jack 
of adjustment of the tension springs, did requis 
films to be heavily waxed. Mr. Ellis mentioned 
that nowadays the amount of film damage due to 
strained perforations was very small. Mr. Phillips 
thought an jmportant factor is the higher melting 
point of modern film stocks, and the better con 
trol of drying in the laboratories. 

Arising from Mr. Phillips’s remarks, a pro 
jectionist made the sporting offer that he should 
run a Pathe release copy without additional wax- 
ing, at Pathe’s risk. After discussion between 
Mr. Phillips and Mr. Ellis it was agreed that next 
time he ran an AB-Pathe release, he should 2dvise 
Mr. Ellis, and should run half the reels without 
additional waxing and half in the usual manner 

A projéctionist mentioned that black-and-white 
films need more waxing than colour films, which, 
R. H. Cricks suggested, was due to the fact that 
the image of a colour film does not get so hot, 
because the dyes transmit the infra-red rays 


BB 


: 
trouble 
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What am! looking for in Emergency I ighting? 


Fewer probes 
into who 
forgot what! 


SAYS THE FIRE PROTECTION OFFICER 


In which case, we can’t help feeling, he need look no 
further. Independence of the human element is the 
very thing around which our Keepalite system was 
designed and developed, It’s automatic. Automatic- 
ally triggered—and instantly too—by the actual 
interruption of mains current. Automatically trickle 
charged to keep the battery always at full readiness, 
Even ifeveryone (perish the thought!) forgot to 

do everything, Keepalite could continue to keep 
itself at readiness for longer than we, as strong 
believers in maintenance 


discipline, can bring 


ourselves to mention. 

But something we can do— 
and willingly will—is to lay 
on the advisory services of 
our electrical engineers for 
anyone interested in 
emergency lighting 
installation. They 
can help a lot— 
and you only 


need to ask. 


4s 4 4 


AUTOMAT'C EMERGENCY 
LIGHTING EQUIPMENT 


Keepalite conforms to 
all Statutory and Local 
Government regulations 
in Great Britain 
concerning emergency 
lighting in Cinemas 


A PRODUCT OF CHLORIDE BATTERIES LTD 
feon Junct Swinton 
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M axing « so 
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E very time you 
R ey on tHe 


AUTOMATIC 
® FILM JOINER 


COLOURED BROCHURE AVAILABLE 
from 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINCTON STREET, LONDON, W.C.1 
(HOLBORN 2944) 


HAVE YOU SEEN THE RANGE 
OF 


CHAIRS YET? 


IF NOT— 


“EVEREST” 


Write now for one of our 
representatives to call at any 


time to suit your convenience. 


THERE 13 NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


iy if Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


TMARUS 
g3 aie cortet ‘SO 


LONDON. E.C.2 
1870 


Me 
ESTABLISHED 
Agents for London and Home Counties: 


SOUND AND — (LONDON) LTD 
145 Wardour Street, London, W.1 
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Talking 
TECHNICALLY 


POINT which I have always regarded as a 
< minor objection to the Projectomatic system 
was that its ee appeared to involve 
alterations by B-Kalee engineers to sound 
equipment of aa manufacturers. I had in 
fact inquired what would be the position in re- 
gard to equipment on lease, and was told that 
the matter was under discussion. 

The answer appeared in the Kine. a fort- 
night ago: while GB-Kalee will continue to 
install Projectomatic in connection with its 
own equipment, installations for Westrex, RCA 
und BTH equipment will be undertaken by the 
respective manufacturers, who will also maintain 
service. 


SOOO IOI OK IO 
OO a OF 


I learn that already installations have passed 
the 50 mark, and many more are in hand. The 
list of existing installations is quite interesting: 
while Essoldo and the Rank Organisation show 
their confidence in the system by having placed 
more than half the total number of installations 
in their own theatres, installations outside these 
groups cover circuits and independents, and in- 
clude theatres of all types from small shows up 
to a 3,000-seater. Our industry is not being lett 
behind in the advance of automation. 


| EEDS exhibitors, among them Louis Mannix 
4 and Jack Prendergast, have been complain- 
ing about the quality of prints. They mentioned 
particularly black-and-white prints of American 
films, which have been a subject of complaint 
for as long as I can remember, because often the 
English laboratory receives not a carefully graded 
dupe negative, but an ordinary print. 


The heart of the complaint, I suggest, came in 
another comment, that print quality has been 
worse since the new screen dimensions appeared. 
In many theatres the screen is SO per cent. wider 
than it used to be, so that picture faults are 
correspondingly more noticeable. The screen may 
be curved, so reducing depth of field. The pro- 
jection lens is of short focus, and has a smaller 
depth of focus, so that film buckle becomes more 
noticeable; and the buckle itself is probably 
worse due to increased arc current. 

When it comes to squeezed prints, it is an 
unquestionable fact that few films are sharp to 
the extreme edges, but that has nothing to do 
with the laboratory. On balance, I cannot agree 
with the criticism of the laboratories: prints are 
probably as good as they have ever been. 

However, a number of factors will before long 
result in improved quality. New film stocks have 
finer grain. Processes such as Technirama and 
Anamorphic Vista Vision will give sharper detail. 

I have not yet seen the new VistaVision- 
developed, of course, by the Rank Organisation 

but at the trade show of “ Monte Carlo 
Story,” the first film to be made in Technirama, 
1 was very impressed by the improved sharp- 
ness. I purposely sat in the fourth row of the 
stalls, prepared to criticise any lack of sharp- 
ness; I can only say that the picture was definitely 
sharper than the titling on a_ black-and-white 
trailer, and this from side to side of the 2.35- 
to-l screen. 

A fortnight previously I had, through the 
courtesy of Sir Michael Balcon, Hal Mason and 
Baynham Honri, seen some colour pilots of the 
first British-made Technirama film, ‘“* Davy,” 
produced by Ealing Films. Again I sat quite 
close to the screen, and my recollection is that 
the picture was if anything even sharper than 
in the Italian picture—or perhaps the sharpness 
was more noticeable because the picture was 
better lit at the sides. 


Technirama uses a horizontally running double- 
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frame negative Ike VistaVision; but the image 
is compressed to a ratio of 1.5: 1 (instead of the 
orthodox 2: 1) by a variation of the Delrama 
mirror anamorphic system used in many cinemas 
In prinung, either the additional compression 
can be introduced to produce a CinemaScope- 
type print, or the picture can be unsqueezed to a 
standard print. 


So we come back to the old problem of the 
human element: how can the projectionist be 
sure that his picture is in best possible focus? 

Baynham Honri, in his recent BKS paper, 
urged the use of remote control of focus, as is 
used in the studio. His idea is that an usherette 
down by the screen can twiddle a knob which will 


adjust the focus of the lens up in the projection 
room. 


Heaven forbid, I remarked, that picture quality 
should ever be in the hands of an usherette. The 
solution is much simpler, and is one that I put 
forward many years ago: provide the projectionist 
with binoculars. 


I AST month I referred to a Russian version 
4 of the Cinerama technique in which jump 
and distortion had been reduced by the use of 
mirrors in the three-objective camera; now the 
American Cinematographer has published an 
article on what appears to be a very similar 
system, called Cinemiracle, that has been de- 
veloped by National Theatres in the United States. 

Cinemiracle employs a_ three-cameras-in-one 
photographic unit and three projectors, inter- 
locked in a single projection booth. Apparently 
the secret of the success of the system hes in a 
new electronic tens system developed by the 
Smith-Dictrich Corporation, which allows for a 
three-panel picture covering 146 degrees of the 
horizon. Actually in the taking, the centre 
camera records the centre picture directly through 
the lens of the camera; and two other cameras, 
each set at an angle, photograph the left and 
right hand sides of the scene, which are reflected 
in mirrors set on either side of the central camera. 

Electronic lenses on the three recording units, 
mounted as a single mobile unit and meshing as 
one, are so synchronised and adjusted that each 
scene is photographed on three individual strips 
of 35mm. film and partially blended at the mar- 
gins to eliminate the lines of demarcation. Fur- 
ther vignetting in the printing completes the 


Comfort Under Foot 


LTHOUGH the flooring and floor cover- 
+ ings in a cinema are seldom consciously 
noticed by patrons, they play an important 
part in the effectiveness of the comfort and 
decor. The May issue of THE IDEAL 
KINEMA will contain a survey of equipment 
and services offered by firms specialising in 
this sphere. 


blending so that, it is claimed, the picture ap- 
pears on the screen without showing any joining 
lines, and jump between the segments is non- 
existent. 

The Cinemiracle projection set-up is similar to 
that in the cameras. One machine in the centre 
projects straight, while two other machines, set 
at right angles to the central machine, project via 
angled mirrors. All three projectors are equipped 
with 8,000 ft. reels. This is necessary because the 
film (both in camera and projectors) travels at 
146 ft. per minute via a six-sprocket pull-down. 

Sound track is on a separate magnetic film, 
interlocked with the projectors, which are 
mounted to give a straight image on the screen 
so that keystoning is avoided. At a special 
demonstration in Hollywood the screen was 63 ft. 
wide by 26 ft. high and had a maximum curva- 
ture of 13 ft. at the centre. The results, it is 
reported, were of high quality, with excellent 
definition right to the edges. 


REQUENTLY I have drawn attention to the 
high screen brightness levels in some preview 
theatres, which make any assessment of print 


quality completely misleading, and give rise to 
complaints of too dense prints from the cinemas 
A draft British standard, CX(CME)3045, fixes 
luminance standards for 3S-mm. and 16-mm. pre 
view theatres 


Instead of the wide tolerance permissible in 
the ordinary cinema, of from 8 to 16 foot-lam- 
berts, the brightness in the preview theatre is 
fixed at 12 foot-lamberts + 10 per cent. for 35- 
mm. projection, and 10 foot-lamberts + 2 foot- 
lamberts for 16-mm As in the cinema, the 
Juminance at the sides of the screen should pref- 
erably be 0.7 times that at the centre; actually 
for 35-mm. projection it is required to lie between 
0.6 and 0.75 times and for 16-mm. projection to 
be not less than 0.6 times. 

Luminance readings are to be taken with a 
visual photometer (of the type of the SEI). They 
are to be taken with the projector running with- 
out film, with the optical system so aligned that 
the area of maximum brightness is at the centre 
of the screen, and the lighting in the theatre shall 
be that normally used when film is being pro- 
jected. 

No mention is made of an important factor, 
the colour of the light; for acceptable projection 
oi colour films a high-intensity are is necessary 
No mention is made, either, of the method of 
securing the required brightness level on a small 
screen with a necessarily powerful illuminant, for 
which a gauze or a lens stop is commonly used 


YHE: projection of 16-mm. films ideally require: 
the same screen brightness characteristics as 
for 3S5-mm., i.c., between 8 and 16 fontlewiecs 
(reflected light); but, in view of the widely differ- 
ing circumstances of 16mm. projection, an in- 
crease of the range from 6 to 24 foot-lamberts is 
permissible. The luminance at the sides of the 
picture should be 0.7 times that at the centre. 
These are the main effects of a draft specifica- 
tion issued by the BSI: Recommendations for 
Screen Luminance for the Projection of 16-mm. 
Film, reference CX(CME)2186. It was prepared 
by a committee under the chairmanship of Dr. 
B. Harrison, OBE, FRPS, of Ilford, Ltd. 
The draft draws attention to the difference be- 
tween projection in a properly designed cinema, 
and in the conditions in which 16-mm. films are 
commonly shown—in particular, the effect of 
stray light. The intensity of stray light from all 
sources should not exceed 1 per cent. of the 
luminance at the screen. 


Appendix A specifics a method of measuring 
luminance by the use of a visual type photo- 
meter; an instrument of the SEI type is, ob- 
viously indicated. While such a costly instrument 
is no doubt necessary for accurate measurements, 
one would have thought that an ordinary expo- 
sure meter, which would be available to many 
projectionists, could have been adapted to the 
purpose with a reasonable standard of accuracy. 


Appendix B describes the measurement of stray 
light. First the light output of the projector must 
be reduced to 10 per cent., and an opaque baffle 
must be positioned in front of the screen, its 
shadow indicating the level of stray light. 


YARIATIONS in practice associated with a 
period of experimentation are such that 
it is not possible to establish a standard, nor 
to make recommendations, for the dimensions 
and locations of magnetic coatings on motion 
picture prints.” This is the conclusion reached 
by a committee of the BSI in a draft standard 
specification just circulated for comment, No 
CX(CME)3126, on magnetic recording. 


A number of dimensions are standardised for 
recording, but, so far as 35-mm. prints are con- 
cerned, the draft specifies only alternative speeds 
of 24 or 25 frames per second (the latter, of 
course, for television) and a separation between 
picture and sound of 28 frames. 


Two types of striping are specified for 16-mm. 
film. For single-perforated film there is a 95-mil 
stripe for recording and a 29-mil balancing stripe ; 
for double-perforated film two stripes each of 
29 mils are specified. A 29-mil stripe is also 
specified for 8-mm. film. The separation between 
picture and sound is 28 frames _ 16-mm. film 
and 52 frames for 8-mm.—R.H. 
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Lamps and Lighting Ivantag Us proc 

Ts ad ad i ff absorbing filters, high luminous efficiency, 
ong life and robustness. Sodium lamps for 


Hoodlighting 


nstance, produce a soft amber light well suited 

d brick or cream-finished walls. If, how- 
er, coloured posters are part of the area being 
lluminated, both sodium and mercury lamps 
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ould produce undesirable distortion, and 
‘ ° ingsten lamps would be better 
ani 1 bittings should be weatherproof and 
ix ( riors chanically protected as is possible, for instance, 
the use of armour-plate cover glasses 
Sp cular reflectors should be used for accurate 
-e ° ° ee light control and anodised aluminium is often 
by Luminaire mployed, as it is more robust in service than 
mirrored glass The projector itself must be 
4 OODLIGHTING a a ee capable of being adjusted for vertical angle and 
I: , , elas thay nigga Bere te hould include a means of positive locking. The 
ren ' ty cost of which necessary control gear, preferably including fuses, 
tu stilted ew of tS publicity valu \ can be housed in an iron box near to the unit 
dg 3! d applied to th Projectors should be fabricated from good 
d | ’ th stheucal quality materials and require routine cleaning to 
I ! nt ppreciated ivoid high losses due to dirt deposition. A good 
general purpose projector, which can be supplied 
Cold de tubing ol neon — variety ful for use with 8SW or I40W sodium lamps, 250W 
isctu ! ted advertising function and or 400W mercury lamps or a SOOW tungsten 
ud igmented by planned scheme of tubular floodlight lamp, has beam angles of 
! Il lo Th wo essential factors 90 deg. x 120 deg. 40 deg. x 116 deg. and 
ol ct type of equipme! nd 80 deg. x 116 deg. respectively. 
' , f n | angles of view In : : 
new buildings, prior consideration can always bi Better All Round 
nig n ffect desired which, duc 
natu nd lo on of the projectors, will \ a result of continuous improvements in 
htt I vi from appearances during the . the all-round performance of fluorescent 


A new chair, the ‘* Rochester,’’ produced by 
CB-Kalee Ltd., is said to be within the tinancial 


lamps, the overall luminous efficiencies of 


- anos hoi , n- 16 walinie a 99 “ , retie r Re P . 
the set cheat i . Ccmerad yp Roy von ane. thr gy 5 thet o * s50 WT tammeen = of _— exhibitor. it so stylish, comfort- 
irl isually ¥ limited. In filament lamp. This is an advantage which, in a as Ree See, Se tS-epeing 
! i t fan-shaped beam distribu v c yy ; rf the tende 1c t wW rds ev T-Tising ) f yo bottom, ay ae a wate Asan 
yen te ‘| i. west Ss ee Rae Wares Svar Sole « and 9 in. armpad available in polished hardwood 
d can be achieved by a trough electrical energy, can no longer be ignored when or upholstered sponge rubber 
parabolic flector, and a tubular sources planning large scale lighting schemes 
\| ugh the lower portion of the fagade may b News has now been received from America of 
t a pleasing graduated effect can be revolutionary development in fluorescent lamp is understood that higher efficiency results because 
ned—patch nd shadowed effects, often du design which will lead to even greater increases some of the internal fluorescent coating is nearer 
d it ise of too few units, should in light output. Known as the General Electric to the central discharge and there is a greate! 
ded “Power Groove” lamp, this new source has a total surface area facilitating the generation of 
\ tht sourc vapour discharge lamps have series of longitudinal grooves along its length. It more ultra violet radiation. 
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A Harrison seat has become a byword for all that 
is best in luxury, comfort, and superb design. 
We manufacture a wide range of models—all 


to the same high standard of craftsmanship. 


REO 


WRITE FOR OUR FULLY ILLUSTRATED CATALOGUE 


EAs SEATING 


C. R. HARRISON & SONS LTD., GOLBORNE, LANCS. 


Telephone: Golborne 326/7 
We cordially invite overseas visitors to inspect our Works. 


AGENTS—LEEDS: Provincial Cin. Trading Co., 17, Wellington St., Leeds, 1 Tel: Leeds 26692. LIVERPOOL: J. Arthur Fearnett, 87, Lord St., 2 
Te CENtra! 3290. GLASGOW: George Baker (Electrical) Co. Ltd., 130, Renfield St., C.2. Tel.: Douglas 7508/9 
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ROM the earliest days of the cinema the 

Home Office has been aware of the dangers 

that are likely to arise when an audience 
is suddenly plunged into darkness following a 
failure of electricity supply to the general lighting. 
It was to avoid these dangers that the Home 
Office required, in its earliest regulations, the pro- 
vision of an alternative system of lighting which 
is known as “the safety lighting.” 

In the early days, colza oil lamps and night 
lights were frequently used and these light sources 
are still permitted by the regulations in certain 
circumstances. At a slightly later period the 
better class cinema used gas for safety lighting, 
and long experience has shown that this is a very 
reliable system. Breakdowns of gas supplies are 
extremely rare and gas installations are not 
readily lable to failure or serious damage. 

The objections to gas light are that each indi 
vidual fitting has to be lit before the show and ex- 


tinguished after it, and that burnt gases rising 
from the mantles, together with the convection 


currents which they create, damage wall decora- 
ons, 


Electricity 


Some 25 years or SO ago, at a period when super 
cinemas were being built, electricity was used 
for safety lighting. Electricity 1s much cleaner 
in use and the arrangement of the lighting is more 
adaptable, i.c.. lights can easily be recessed in 
ceilings or in balcony soffits or indirect lighting 
can be employed without a serious fire risk. 

In the majority of cases where 
used for the safety lighting the supplies came 
directly from a battery which was “ floated 
across the mains supply. That is, that via some 
charging arrangement, the were con- 
siantly being charged from the mains whilst the 
sufety lighting was in use. Thus the charge rate 
was at least equal to. and generally slightly greater 
than, the rate at which the battery was being 
discharged 

Before the war one of the leading manufacturers 
of batteries introduced what was known as a 
* trickle charged " battery system. In this system 
the safety lighting was supplied directly (or 
through a transformer) from the electricity mains 
At the same time a battery was kept in a fully 
charged condition by a small trickle charge, 
which charge was just sufficient to overcome the 
standing losses to which batteries are subject. In 
the event of a failure of the mains supply a 
change-over contactor switch instantaneously dis- 
connected the safety lighting from the mains and 
connected it to the battery. The advantage of this 
latter system was the fact that the batteries were 
subject to very litle usage and, consequently, the 
life was long. 

It was held by many licensing authorities that 
the trickle charge system did not comply with the 
Statutory regulations and these authorities gene- 
rally prohibited their use in cinemas. 

During the war, however, the Home Office 
circularised local authorities recommending, as a 
measure of economy, that trickle charge battery 
installations be permitted in cinemas, but it was 
not until the publication of the Cinematograph 
Regulations of 1950 that trickle charge batteries 
were permitted by statutory regulation. 

In the trickle charged system the critical part 
of the installation is the automatic, quick-acting 


electricity was 


batteries 
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Nalety Lighting Rules 
lor Cinemas 


by LESEIE KNOPP. CEA Technical Adviser 


change-over contactor. The Home Office recom- 
mends that these comply with British Standard 
7604/1954. This specification is both precise and 
rigid. It deals in considerable detail with th 
design, construction and test of the contactor and 


it IS interesting to note that one of the require 
ments is @ mechanical endurance test under which 
the contactor type under test is required to 
operate sausfactorily on and off for 100,000 times 
after which the mechanical working parts mu 
be in order and must be without permanent distor 
tion and undue wear. During the period of the 
test no mechanical adjustment to the 
permitted 
\ third electrical system of 
lighting which is particularly 
cinemas 1S contained in a box type exit si 
own special transformer, 
plate rectifier and small accumulator. This 
vides the safety lighting for the exit sign and an 
outlet for near-by safety lighting points. In addi- 
tion the exit sign a lamp deriving 
its energy from the mains. These units, one of 
for ach exit, avoid the more 


which is required 
costly centralised battery and the attendant wiring 


contactor is 
providing safety 
useful in smalle 
gn but 
metal 
pro- 


incorporates US 


is lighted by 


in conduit; each unit is merely plugged into the 
nearest general lighting point 
The statutory regulations require that the illu- 


mination provided by the safety lighting system 


The committee that the variables 
ciated with the adequate safety light 
ing made it impossible to prescribe quantitatively a 
single level of Ulumination which could be applied 


found 
provi 


aiSSO- 


sion ot 


generally. These variables included the general 
architectural design of the cinema auditorium 
the position of exits relative to the screen and 
to the seating, distribution and colour of th 
lighting employed, the colour and textur rt 
decorations and furniture and the like, luminance: 
of the picture screen and the natu nd sequence 
of the programme se two latter variables 
have an affect upon the period of visual adapta- 
tion to the lower level of illumination consequent 
upon the failure of the general lighting 


Adaptation Period 


that the 


lighting in th 
such that a person with 
viewing a film for 
ifter an interruption of the 
performance and in the absence of any other 
illumination, see his way nearest gangway 
f any part of the auditorium after a visual 


from 
adaptation period not exceeding ten seconds. It 


The committee came to the 
illumination offered by the safety 
auditorium should be 
normal eyesight, af 


five minutes, should 


conciusion 


t leact 
al iCast 


to the 


| ; id that ar ppropriate | yf all ing- 
shall be sufficient to enable the public to see their was found gee appropriate level C ; wes hI. 
way out of the premises without the assistance [0M tO Satisly thes pap gee ye yO ig 
of the general lighting = between the range of 0.001 and 0.0025 lam 
There have been different interpretations of berts per _— gt a — the illumination 
| re ably well distribu 
he degree of illumination that is necessary to WAS: TSsOREOty i — 
comply with this regulation A committee was Experiments showed that, at the higher figure 
up under the aegis of the Institution of Elec- the average period of visual adaptation was less 
trical Engineers and the’ British Standards than five seconds. If the illumination is 0.005 
nstitution to inquire into this matter he com amberts per square foot or great the visual 
Institut to it to this matt Tt lamt | foot ter, the visu 
mittee found that. due to the large number of idaptation is almost immediate: but if it falls 
variables involved, a standard could not be pro below 0.005 lamberts per square foot the averagi 
duced bu was found possible to issue a Code of period of visual adaptation is half a minute or 
*ractice for the maintained lighting for cinemas more 
- ee 
These firms, specialising in various forms of emergency and 
safety lighting can help you to conform with the regulations. 
Chloride Batteries Lid diately a mains failure occurs It automatically 
y : reverts to the former position when the ains 
supply is resumed. Norm lly he battery receive 
ONE OF the principal suppliers of emergency a continuous trickle charge which is sufficient to 
lighting apparatus in this country, Chlorick keep it fully charged and in good condition. A 
os ' , . 
Batteries has been Supplying Keepal ec cqyWwp- quick charge rate is provide d in the equipment 
’ ' . ‘ 1 + *. 
Te nts for every cl - of instalation s + eer Fhere are wo types of Keep floating 
> €O any < actur D pment I bot : 
re company Manu ures equipments ¢ om battery equ pments The Kec Dp e F is designed 
the automatic and floating types. Both systems ’ oa aise od 
' . 1 for those cinemas wh rw cmergency hgntiing 
comply with the Cinematograph Regulations, but Cn Agi ce gets Tr gat te cae 1 
: . 1 : , 2 rat load is constant the whok me that the public 
local regulations should be studied to ascertain , tes ail "aii ae al + } 
hich type should be used s in the building he rectifier output is set by 
Eee ee a we eee ; hand and will thereafter ope for long period 
The standard-maintained K¢ epal te equ — without adjustment 
compr charging and control cubicle and ; , 
comprises a charging and control cu icle and a The Keepalite B system aw tata elias 
Plante storage battery with its wood stand. The ——"s ‘ . ac ae 
= : rope - a. the load may vary from time to time With th 
automatic change-over contactor connects the ° 
battery to the emergency lighting circuit imme- continued on page ix 
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FOSTERS 


(CURTAINS) LIMITED 
OF NOTTINGHAM 
FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375, WESTDALE LANE WEST 
TELEPHONE 61047 Morrm, FRE. 4 rosren 


MANAGING BIRECTOR 


CARLTON DISPLAY WORKS 


Mokers of all 


CINEMA ADVERTISING DISPLAYS 


DISPLAY SALES COUNTERS 
POSTER FRAMES FOR INTERIOR AND 


EXTERIOR USE A SPECIALITY 


Work to client's own specification 


Personal attention at all times 
Our Illustrated catalogue avaliable on request 
Works: J. A. FITCH & SON LTD. 
41B BOLEYN ROAD, DALSTON, N.16 
Ring — Clissold 6602 
Contractors to leading cinema circuits 


For all urgent calls phone our new number: 


BRIGHOUSE 1690 


FRANK WOOD 


(Decorations) LTD. 


HUDDERSFIELD 
26a Water Street 


Phones: Brighouse 1690 Huddersfield 2844 


Alterations 
Fibrous Plaster - Joinery Work 


Flooring 


- . laid te tast 


Dalzel! floors are tough, hardwearing and pleasing 
to the eye. Please write or telephone for particulars 
of our service. Estimates submitted 


A.B. DALZELL 


SOUth 
3261 


AND COMPANY LIMITED 


110, Commerce St., Glasgow, C.5 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 


we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 


and stage equipment from us 


We are 


specialists in on-the-spot reconditioning of seats 


and in general maintenance 


Ask our representative 


to call 


GENERAL BUILDING & THEATRE EQUIPMENT LID. |) 


CARDIFF Representati 


Mk ae a 


—e paca 


| Sole agents for 
PHEATRE SEATS LTD., BIRMINGHAM | 
Directors: A. J. Dean, C. Pickett, D. Dean 


ve: H — 99 Cathedral Road 


STOLL OFFICES * LONDON COLISEUM * WC2 


General Manager: Charles Pickett 


TEMple Bar 1500 (6 lines) 


Phone: 31609 


tll ies , a ee | 


Newcastle: 52 Stowell St. Tel. ; 25539 
Cardiff: 99 Cathedral Ad. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.. 7506/9 Douglas 


MODERNISATION L'°: 


SPECIALIST CONTRACTORS 
@ Head Office, 


29 Hanover St 
Batley. Yorks. 
Tel.: 754 


& Whirlow Lane 
Sheffield, 11 
Tel. : TeBSe 


DECORATIONS sie. tists 


Joinery, Furnishings 


Lenten Midlands ; 
23 Fir Grove, §, John Bright St., 


New Malden, Birmingham, 1 
Surrey 
Tel. : Malden 03869 Tel. : Midland 3440 


A few shillings spent on a 


CLASSIFIED ADVERTISEMENT 


in the KINE, will pay handsome dividends 


Send your “Smalls” today! 


—and remember, to save delay it is advisable to send 
a remittance with your announcement 


Have you obtained 


your copy of the 


1956 EDITION 


KINEMATOGRAPH 
YEAR BOOK? 


Only a few copies 
NOW available 


PRICE £1.5. 0d. 


] , 
Appl di once lo 


The Publisher, Kinematograph Weekly 
6 Catherine Street - london - W.C.2 
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SAFETY LIGHTING— 
continued 


sysiem the rectifier 
automatic means 
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output is controlled by 

For small cinemas a new self-contained range 
of equipments, the Keepalite JF series, is avail- 
able. The battery and control gear are mounted 
n a self-contained steel cubicle so that the whole 
equipment can be accommodated in an existing 
room. A trickle charge circuit is included in 
this equipment to keep the battery in a healthy 
condition if the cinema is not in regular daily 
use. 

Ampere-hour capacities of the Keepalite stan- 
dard-maintained range of equipments vary from 
21 to 172 at the three-hour rate. The Keepalite 
F and B series range from 21 to 86 Ah and the 
JF series from 21 to 28 Ah, also at the three- 
hour rate. 

Equipments can also be supplied to customers’ 
special requirements and batterics of inter- 
mediate ampere-hour capacities are available 


GB-Kalee, Ltd. 


ESPECIALLY designed for economy of instal- 
lation, the Secundalux Mk, IT self-conta ned emer- 
gency lighting system has several unusal features 


The system eliminates the necessity of a speci 
ally ventilated battery room, the installauion of 
expensive re-charging plant, additional wiring to 
all lighting points, and the employment of a skilled 
battery attendant. 

Secundalux is a self-contained unit, which can 
be fitted in place of the normal exit box and con- 
nected to the same electric point (AC) only. The 
primary lamp is lit by the normal mains supply ; 
and the internal circuit is designed so that a two- 
volt dry accumulator is constantly charged by the 
mains through a small step-down transformer and 
metal-plate rectifier. Two secondary lamps, con- 
nected across the accumulator in parallel, remain 
alight while the lamp is switched on; and, should 
the mains supply or the primary lamp fail, the 
sign will still be illuminated by the secondary 
lamps for over ten hours. 

The Secundalux Mk. If measures 16} in. x 12} 
in. X 6$ in. deep. It is made of heavy gauge 
stecl, finished externally in golden beige mottled, 
but other finishes can be supplied to order: the 
internal finish is white. It is fitted with a sheet of 


Nife Batteries safety lighting unit 


THE 


white opal glass and = stencils worded “ Exit. 
* Way Out,” * No Exit,” or “ Emergency Exit 
ire available. Internal wiring is 660V grade fo: 
200 /250V mains circuits. The mains connection 
s to a three-way porcelain terminal, with one 
contact earthed to the case, and there are * Knock 
outs ’’ for conduit at both rear and side. Th 
mains and battery circuits are fused. The primary 
lamp is a ISW, 250V, SBC Pygmy sign type lamp 
behind a special diffuser: the two secondary 
lamps are long-life sturdy filament 2V, .85A type 
is used in miner's cap lamps. 


Nife Batteries 


FOR TWENTY-FIVE years Nife Neverfayl 
emergency lighting equipments have been supplied 
to cinemas both in this country and overseas and 
many of the company’s earliest installations arc 
sull in service 

The battery included with all the cquipments 
is the Nife nickel cadmium alkaline type and. 
being of steel construction, is well fitted to stand 
up to the hard treatment to which many batteries 
in cinemas are subject. Construction of the plate 
groups climinates any possibility of shredding 
of the active material. A feature of the electrical 
characteristics of the cell is the negligible open 
circuit which climinate the 
trickle charging 


losses necessity of 
Ihe control and charging gear for use wit! 
the batterv operates on either the * maintained ” 
or “ floating ” principl 
Some of the more recent Nife installations in- 
clude the Cinephone, Birmingham: the Aregylc 
Carlisle; and the Majestic, Middlesbrough 


Pritchett and Gold 
and EPS Co.. Ltd. 


\ WIDE range of emergency lighting equip- 
ment, consisting of P and G storage batteries 
the product of 75 years’ experience in hatters 


manufacture—and charging and control! cubicles, 
S produced by Pritchett and Gold and EPS Co 


t 


Emergency lighting equipment falls into four 
main categories, of which two are applicable to 
equipment used in cinemas. First. there is auto 
matic-maintained equipment. The 1955 Cine- 
matograph Regulations and the local regulations 
of many licensing authorities for places of 
public entertainment permit this type — of 
equipment. 

Secondly, there is the floating battery type of 
equipment. This is specially provided for places 
of entertainment in districts where regulations 
require that the emergency lights shall be fed 
from the mains under normal conditions. with a 
battery permanently connected across them. The 
London County Council Rules, the 1955 Cine- 
matograph and most other Regulations permit 
this type of equipment 

In these categories, standard P and G equip- 
ments can be supplied with ampere-hour capaci- 
ties ranging from 30 to 240 for maintained 
equipments and from 30 to 180 for floating 
battery equipments 

Equipment for use on other AC mains than 
200/250 V. or DC mains, or to supply different 
loads than those covered by the standard range, 
can be supplied specially to orde: 


Woolman, Ltd. 


SPECIALISING in emergency lighting instal- 
lations, Woolman, Ltd., can supply battery equip- 
ment of any voltage and capacity, including 12V 
battery systems suitable for the smaller type of 
cinema. 

The company 


installs modern-style secondary 
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A complete Secundalux Mark Il unit by GB-Kalee. 
It eliminates the necessity for a costly central 
battery and wiring in conduit 


lighting schemes by providing lighting 
especially designed for the purpose, fitted flush 
nto ceilings, and placed to give direct illumina 
tion of gangways, with a spread of light ov 

the auditorium Outside the auditorium 1 

often considered mor suitable to hous the 
secondary lighting in embellishments and fittings 


cones 


to blend with the decor A typical example of 
this is at the new Odeon, Shefficld 
The wiring system generally is VIR cable en 


closed in screwed 
cinema 
cables lend thems 
from view, 


welded conduit, but where a 
decorated mineral tnsulated 
Ives bette to ilmen 


s not being 


conc 


JF64 Keepalite self-contained equipment manu- 
factured by Chloride Batteries especially for use 
in the smaller type of cinema . 


SHIP CARBONS 
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PROJECTIONISTS 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


Projection Last month we saw that in 
order to produce the modern 
wide-screen picture shape from standard film, we 
have to use a shorter focus lens, which gives a 
higher magnification, and then cut off top and 
bottom of the picture by means of a specially shaped 
aperture plate in the projector. This is a most 
inefficient way of doing the job; not only do we 
lose part of the picture that the cameraman photo- 
graphed—the area of the picture that is cut off in 
the projector represents loss of light on the screen, 
except to the extent that the size of the light spot 
on the gate can be reduced 
An alternative principle developed, as I have 
already mentioned, by Professor Chrétien, in 1931, 
employs the principle of anamorphosis, which 
means simply a change in shape. I need not explain 
to you what an anamorphic or squeezed picture 
looks like—you'll have seen plenty of CinemaScope 
prints. The squeezed picture which you see on 
the film is projected on the screen with a magnifica- 
tion twice as great in the horizontal direction 
as vertically, so that the distortion ts corrected. 
The optical basis of Chrétien's work was the 
cylindrical lens the ordinary spherical lens we 
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Cylindrical anamorphic system, top view in plan, 
lower view in elevation. A—backing lens, P and 
C—cylindrical elements 


can regard as a section cut from a ball, but the 
cylindrical lens is a section cut from a rod. In the 
very diagrammatic sketch, you must imagine that 
the upper view is the plan of the anamorphic system 
looking downwards, and the lower view its side 
appearance. 

You will see that the two cylindrical lenses B and 
C are curved in one direction, and deflect a ray of 
light so that instead of making an angle p with the 
axis it makes an angle ¢, which equals 2p. Any 
point off-centre in the picture will be proportion- 
ately twice as much off-centre on the screen, and 
so the picture will become twice as wide. But 
in the side view these cylindrical lenses have no 
refracting power, consequently the vertical magni- 
fication of the picture is only that caused by the 
backing lens, which is, of course, an ordinary pro- 
jection lens of high quality. 

Needless to say, anamorphic systems are actually 
built of a number of individual lenses, and not just 
two. Next month we will learn about other types. 


oO oO oO 
. . . _ eo { 
Eleetricity In the early days of sound, 
* accumulators were used .to 
supply the amplifier and the exciter lamps. Today, 


small accumulators are occasionally used for the 
usherettes’ torches. 
accumulators in the 
lighting. 

Emergency lighting systems are of two main 
types, maintained and non-maintained. In the 


cinema is for emergency 


But the general application of 
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maintained system the safety lights in the auditorium 
and lobbies (including those in the exit boxes) are 
alight the whole time the cinema is open. In the 
non-maintained system, illumination is normally 
by lights connected to the mains (generally through 
a transformer); but if the mains should fail, 
a gravity-operated switch falls and switches on the 
emergency lights fed from the battery. 

In order to economise in the number of cells in 
the battery, emergency lighting systems rarely work 
at mains voltage ; generally the battery voltage is 
from 25 to 100 volts. The capacity of the battery 
must be such that the emergency lights shall be 
maintained for two hours after mains failure. 

In most cases the battery is fed all the time with a 
tiny current—it is trickle-charged—so that it never 
runs down. But provision is made for charging at 
a higher rate after it has been in use due to mains 
failure 

Modern emergency lighting equipment consists 
therefore of a step-down transformer and a recti- 
tier —generally of the metal type—with two circuits, 
one for trickle-charging and the other for full-rate 
charging. The rectifier serves also to prevent the 
battery discharging through the mains if the supply 
should fail. In the case of the non-maintained type, 
the emergency switch is held off by the mains supply, 
but drops if the mains should fail. 

Regulations require that emergency lighting 
batteries shall be fully charged before the public 
is admitted. The wiring for such systems must be 
quite separate from other wiring. 


oO Oo Oo 


Sound The optical sound track is not the only 

source of sound in the cinema; in 
addition there are magnetic sound tracks, discs, and 
often a microphone. But because the whole idea of 
amplification follows so logically from the photo-cell, 
we will leave other sound sources to be considered 
later. 

The output of the photo-cell is very small—a 
matter of microamps. or millionths of an amp. 
and before it is of much use it must be boosted up 
by a pre-amplifier, which must be quite close to it. 
If the distance is more than a few inches the con- 
nection must be through a low-capacity screened 
cable, in which the conductor is screened by metal 
braiding from outside interference, without any 
appreciable interaction between the conductor and 
the screening which would in effect short-circuit 
some of the tiny current. The photo-cell output 
may be stepped up by a transformer to reduce 
losses. 

Diagrammatically the photo-cell is shown with 
a dot for the anode and a curved line for the cathode. 
The connections between the photo-cell and the 
first-stage valve of the pre-amplifier must provide 
for a +90V supply to the anode, and for earthing 
the cathode. For the 90V we want voltage only, 
not current, therefore a high resistance keeps any 
chance currents away from the photo-cell. The 
90V must be isolated from the valve, so a small 


l- pre-amplifier 


+907. 


Diagram illustrating photo-cell circuit 


condenser is inserted, which as we know will trans- 
mit an alternating signal but not a DC voltage. 

The photo-cell circuit therefore looks like the 
sketch. Where the 90V comes from we will see 
later. In the next few months we will take each 
section of the amplifier and see how it works. 


o o Oo 
Homework 


1. A CinemaScope picture is projected with a 
34 in. lens at a throw of 90 ft. What will be the 
dimensions of the picture ? 

2. An emergency lighting system comprises 
70 lamps, each 100V 30W. What must be the 
minimum capacity of the battery in amp.-hours ? 

3. Explain why a positive voltage must be applied 
to the anode of a photo-cell. 
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Answers to Last Month's 
Homework 


|. When the battery is being charged, water is 
taken from the electrolyte and decomposed, the 
oxygen converting the positive plate into lead 
peroxide and the hydrogen penetrating into the 
negative plate. Since the specific gravity of 
sulphuric acid is greater than | (that is to say, it 
weighs more than water) the extraction of water 
from the electrolyte raises the specific gravity. 
The action is reversed when the cell is discharged, 
when the addition of water lowers the specific 
gravity. 

2. (i) 14 x 1.85 = 26ft. 

(i) 14 x 2.35-= 33. 
(iii) 14 © 2.55 — 36 ft. 

3. Basing the calculation upon the height of 
picture instead of the width, so that H is the height 
of the screen, / the height of the picture aperture, 
and 7 the throw: 


h 7 
I » 


+ 


(i) F approx. 2} in. 


(ii) and (it) F 4; in. or 44 in. 


THE IDEAL KINEMA 


SERVICE BUREAU 
189, High Holborn, W.C.1 
Can we help you? 


JF you are a subscriber and require informa- 

tion on any of the items listed, or other 
subjects, fill in the form below and send it, 
together with precise information as to your 
needs, to The Ideal Kinema Service Bureau. 
We shall be pleased to forward the names of 
manufacturers or suppliers. We cannot, of 
course, provide professional consultancy 
services, but we can put you in touch with 
specialists who can help you with your 


problem. 

1 Acoustics 21 Lighting fittings 

2 Air conditioning 22 Mirrors 

3 Amplifiers 23 Non-flam fabrics 

4 Arc Lamps 24 Public address 

5 Batteries equipment 
6 Cafe furnishings 25 Projectors 

7 Carbons 26 Projector room 

8 Carpets equipment 

and equipment 27 Rectifiers 

9 Curtains 28 Screens 

10 Curtain controls 29 Seating 

11 Decorations 30 Signs (state kind) 

12 Dimmers 31 Slides 

13 Disinfectants 32 Stage lighting 

14 Display equipment 


15 Electrical equipment 33 Switchboards 
16 Fire prevention 34 Sound systems 
apparatus 35 Telephones 


17 Generators (intercom) 
18 Heating systems 36 Uniforms 
19 Lenses 37 Upholstery fabrics 


20 Lighting, emergency 38 Vacuum cleaners 


| should like to receive information 
concerning 


(Indicate Subject in Number) 
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GAUMONT-KALEE 


seating — 


the answer to your urgent re-seating problem 


Because of the difficulties facing exhibitors today 


G.B-Kalee have now produced an attractive and hardwearing 
chair that is the answer to every exhibitor’s problem of cost. 
THE ‘ROCHESTER’ 

12 spring seat bottom with rolled edge effect all round. 

Fully upholstered 18” deep back with polished top rail 


Highly polished hardwood armpad, or upholstered sponge rubber. 


Choice of wide range of covering materials. 


The ‘Rochester’ Chair 
A PRICE YOU CAN AFFORD 


easy H.P. terms available 


G.B-KALEE LTD MORTIMER HOUSE - 37.41 MORTIMER STREET - LONDON - W.1 - TELEPHONE MUSEUM 5432 


| \ Mh 140 fo 
wx: || MEW Projection 


THAT DEEP . > 


FEELING OF techniques 
LUXURY 
UNDERFOOT 


The WESTINGHOUSE 
rectifier H.I.140 has been 
specially designed to provide power 
to projector arcs for all new cinemato- 
graph techniques. It is a single-circuit 


equipment with an output of 14¢ 
SORBOPRENE | = 


For full details of our range of 
makes the ideal underlay for carpets and stair treads. Light in 


weight; fire resistant; resistant to grease and oil; completely GH) WE ST INGH O U S E @) 
hygienic; Sorboprene refuses to get “down trodden.” Hushed 
comfort at a reasonable price. Combined with other materials as 


an upholstery medium for cinema seating, Sorboprene is supplied R E Cc T I F 1 E R Ss 
in just the right density to give resilience without “ bounce.” f or Cc + N E M A A we Cc S 


Write for details and prices. noone 
SORBO LTD - WOKING - SURREY Dept. 1.K.4, WESTINGHOUSE BRAKE & SIGNAL CO. LTD. 
a ae: Sy ee 82 York Way, King's Cross, London, N.1 

ONE OF THE P.B. COW GROUP y, z ’ » 
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THE PHILIPS PROJECTOR IS KIND TO THE FILM 


The dimensions of the gate are so computed that a PHILIPS 


splice enters the gate at slow speed; there is no strain | ¢ 


In the remote event of a film break, the safety cut-out 
immediately stops the projector; if the loops are too mwi.ins WhEcr® a 
long or too short, they can be adjusted while the machine is running 
lt is impossible for oil to leak on to the film and ruin sound 


reproduction 


PHILIPS 


167-169 WARDOUR ST., LONDON, W.1. GERrard 2911 


Branches 
Agents for Eire. Allied Cinema Supplies Ltd , 97 Middle Abbey St., Dublin 


splice, and picture jump is eliminated. 


Fay 


That's another reason why projectionists 
throughout the world prefer 


Exclusive Agents for Great Britain and Eire 


for Philips Electrical Ltd 


FRANK BROCKLISS LTD. 


BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


(e75 | 


MARK 


REGO. TRADE 


have been installed in 


The range of Hewittic Cinema Rectifiers 
is comprehensive, efficiently meeting 
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JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


RT. a 
Title and Rente Certificate i Re 
Bale Out at 43,000 79 min. (U) John Payne tentious aerial melodrama dealing with t Good second (C 
(United Artists)—U.S Karen Ste¢ 1 profe } v f t f 
r K y { but ting d deta re vit 
Carry on Admiral 82 min. (U) Dav T nsor pectascope naval comedy red by popu Capital British light book 
(Renown)—British Peggy Cun : tage play Off the Record Mistaken ic t ing (CC 
t ” + té A f Sr y ; 
r i¢ ex y } 
Drango 92 min. (U) Jeff C ndle F tt tt } ind white west fescrit ) Very good outdoors (C 
(United Artists)—U.S Joanne [ Yankee ma ; desperate figt 
f H wr 


a Girl He Left Behind, The 102 min. (U) Tab H A b-t er about unco-operative cor t Very good light fare (CC 
: (Warner)—U.S Natalie W j f nakes Tab Hunt 


i tHeaven Knows, Mr. 106 min. (U Det Kw C ind T ie j Out: 
. Allison R M . 


anding British box 
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: 3 for Jamie Dawn 81 min. (A) l Day Cris melodrama centring nscru Good second (C 
. (AB-Pathe)—U.S Ricardo M ba ras ai sake. “sant alin ; : 
. t iy € 


Out of the Blue 83 min. (A G ge f 


nt L vely nN t comedy, with a crazy Good light revival (C 
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7 
EDITED BY 
at A hee Ola en OA JOSH BILLINGS 
YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Bale Out at 43,000 ... 79min. (U) John Payne, ... Unpretentious aerial melodrama dealing with the Good second (C) 
(United Artists)—U.S Karen Steele, private and professional lives of test pilots 
Paul Kelly Plot familiar, but acting and detail convincing, 
and feminine angle strong 
‘Carry on Admiral -- 82min.(U) David Tomlinson, ... Spectascope naval comedy, inspired by popular Capital British light book- 
(Renown)—British Peggy Cummins, stage play, “* Off the Record.’ Mistaken ident- ing (CC). 
Brian Reece ity tale bright, teamwork smooth, lines snappy, 
slapstick interludes expertly timed and atmo- 
sphere authentic 
Drango = ; ... 92min. (U) Jeff Chandler, ... Forthright black and white western describing Very good outdoors (C) 
(United Artists)—U.S Joanne Dru, Yankee major’s desperate fight to restore order 
Ronald Howard in hate-ridden Southern town. Characterisation 
impressive, theme thoughtful, and star values 
obvious 
Girl He Left Behind, The 102 min.(U) Tab Hunter .. Army rib-tickler about unco-operative conscript Very good light fare (CC) 
(Warner)—U.S Natalie Wood, who finally makes good. Tab Hunter resource- 
Jim Backus ful, sentimental touches appealing, dialogue 
crisp, highlights hectic, and staging first class 
“tHeaven Knows, Mr. 106 min. (U) Deborah Kerr CinemaScope and Technicolor melodrama con- Outstanding British box- 
Allison Robert Mitchum cerning a nun and a U.S marine who are thrown office proposition (C) 
(20th Century-Fox) together on a desert island during World War 
—British ll, but resist both the enemy and the devil 
Narrative moving and amusing, acting impec- 
cable, combat thrills spectacular and fade-out 
graceful 
tTeahouse of the August 123 min. (U) Marlon Brando CinemaScope and Metrocolor comedy based on the Excellent general booking 
Moon, The Glenn Ford, Broadway and West End hit. Story of US (C) 
(MGM)—U.S Machiko Kyo Army misfit’s attempt to rehabilitate Okinawan 
natives neat, players clever, romantic asides 
enchanting, and happy ending brilliantly engi 
neered 
3 for Jamie Dawn ... 81 min. (A) Laraine Day, Crime melodrama centring on an unscrupulous Good second (C) 
(AB-Pathe)—U.S Ricardo Montalban, lawyer who tries to fix jury at murder trial 
Richard Carlson Plot theatrically effective, cast competent 
human by-play compelling, and dénouement 
suspenseful 
REISSUE 
Out of the Blue ... ... 83 min. (A) George Brent, Light and lively romantic comedy, with a crazy Good light revival (C) 
(New Realm)—U.S Ann Dvorak, crime interest. Good for a laugh anywhere 
Turhan Bey 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN BRITISH QUOTA PICTURE 
TIN COLOUR. 
HEAVEN KAOWS. VR. ALLISON Japs’ stores and obtains additional supplies Points of Appeal.—lIntriguing story, great per- 
Shortly afterwards, the Japs leave. Mr. Allison formances by box-office stars iperb direction 
Twentieth Century-Fox. British (U). CinemaScope. then learns that Sister Angela has not taken her faultless stagecraft, CinemaScope, Technicolor and 
Photographed in Technicolor. Featuring Deborah final vows and proposes to her, but she gently U certificate 
Kerr and Robert Mitchum. Produced by Buddy rejects him. Later, Mr. Allison drinks heavily of 
Adler and Eugene Frenke Directed by John rice wine stolen from the Japs and makes passes 
Huston. Screenplay by John Lee Mahin and John at Sister Angela, she runs out into a Sto m — PHE TEAHOUSE OF THE 
Huston. Director of photography, Oswald Morris. develops a high fever. Mr. Allison steals blankets _ ; 
Musical director, p eave Williamson, 9,544 feet. from ihe Japs, who meanwhile have returned, AUGUST MOON 
Release not fixed and nurses Sister Angela back to health. U.S MGM 


American (UU). CinemaScope. Photo- 
eraphed in Metrocolor. Directed by Daniel Mann 
Featuring Marlon Brando, Glenn Ford and 


ships then appear and Mr. Allison silences the 


EXCITING, amusing and intensely moving Japs’ guns. He is severely wounded, but Sister 


CinemaScope and Technicolor melodrama. It tells 


Angela proudly walks by his side as he 1s carried Machiko Kvo. 11.054 feet. Release August 5, 1957 
of a marine and a nun who are thrown together off on a stretcher 
on a remoic, Jap-menaced island during World ‘ : I ee er BRIGHT and witty CinemaScope and Metro- 
, ‘ if < > Be c STY 1 el ' r 
War II, but manage to resist both the enemy and Production.—The pictu ag Pape as Scifi color comedy, freely and expertly adapted from 
the devil. The cast is limited to two—the rest arc a scene in which — br pang = rae the tremendous Broadway and West End stage 
KET: ehor: ferry “rt tcl into the Japanese stores and 1s Torced to Stay tic ' ' ibout ittery U.S Army officer who 
extras but Deborah Kerr and Robert Mitchum, night. some clever uaderwatcr stuff, breathtaking hit. It’s about a jittery U.S 4 : 
brilliantly directed by John Huston, fill their roles acti , ‘ ere eer ee oe : sets out to rehabilitate the natives of an Okina- 
so perfectly that everything from tender romance bombing and a tense climax, but the crux of its wan village, but becomes a victim of his new 
io wry humour and thrilling spectacle come within entertainment 15 tie humorous and i ag deeply environment and gives himself and his supenor 
the play’s range. Impeccable entertainment, it'll touching relationship of the nun and the eg manv a headache before a miracle finally puts 
— 1 pth — ois 4p RY ' le ) 1uman be- : ge ee ee , | , aa ‘ 
make all classes feel good. Outstanding British It puts a profound complexion on hu ene Doge him in the clear. Basically the film is pure farce, 
Sematiiee ropestien £ haviour and — the — in - r . perspec- vet compelling human sentiment and keen irony 
. ‘= . tive t t bbing the oOver-al oO virility ee de. Its I octar } . 
Story..-In 1944 SS Marine Corporal Allison, live without rODDING reside behind its funny facade. Its all star players 
sole survivor of a pe Bane in 8 is washed Deborah Kerr is at once beautiful, serene and handle its many facets cleverly and the back- 
up on the shore of a small island in the South forthright as Sister Angela, who by the way has grounds are picturesque Excellent general book- 
Pacific. He expects to find Japs, but is greeted by a fascinating Irish brogue, and Robert ee ae 
7 ; pt Hy aan xee! the rticulate, yet sincere, brave anc all 
Sister Angela, a young nun whose companion, a pomeseietn ~ ig a Extr S decieenienetiens aia Story.—Captain Fisby, an Army misfit, 15S 
riest. had been killed. Mr. Allison, as Sister resourceful Mr. Allison. Extras, representing y. I 7. , 
oe on — Reyes ge rk ‘to ind Jap forces, effectively fill in the background palmed off on Colonel Purdy, a typical Blimp. 
Angela insists upon calling him, sets to work to 6 PC eyes sressive and CinemaScope is Purdy immediately posts Fisby to an Okinawan 
provide food, but their peace is disturbed by a Phe settings are impressive < . ‘ : : - ch Piao ona Rie ees 
provide food, du cir peace tg Pe or , ine the bat sequences llage i orders him to initiate the natives into 
Japanese landing party. Mr. Allison raids the gainfully employed during the combat sequence village and ore 


REVIEWS FOR SHOWMEN 


American way of life 
if wily nierpret 


Sakini, a good-hearted, 
accompanies Fisby. he in- 
habitants shower kisby with gifts, including Lotus 
Blossom, a beautiful geisha girl. “She becomes 
Fisby’s shadow and soon causes jealousy among 
the other women. Purdy learns of the goings-on 
ind geis Captain McLean, a psychiatrist, to 
port on the situation. McLean, hardly less nutty 
and Fisby make a mess of a farming project, but 
Fisby redeems the financial losses by marketing a 
potent local brew Later, Fisby allows the natives 
to build a teahouse from material intended for 
chool. Just as they are celebrating the comple- 
tion of the teahouse Purdy arrives and insists that 

be dismantied. Immediately afterwards, Wash- 
ingion approves of the village's recovery pro- 
gramme, but luckily for Purdy the Okinawans 
quickly reassemble the teahouse 

Production. he picture has a few flat spots, 
hut they only make the witty ones al! the funnier 
Glenn Ford acts convincingly as the befuddled 
Fisby, Eddie Albert is equally effective as dizzy 
psychiatrist McLean, Paul Ford fairly shakes the 
screen as the choleric Purdy, Machiko Kyo en- 
chants as Lotus Blossom and Marlon Brando 
contributes a brilliant cameo and speaks fascin- 
auing pidgin English as Sakini. The laughs, scored 
mainly at the expense of cranks and Blimps, are 
punctuated with delightful romantic asides, the 
dialogue is clever and the settings charming. In 
short, it's everybody's cup of tea 

Points of Appeal.—-Hilarious and human story, 
box-office stars and ttle, CinemaScope, Metro- 
color and U certilicate 


3 FOR JAMIE DAWN 


AB-Path: imerican (A). Directed by Thomas 
Carr. Featuring Laraine Day, Ricardo Montalban 
and Richard Carlson. 7,338 feet. Release May 6, 
1957 

OUT-OF-THE-RUT melodrama about an un- 
scrupulous lawyer who tries to fix a murder trial 
jury. The private lives of the jurors concerned 
furnish its main planks and its shrewdly chosen 
leading players tashion them into holding, if 
Slightly theatrical, crime fare. Good second. 

Story.—.Marve Random, a shyster mouthpicce, 
undertakes to defend Jamie Dawn, a rich young 
woman charged with shooting her lover. Aided by 
Murph, a slick guy, he sets to work to buy three 
members of the jury: Anton Karek, a naturalised 
American; Tom Gray, a hard-up middle-class 
farmmly man; and Lorrie Delecourt, a faded 
actress. They fall and attempt to sway the rest 
of the jury, but their consciences bring them to 
heel before justice can be perverted. Jamie is then 
found guilty of second degree murder and Ran- 
dom arrested 

Production. Ihe picture, apart from argu- 
ments in the jury room, keeps clear of the court 
and draws its drama from the intimate profiles of 
the tempted jurors. June Havoc cuts a pathetic 
figure as Lorric, Ricardo Montalban and Eduard 
Franz display genuine fecling as Tom and Anton, 
Laraine Day and Maria Palmer leave nothing to 
chance as the wives of Tom and Anton and 
Richard Carlson is true to type as Random. The 
film has litth humour, but family by-play eases 
the tension and its climax ts morally sound, as 
well as suspenseful. 

Points of Appeal.—Intriguing story, first-rate 
cast, obvious woman's angle and arresting ttle 


CARRY ON ADMIRAL 


Renown. British (UU). Spectascope. Featuring 
David Tomlinson, Peggy Cummins and Brian 
Reece. Produced by George Minter. Directed and 
written by Val Guest. Director of photography, 
Arthur Grant. Musical director, Philip Green. 
7,420 feet. Release July 8, 1957 

ROLLICKING naval comedy, presented in 
Spectascope. Inspired by “ Off the Record.” the 
successful stage play by Ian Hay and Stephen 
King-Hall, it concerns a parliamentary private 
secretary and a Licutenant Commander, old bud- 
dies, who exchange identities while tpsy, but 
luckily escape serious consequences. The lively 
mixture of slapstick and farce is salted with in- 
nuendo and smoothly dispensed by a hand-picked 
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cast und resourceful director. Authentic Ports- 
mouth and Chatham backgrounds give essential 
ast to its typically English humour. Capital 
Briush light booking 

Story.—Licutenant Commander Peter Fraser, 
recently posted to HMS Sherwood, and Tom 
Baker, parliamentary private secretary to the First 
Sea Lord, meet after many years in a Portsmouth 
hotel. Unknowingly, they chase their whiskies with 
gin, get tight and put on each other's clothes. 
Lieutenant Lashwood, Peter's new number one, 
mistakes Tom for Peter and bundles him off to 
Peter’s ship. Peter goes to the headquarters of 
Admiral Sir Maxmuillian Godfrey, the C-in-C, 
and the old man naturally accepts him as Tom. 
Susan, Lashwood's sister, and Jane. Sir Maxmil- 
lian’s granddaughter, soon realise that something 
is awry, but keep mum. Complications continue 
to pile up, but all comes right in the end. By this 
tuume, Tom and Susan, and Peter and Jane, find 
themselves genuinely in love. 

Production.—The picture, which, incidentally, 
is founded on fact, not only contains highly 
amusing drunk scenes, but also geis out into the 
open and, on one occasion, literally lets fly with 
a torpedo. David Tomlinson is in top form as 
the asinine Tom, Brian Reece makes a perfect 
foil as the worried Peter, Peggy Cummins and 
Eunice Gayson are a comely pair as Susan and 
Jane, A. E. Matthews really does his stuff as the 
fruity Sir Maxmillian and guest star Ronald 
Shiner scores additional laughs as a vernacular 
seaman. The lines crackle, while many of the 
exteriors are worthy of a naval epic. 

Points of Appeal.— Funny story, popular and 
versaule players, realistic staging, apt utle, Spec- 
tascope and U certificate 


THE GIRL HE LEFT BEHIND 


Warner. American (U). Directed by David Butler. 
Featuring Tab Hunter, Natalie Wood and Jim 
Backus. 9,272 feet. Release July 28, 1957 

ROUTINE, yet lively army comedy. It deals 
with a U.S army conscript who hates the service 
and determines to make a nuisance of himself, 
but ultimately sees the error of his ways and 
becomes a credit to Uncle Sam. Hollywood's 
reply to “ Private’s Progress.’ it obviously hasn't 
the nauonal appeal of the British rib-tickler, but 
nevertheless hands out many laughs. It’s certain 
to amuse the masses and family. Very good light 
booking. 

Story.—Andy Sheaffer, a spoilt mother’s boy, 
tries to dodge national service by remaining at 
college. but he and Susan, his attractive and sen- 
sible girl friend, quarrel and he muffs his exams. 
Once in the army, Andy is deliberately unco-opera- 
tive and earns the wrath of Captain Genaro, his 
company commander, and Sergeants Clyde and 
Hanna. Eventually, Andy and Susan are recon- 
ciled, but Andy’s day-dreaming nearly causes a 
serious accident and he is threatened with a dis- 
honourable discharge. Later, he challenges Clyde 
to a fight and takes a beating, but Clyde forces 
him to accept a responsible job during maneeuvres 
and he proves himself a hero. Andy's entire 
character then changes, he quickly gains promo- 
tion and, at the finish, metes out the same tough 
treatment to rookies as was given to him. 

Production.—The picture opens in fine stvle 
and popular romance and shrewdly spaced thrills 
artfully reinforce its broad humour as it briskly 
moves to its “ this is where we came in” ending. 
Tab Hunter draws clever character as the rehabih- 
tated Andy, Natalie Wood is a charming Susan, 
Jesse Royce Landis has the right approach as 
Andy's doting and imperious mother, and Jim 
Backus and Murray Hamilton pull no punches as 
Sergeants Hanna and Clyde. The scrap between 
Andy and Clyde is a snorter and atmosphere and 
detail are authentic. 

Points of Appeal.—Clean, purposeful fun, Tab 
Hunter, catchy title, and U certificate. 


DRANGO 


United Artists. American (U). Directed by Hail 
Bartlett and Jules Bricken. Featuring Jeff Chand- 
ler, Joanne Dru and Ronald Howard, 8,328 feet. 
Release June 3, 1957 

HOLDING black and white western, set in 
a stormy post-Civil War town. It concerns a 
Yankee major who earnestly strives to remove 
bitterness from the hearts of defeated 
Southerners, but suffers many cruel setbacks 
while engaged in his task. The plot is more 
thoughtful, if less actionful, than that of average 


alfresco melodrama, but its first-class players. 
ably directed, see that it has the popular touch. 
It stimulates and thrills. Very good outdoors. 

Story.—Following the Civil War. Major Clint 
Drango is dispatched to Kennesaw Pass, an angry 
Southern community, to establish order. He meets 
Calder, a persecuted Union sympathiser, but 
cannot prevent Calder from being lynched. Kate. 
Calder’s daughter, soon appreciates Drango’s 
worth, but Clay, son of Judge Allen, a local 
bigwig, works against Drango and denounces 
him for burning and pillaging Kennesaw Pass 
during the war. Drango’s conscience is clear, 
but resistance stiffens. After further bloodshed. 
Drango makes one last bid for peace, but Clay 
fires at the unarmed Drango. Drango is only 
slightly wounded and Judge Allen kills his son 
hefore he can take a second shot at Drango 
Conflict ends and Drango presumably marries 
Kate. 

Production.—The film gives a graphic picture 
of the hatred that existed between the North 
and the South in the latter part of the nineteenth 
century and steadily rises to considerable drama- 
tic heights. Jeff Chandler completely convinces 
as the cool, determined and dedicated Drango. 
Ronald Howard stands out as the vicious, vin- 
dictive Clay and Joanne Dru displays both 
intelligence and charm as Kate. Hs supporting 
types, too, ring true. There are quite a few tender 
moments, though no comedy relief, and many 
shrewd psychological angles, 

Points of Appeal.--Gripping and factual yarn, 
rugged highlights, Jeff Chandler, realistic staging. 
provocative ttle and U certificate. 


BALE OUT AT 13.000 
United Artists. American (U). Directed by 
Francis D. Lyon. Featuring John Payne, Karen 
Steele and Paul Kelly. 7,167 feet. Release 
April 22, 1957 

AERIAL melodrama, produced with ingenious 
economy. It vividly describes the frustration and 
nervous exhaustion experienced by test pilots, and 
puts in a word of sympathy for their wives, Its 
theme has been plugged many times before and 
in colour, but thanks to a shrewd feminine 
interest and a few borrowed plumes the old 
malarky registers yet again. Good second. 

Story.—William Hughes, a tough. yet under- 
standing, colonel, has charge of a team of flyers 
engaged on = special life-saving work. Mike 
Cavallero, a happy-go-lucky chap, is ordered to 
bale out in a new ejector seat, but something 
goes wrong and he suffers serious injuries. 
Edward Simmons, a tense fellow, blames Franz 
Reinach, a former German scientist, for the 
accident. Later, Simmons is instructed to test the 
re-designed ejector seat, but an angry appendix 
lays him low. Paul Peterson, a married man, 
takes over from Simmons, but is attacked by 
nerves and Carol, Paul’s wife, pleads with Hughes 
to release him. Hughes then decides to do the 
jump himself, but at the last moment Paul sum- 
mons up courage. 

Production.—The picture introduces warm 
domestic asides and these prevent it from be- 
coming too technical. John Payne is rather sullen 
as Paul, but Paul Kelly convinces as veteran 
Hughes, Karen Steele appeals as Carol and 
Richard Eyer has quite a way with him as the 
Petersons’ offspring, while the rest of the players 
make the most of stock types. Its parachute 
descents, lifted from topicals, thrill and the happy 
ending fully conforms to tradition. 

Points of Appeal. — Straightforward story. 
popular acting team, sly woman's angle. exciting 
climax, arresting title and U cer ficate. 


Reissue 
OUT OF THE BLUE 


New Realm. American (A). Directed by Leigh 
Jason. Featuring George Brent, Ann Dvorak and 
Turhan Bey. 7,560 feet 
LIGHT and lively romantic comedy, with a 
crazy crime interest, set in Greenwich Village, 
the Chelsea of New York. The original Kine. 
review of July 22, 1948. described it as “ good 
for a laugh in practically any company.” Also 
in the cast are Carole Landis and Virginia Mayo. 

Good light revival. 
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PETER EVANS’ STUDIO ROUND-UP 


‘SCIENCE FACT’ IS 
THE NEW TREND 


THE NEWS that a common or garden earth worm. more 9 f 
long. has been discovered in the Australian Woomera desert, site of th 
recent atomic bomb tests, will gladden the hearts of anglers, other we 
and certain film producers 

The anglers can now look forward ()) . . 
to getting their hooks into something | “ie lot) under the capable direction 
new and juicedly good in the way | Of, Gilbert Gunn, on loan from 
of bait. Other worms will have some- | ABPC. to whom he is contracted 
thing to live for. And certain film _ Hollywood's Forrest Tucke co- 
producers, who have recently noticed | S's with Gaby Andre, shape! 

slightly less favourable reaction on French actress wi h talent Also ¢ 
their box-office geiger counters Martin Benson, Alec Mango, Wynd- 
(sometimes called wallets) to the ham Goldic Hugh Latimer, Patrici: 
popular science fiction film trend, Sinc Richard Warner and Ham- 
will regard the 9 ft. phenomenon as lin’ Benson , , 
living evidence in support of their Producer Snowden’s picture, for 
new production trend: science fact Anglo Amalgamated release, stars 
films rugged Rod Cameron opposite Mary 

Science horror. with the clement | Murphy. Cameron, generally 
of credibility always to the fore, is Teekomed to be one of the nicest 
now well under way in. British American exports British studios 
studios. At National, producer have received, has a reputation which 
George Maynard has started shoot- is Soaring ar the States. 
ing “ The Strange World of Planet has already completed ~ City 

Ss Detective,” a long-running “* Drag- 

net "*-style television series and 
° returns after this picture to begin 
\daptation another series entitled * Stat it 

The film, adapted by Paul Ryder Troops The City Detective © 
from an original story and television | fms are expected over here soon 
serial by actress-playwright Rene lf they coincide with the een ge ol 
Ray, tells how a computor machine "Escapement.” I should think Nat 
radiates a powerful magnetic field Cohen and Stuart Levy could add a 
which charees human beines with few thousand pounds to the estimated 
radio activity, bringing on homicidal | Profit. Let's face it, TV is a at 
tendencies, Insects exposed to. the ful star-builder and Cameron has no 
same conditions are made to rapidly ee aaa on in this country to 

Sld in, 
mutate and devour While I was at Merton. Snowden 

Over at Merton Park studios, pro- | had two units working simultaneously 
ducer Alec Snowden is pursuing 4 | on the same film. Director Mon 
similar it-could-very-well-happen line gomery Tully was handling the first 
with * Escapement.” unit material on the small stag 

The screenplay, by Charles Eric. while David Palte ‘nghi was directing 
Maine who wrote ‘Timeslip. | a = spectacular, sensational - tvpc 
revolves round the efforts of a | sequence to meet the demands of the 
racketeer to exploit a doctor's in- | American end of the picture’s interest 
vention of a magnetic tape recorder After this picture, Snowden will 
which injects emotional waves direct | make a few more of the popula 
to the human brain. | Scotland Yard featurettes  befe 

At first I thought the story was | Starting on “ Puzzle for Fiends 

a bit far-fetched,” producer Snowden | feature : 

idmitied. “Then in a conversation George Maynard’s next is “ V.1 

with a technical expert at a scientific | for Eros release 

establishment which is giving us e « a 

some assistance, I learnt that we arc 

not so very far from the truth.” A TITLE change for Raymond 
Stross’s controversial ‘Women otf 

Dramatised the Night ‘Not for Love *’ is the 
self-explanatory title it now car! 

Naturally the story has been 
dramatised to introduce the essential 5 « & 
entertainment quality but, basically, 
here is science fact. NEW methods of making artificial 

John Dark, who moves up from. fog and, conversely, of clearing the 
first assistant director to production | air of dust particles are being inves 


The Strange World of 
Planet X.”’ tells me that the picture 
is expected to get an X certificate 
The production is being shot within 
an economical four-week schedule 
(three weeks in the studio: one on 


manager of 


SHOWING 


“YANGTSE INCIDENT 


] ES 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


gated by the MPAA research council 

The council has discovered that a 
group of chemicals called organic 
titanates makes possible the combina- 
tion of two types of fogs—chemical 
and physical—to give superior effects 


“THE 


PASSIONATE STR 


1L 7 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


Rod Cameron, Peter Evans and 


Roberta Huby, 
producer Alec Snowden on the Merton Park sect of Anglo’s ESCAPEMENI 


director Montgomery Tully, 


with minimum corrosive results It ted * Fortunately he picture 
has been found that even small) was blessed with an imaginative and 
amounts of organic titanates in an nemently * CONSLPUCLIV nana ge 
olf spray substantially improve the | (Charles Orne) Now, Charl 
resultant fog in whiteness, denseness Orne writes that there seems ha ve 
and stability been a misunde nding somewhere 
or clearing stages of smoke and nd this eferencs mu ¢ nly 
haze (from burning a large numbe nply th ome uctiON Manage 
of carbon arcs, for instance) the | who was RR nald Ud 
council has introduced a liquid com- 
pound that can be sprayed into the = re] i 
ur and which effectively eliminates 
“norm t r 
air-borne dust particles NORMAN WISDOM h new 
comer Jill Dixon as co-star in Jus 
a B e My Luck.’ due in Pinewood 11 
May Paddy Carsta direc fo 
CREDIT where credit’s due depa produc Hugh Stewart Wisdom’ 
men In Carmen Dillon’s article in| comedy for Warwick n which he 
‘Studio Review entitled * Build was to hav co-sMarred with Anita 
ng Soho at Pinewood.” it was Ekberg, has fallen through 


by selling | 


WELCH’S Mew! 4 
GIANT © 
PACKETS 


Here's good news for cinema-going 
sweet eaters— and the people who sell to them. 


Welch's have now brought out a range of Giant Packets 
selling at I/-. That means more sweets for your 
patrons, bigger unitsales and BIGGER PROFITS for you! 


Here’s Welch's way of making shillings tumble into 
your trays. Let your patrons choose from Chocolate 
Eclairs, Windsor Eight, Fruit Tangoes and Sherbet 
Tangoes and take advantage of our generous terms 


right from the introduction of these new lines. 


You can also sell the ever popular range of 9d. and 
10d. lines and 18 varieties of sixpenny packets. 


Makers of the biggest selection of 
packeted sweets in the country. 


Trade enquiries :— 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 


20 


KINEMATOGRAFH WEEKLY 


SHUWMANSHIP 


by Frock Hazeee SY 
Contestants Must See Film First 


THIS is the age of the “ give-away; 
more people ure being persuaded to buy 
conceivable type of commodity 
little extra something that’s offered with it, free 


more and 
every 
because of the 


of charge. Our kitchens are full of cereals that 
the kids are not particularly fond of but which 
have free gifts in the packets. Newspapers try 
to boost their circulations by giving away as 
prizes, houses, livestock, cars and cash. Televi- 
sion is finding that the surest way to gain peak 
viewing figures lies in the give-away programme. 

Free offers abound and the job of the advertis- 
ing agent these days is not only to find the right 
selling line for a product, but also to find some 
offer to go with it. In other words, we live in 
a society which is actively promoting the idea 
that we can have something for nothing. 

Commercial TV is right in the vanguard of this 
principle; and it is becoming apparent that the 
British public is a sucker for this sort of come- 
on in spite of what the prophets said when ITA 
was first introduced. 


TELEVISION 


AND RADIO 


THIS WEEK almost all the film programmes, 
wiheth« on sound radio or TV. came on th 
Sunday and, while the programme planners migh 
he c I ck rm} d rT 7 ny n h . 4 y . art \ Ss 
given 4 Oppo I oOo maT ce 
regu! programmes fo Kir Scone nd 
ment 

* Movie-Go-Round n BBC's Lis Pro- 
OTA mas fallen ve much into a set pattern 
I re “ us may be intentional, but unless the 
1ctual yect Matte S$ unusually interesting. this 
prog ne will be good for yawns befor long 
The musical spots fe ired ** blues from “* Th 
Secret Place (JARFID) and “ Where There's 
Y yu T! cs M . from fy Th Good Con 
panic (AB-Pathe) The usual quizzes and 
soundtrack Memories gazing, and * Around 
rhe , Studi dded ) ’ I 

nae v« yn of the sort of thing the Ame 
cans em to do so well Pocket preview, on the 
onthe nd, W au 700d From Docto 
Lara (JAREFID) t was introduc d by Mu 
Paviow. came ove juite we nd showed th 

d ‘ iN ff TV t miy ACS he 
roubi 

BRC elev n's “ Picture Parade on the 
same evening, f ured for nain films b did 
not, all in seem to add up to very much. The 
first extract was from “Ten Thousand Bed- 
rooms (MGM) and consiste d of Dean M: ruin 

nging to a young lady m an acroplanc This 

scemed to me. was scarcely any better than 
} ng him singing numbe n the studio 
though of course ) n we be good enougn 


Next, Vittorio de Sica and Marlene Dietrich 
appeared in an extract from “ The Monte Carlo 
Ory (United Artists) With two such artists 
even vad ex would appeal to the addicts 


In our industry, this idea might well be ex- 
ploited, even if not to the vicious extent apparent 
in other industries. It is clear, for one thing, 
that the best way of audience participation lies 
in offering prizes for patrons’ efiorts. 

And one of the best ways of gaining audience 
participation lies in devising contests in which it 
is necessary for the patron to see the film before 
entering. 

It seems to me that this sort of thing could be 
done quite easily however. For instance, com- 
petitions could be based on the story of the film 
in question, or on certain incidents or sequences 
in it, that would necessarily entail the watching 
of the film if competitors were to stand any 
chance of winning. And there must be many 
other possibilities on these lines. 

At any rate, it is clear that vast prizes in give- 
away contests will not, as such, increase atten- 
dances at our theatres—and that the only thing 
that will, is to relate the contest much more 
closely to the picture in question. 


Since | number myself among the latter, I 
thoroughly enjoyed this . 

Betta St. John has enjoyed a good whack of 
headlines in the popular press recently, and in 


, 
the filmed studio interview w th Derek Bond and 
nm the clips from “High Tide Noon ™ 


(JARFID), she came over very warm per- 


sonality The extracts c suggested — the 
eneral atmosphere for the film. while Miss St 
John carried the interview along on her own 
so the whole feature mad a mm l le plug for 
the film 


Best Feature 


The best fe of all was that on * The Los 


ature ‘ 

Continent (Miracle), the Cannes award film 
bout an expedition to south-cast Asia by 

party of Italian explorers. It proved again that 
uth is more exciting than fiction and the ex- 


cis shown were as good as the best commercial 


I hen switched over to see “ Portrait of 


Star” on ITV. which featured lan Carmichael 
I was immediately struck by the fact that produc- 
ons of ths kind are much smoother when the 
commentator speaks out of camera over a mon- 
age shot of the film he is in 

The Carmichael extracts came over very well 
and gave good account of the 
caricature of the 
shown included 
Colditz Story.” 


oducing 


conventional 
upper-class Englishman. Films 
“Simon and Laura.” “* The 

* Private’s Progress” and 

Brothers In Law while the final chp. from 
* Lucky Jim” (which is still in production) gave 
d'stinct hints of this actor’s comedy development 
lan Carmichael is ideal material for treatment 
n TV cameos, and the smooth production of 
the programme contrasted with the jerkiness 
ypparent in the BBC programmes 

More and more, radio competes with television 
by using film adaptations. Apart from any senes 
there will be an adapiation of * The Good Com- 
panions ” (AB-Pathe) in the BBC Light Pro- 
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gramme on April 22. The listening time will b 
12 noon to 12.45 p.m. Let's hope lunch ts ready! 
Also in the Light Programme (10.30 p.m. to 
11 p.m.), on Sunday, April 14, will be a similar 
programme in the recently-introduced series, this 


time featuring “ Doctor at Large (JARFID). 


Audience research figures are noi available yet 
for this series but they are expected to be good 

BBC's * Movie-Go-Round” on April 14 will 
include the theme music from “ Ten Thousand 
Bedrooms (MGM) the theme music from 
* High Tide at Noon” (JARFID): and also two 
songs from “ Rock, Rock, Rock (Warner) 


Soundtrack memories will present the 
Gene Kelly and Georges Guetary, while pocket 
preview will feature * Sea Wife” (Fox). 

ITV on April 14, will present Ingrid Bergman 

its “ Portrait of a Star” series. the main ex- 
tract being from ** Anastasia *’ (Fox). ITV's other 
programme, “ Box-Office.” will be on the same 
date with extracts from MGM’s “ Julie.” Colum- 


voices of 


n 


bia’s “ Fortune is a Woman,” Universal-Inter- 
national’s Fammy,” JARFID's Appointment 
with a Shadow” and finally Fox's ** Anastasia.’ 

On BBC Television, “ Picture Parade” will 
present on April 15, several film extracts, three 


sf 


of which will be * The Day They Gave Babies 
Away “(RKO Radio), * The Smallest Show on 
Earth ” (British Lion) and * Drango ” (UA). 


RENTERS 


CAMPAIGNS 


JOHN WARE, Fox publicity director, realises 
the value of | mn a big way the music 
from a film, ly ‘rganised a special 
screening of ** Sea Wife” for disc jockeys, artists 
and programme The Daily Mirror is 
to carry the first co-operative national advertise- 
ment for a record of song from a film, and 


irrangers 


this will tie-up with the reviewer's notice on the 
same page. Al] dealers will receive a film record 
poster, find if theatres sta playing the record 
now, they will support this national build-up of 


what has become an important 
box-office 


edient at the 


Perhaps the best of the * Docto 
been produced by JARFID for 
Large.” A good effort, bear ng 


ne pub! c 3 


posters has 
* Doctor at 
n mind that 
already aware of the character of 
medical caricatures For the 


good streamer! 


these composite 
heading block, 
while in the national field the book. a toothpaste. 
fountain pens and furniture have all been linked 
the film Good blow-ups should solve the 
lay problem, while for the rest I imagine the 


page there Sa 


+ 
£ 


nixture will be very much as before 
JARFID also has’ good illustrations for 
Tammy ” and the poster, which is available in 
quad size, is well worth using on its owa An 
unusual name contest. pets contest and film tith 
quiz ec some of th nNress deas Not very 
original, but they will probably go down all right 


. 

Fine Poster 

Again, the best item in the book for “* Show- 
down at Abilene” is the poster. Bold and dis- 
\inctive in design. it will link well with the large 
star blow-ups in making an effective t’ 
a western, so JARFID has concentrated largely 
on editorial copy—you must be familiar w 
rest by this time! 

I commented recenily on 
heing produced by ABC for general cinema use 
I've just seen another first-class example for 

The Wrong Man” (Warner). Good des'gn and 
colour is allied to selective use of artwork 
the whole thing is refreshingly simple 


the quality of posters 


and copy: 
and clear 
Tasty idea by MGM for “ Kismet ” is a tie-up 
wth Eastern Sweetmeats, Ltd.. of Southport 
The confectionery firm is putting out a 4 Ib. box 
of Turkish Delight, the lid of which is covered 
with a still from the film and the legend, “* In- 
spired by MGM's * Kismet,” starring 6 
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‘Oklahoma!’ is the Film for 
Go-ahead Showmen 


ONE EXPECTED that “ Oklahoma!” would 
prove a showman’s picture, and the first batch 
of reports received prove that it’s just the film 
for managers with initiative. Rupert Todd, 
Odeon, Blackpool, gained good editorial cover- 
age to start with, then based the main part of 
his campaign on the music. All the music shops 
in the town were approached and most co-oper- 
ated with window displays and distribution of 


throwaways. A number of novelty throwaways 
supplied by RKO were overprinted by various 
companies distributing them. 

John Clark, AM, Odeon. Halifax, used a Ja ge 
number of exploitation techniques. The first. 


tie-up with Halifax dairies, 
A Beautiful Morning ” 


"Oh What 


provided 
banners on milk delive 


rucks. Musical links were well to the fore in 
othe deas—including a street stunt with 
* Surrey With a Fringe On Top” pony and trap 


Small But Good 


A. Claridge, Odeon. Bolton. did not send 
bulky report, but his main scoop gains top 
marks. For the first time. the local paper was 


persuaded to scrialise the story—and many othe 
managers know just what difficult job this can 
be. Other items in his campaign included a street 
stunt in which a lady on horse toured the 
Streets in western costume and distributed leaflets 
Good use was made of the theatre newsboard, 
where the altractive renter’s campaign book and 
other aids were displayed meatly. 

There was one in particular, out of a number 
of good window displays. that I liked in the 
campaign of R. C. Sidney-Wilmot, Odeon, New- 
castle. his was a most attractive display of 
summer dresses, against a background in keeping 
with the atmosphere of the film—such as cart- 
wheels and bundles of straw The whole thing 
was linked by the slogan * Oh What a Beautiful 
Morning,’ which tied-up with blow-ups of the 
stars and theatre credits. In all, a display laid 
out and dressed in West End fashion 

C. H. Dracott, Odeon, Liverpool, concentrated 
on the newspapers in his campaign, and the 
results were well up to his usual standard—in- 
cluding a neat composite full page based on song 
titles in the main daily paper, and two half-pages 
n the weeklies. An “ Oklahoma!” night at the 
local ballroom, music feature at the theatre, and 
song contest were also arranged 


Assistants’ Help 


Perhaps the top campaign is the work of the 
Harry Murray team at the Odeon, Sheffield. so 
full cred‘t must also go to his assistants R. Purvis 
and T. Pointon. Their campaign started with 
the serialisation, commencing a week before play- 
date, in the main daily. Large stores distributed 
over-printed pencils, while over-printed balloons 
were used at the Mecca ballroom, where the 
music from the film was featured. A_ teaser 
campaign was launched in the press and good 
linking editorial was obtained. Record inter- 
ludes were featured at the theatre. and record 
dealers were co-operative in this. The best stunt 
of all, however, was a re-creation of the “ Surrey 
With the Fringe on Top” out of a 1901 open 
iouring car. This was very well adapted and, 
after touring the streets, was used as part of a 
display in a motor show room, with which good 
co-operative publicity was arranged. Finally, it 
was used in the forecourt of the theatre, where 
t obviously caused quite a Stir. 


OR A AO A A AO AMO AMO A. A ls ln ace 


\ 
;MORE REPORTS ON, 
‘RIVER PLATE’ 


\ 

“ THE Battle of the River Plate” is still top- 
ping the showmanship stakes and once again most 
reports are concerned with this film. I'm sure 
managers will forgive me if I don’t cover their 
campaigns in full—there simply isn’t the space, 
particularly since many of them have the same 
basic ingredients. The main campaigns I mention 
have perhaps just an edge on the others, but 
almost all received seem to be somewhat above 
average. 

H. Burder, Festival. Malvern. arranged a foye 
collect on for K ng George's I und fo Sailors 
and was able to hand over a useful sum at the 
end of playweek A photographic exhibition was 


opens d three weeks in advance of playdate, com 


prising pictures of the naval action. The gala 
opening was attended by top naval personnel and 
the campaign in general was noied for good press 
and PR 


J. F. Makin, Odeon, Leigh, started his cam 
paign months before opening, building up to a 
climax in playweek Main press was centred 
round a survivor from the Exeter, and a Whit 
Ensign dinner-dance organised by the association 

J. D. Hole-Gale, Odeon. Halifax, made good 
use of the aids available and of his own publicity 
He was also able to arrange what 
he claims to be the fi composite page in Hal 
fax for 20 years 

D. E. Sharples, Odeon, Weymouth, gained his 
main press by tracing the survivors of the action 
His other efforts were centred on window dis- 
plays, while tne heatre display also included 
prominent mention of the excellent second fea- 
ture. “* The Red Balloon 

Whoever thought of the idea of finding sur- 
vivors of the action almost half 


Ss fespons Dic for 


‘Bundle of 
Joy’ Baby 
Contest 


This excellent foyer dis- 
play helped to advertise 
a baby contest which 
manager R. C. Sidney- 
Wilmot, Odeon, 
Newcastle, arranged in 
conjunction with the show- 
ing of RKO Radio’s 
BUNDLE OF JOY. The 
Lord Mayor of Newcastle 
judged the contest on 
opening night 


21 
ihe press coverage on this tilm. Roy Bentley, 
Odeon, Llandudno. was another manager to suc 
ceed here and his theatre d PiayS were also 


highly successfu 


Like many others, S. P. Caro, Odeon. Clacton 
had a civic send-off fx h opening nmgh Men 
from HMS Ganges, including three form nem 
hers of the Ajax and one from the Exet« 7A Ve 
their help in mounting a display A »W 
ng the performance he local counc ve 
recepuon < ne town h Most of < 
was, Of course, centred round opening vht, a 
which the main gue re. dn ‘ piped 
aboard ake 

x Q. Morris, Piccad Birminghan dressed 
his front-of-house n nav on while his 
minors held a boat-building and r doi) con 

Sea cadets stood guard ove disp ot 
model boats and naval ¢ pme! i r ‘ 
foyer during playweek 

Arthur Battrick, Strand, Bideford nowhe 
Manager to , ing Civ openit In a 
smallish town like this, such an occ ym make 
news headlines, while h mre COV “ i 
creased becaus« wo loca nen who J i um the 
iclhion Wer found Five window d +p ys, dis- 
tribution of throwaways, excellent press and gaily 
decorated front-of-house ck Y persuaded the 
public that this was a film no be n d 

Press cov Ye WAS 4ISO above v4 x J R. 
Crawshaw, Odeon, Taunton, due chiefly to h 
exhibition of souver s ol Me C n nd to the 
visit Dy five men with which the exh ld a 
personal link A stunt was ; nged in which 
the film trailer was projected acro h cet on 
Oa screen erected ove hop on th yi Ne che 
Fine Model 

\ foyer packed with interesting exhibits helped 
1O arouse Me niere of patrons of EF. I). Barton, 
Odeon, Bath, for the coming programm le 


addition to photos of the action loaned by sur 


RNVR con Du 


J 


VIVOrS he Bath section of the 
ted naval equipmen 
Cult forward with 
whole thing being 
ol HMS \ ClOry 
D. K. Reeve, Odeon, Salisbury and his a 
tant G. Norris, deserve 
comprehensive campaign. Good press, a paint- 
ng contest (which was judged by John Gregson) 
and an interesting foyer display ncluding a 


model of the Graf Spec 


while the ecru ne centre 
additiona l t 
arranged round 


Mai le he 
1 tine model 


joint credit for a neat 


* A remarkable trophies exhibition is how 
W. Humphreys, Odeon, Sittingbourne, describes 
his foyer display, and looking down his list of 
exhibits it’s clear this is no exaggeration. Many 


of the most interesting 
the action, loaned by the 


tems were souvenirs of 


Royal Naval Barracks 


Chatham. The whole effort was well mounted 
and obviously a deal of work was pt 


B. Goldthorpe, Odeon 


nto 
is a she af 


0TH a 


Stockton 
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wa) ade hada neon! ons THE SHOWMAN ALSO COMMENDS... 


and his gala opening was clearly a naval o 
or oO which veterans of the action were in = a * 
. 
vited, The mayor attended and inypected th Figures in parentheses indicate number of credits 
ruard of honou 
\ superb pictorial banner and a mp bu ; ; , 
: { ‘) ‘ . aa , ADAMS, D. G., Regal. Kirkcaldy: The Bad Seed. The Erdington: Tiger in the Smoke, Hollywood or Bust 
1 C window display were he two items : . -. x C ywood or Bust 
> “*eligg : ’ . Si Fas Burning Hills (2). Affolter, L. M., Gaumont, Sioke (2). Jones, H. R. W., Odeon, Bloxwich: Battle of 
hs i caugh ny eye m ihe repo from -Trent: The Sharkfizhters Allen, L. H.. Rivoli the River Plate, Checkpoint The Ambassador's 
George Bernard, Odeon, Luton he banner was Southend: Giant, Baby Doll, The Wrong Man (3) Daughter (3) Jones, J.. Tivoli. Buckley public 
hirty feet long and was cunningly lit. so tha Allgood, J. V., Empire. Mansfield: Don’t Knock relati ms. Jones, J. S. D.. A/M, Regal, Abingdon 
flashes gave a realistic impression of guns in he Rock public relations (2) 
clior The display was well up to standard BAILIE, H. W.. Rhu!, Burnside: The Baby and the KEELING, G., Kingsway, Hadleigh: Three Men in a 
' ' , seperate ship ield to tk ivt tell \ t 5 alles . 
nd good coverage was obtained in the film pages Battlesmip, Yield to the Night, Satellite in the Sk Boat. Kelsall, K. P., Palladium, Oldham: Giant 
, ) Baxter, F.. Picture House. Leicester: Okla- Klein, 1.. Odeon. Deptford: Bundle of Joy 
he lox news pups oma! Belshaw., J. D.. Odeon. Shirley: Hollywood LAMB, Mrs. D. K.. Palladium. Hockley public rela- 
FE. A. Basson, Odeon. Chesterfie!d, has sen n r Bust Bennett, R. W. G.., Odeon Derby: Kelly tions. Lee, N.. A M. Ritz. ¢ apton: The Wrong Man 
rock campaign Ther was excellent press ind Me. Spring Reunion (2) Bint, B.. Gaumon Lennard, E. G., Palladium. Midsomer Norton: Satel- 
’ of “the tracing of survivors of he Chorlton-cum-Hardy: The Great Locomotive Chase lite in the Sky. Lewis, B.. A/M, Capitol, Wallasey 
SUVS TAG — = Pcie. Bees ibe Me Bhowani Junction (2). Bishop, J., Playhouse, Guild- The Gun Runner, The Bad Seed. Moby Dick, Shake 
clon, a civic recepuon was featured at the open- tord: The Counterfeit Plan. Bonnick, M. L.. Play- Rattle and Rock (4). Lockyer, G., Odeon, Stafford 
ing, there was an attractive foyer display, circula house, Dewsbury: Moby Dick. Bradding, D. A.., Tiger in the Smoke Lockyer, W.,  Gaumont 
etters dispatched, matinees arranged for school Regal, Tring: The Baby and the Battleship, The Man Barnsley: The Spanish Gardener Lowe, D. P., 
hildren, and tie-ups with shops and dance halls in the Grey tanned Suit @), Brannan, J. * a me, Colchester: Checkpoint 
C : : Odeon, Burnage anchester iger in the Smoke MATTHEWS, H. O. P., Gaumont, Woking: The 
D. H. Troke, AM, Astoria, Old Kent Road Hollywood or Bust (2) Bromley, E.,. Gaumont, Spanish Gardener. Mepsted, L. E., Odeon, Colin- 
ilso sends a report of an xeellent campaign Oldham Town on Trial Bullock, A... Beacon, dale: Battle of vw River Plate Mills, P. J... Gau- 
Agar w used all available media, though I Smethwick: Up in the World ae Bing ond 3 (2) mont Liverpool: The Silent World, The Great Man 
ked especially his interesting and tractive Bush. A., Central, Cambridge: Tarantula (2). Minton, T. W.. Odeon, Birmingham: Battle 
fove xhibitior CARTER. D. C.. Gaumont, Dagenham: Town on of the River Plate Moncur, J, B., A M, Odeon. 
y exhibitic Trial. Castledine, M., Forum, Nottingham: public Barrow-in-Furness: Zarak. Money, R. D.. Odeon 
Starting with a preview to which press and relations Cattell, A. G., Regal, Torquay: The Sidcup: Batle Hymn, It’s a Wonderful World (2) 
local bigwigs were invited, C. K. Watts, Odeon, Wrong Man Chapman, T. F., Ritz, Neasden Moore, G., Gaumont, Gainsborough: Up in the 
Torquay, was able to build up fine editorial Three Men in a Boat, Moby Dick (2). Claxton, World. Murray, F, C., Odeon. Surbiton: personal 
» ‘hia : I L. K.. AM, Ritz. Southend: The Rainmaker appearance 
coverage before the film’s opening Again, the ‘ ‘ 
‘ yr of the tion who was tra d provided Cockbura, R. C.. Odeon. Skipton: Battle of the NEWTON, F. W., Coliseum. Newport: The Spanish 
cir ay d - f, th , 3 bag — | ; River Plate, The Great Locomotive Chase (2) Gardener, The King and Four Queens (2) 
ready-made copy tor the papers, and genera Coombes, D, H., A’/M, Empire, Coventry: Barrett : : - Ee 
. D, H.. , ry ‘ s O'LOU N _ . — 
interest was maintained by screening the original of Wimpole Street. Corneille, P. N. C.. A/M., fue _ — Rage 3 . —— 
newsreel of the Exeter's return to Plymouth after Gaumont, Northampton The Spanish Gardener Wrong Man ’ 5c owe orecamoe he 
the engagement Court, H. J., Gaumont, Portsmouth: public relations PAREEZER, A. L., Odeo: ogno “gis: 7 
, ; ? M - Crooks, M., Odeon, Horsham: Dry Rot. Crosby, Gon oe : g Pian aE cmage ae Fe 
Thx Mayor Goes to a OVIC was the main 5. H., A’M, Regal. Great Yarmouth: C heckpoint F Ww . R. ome’ = ul ~aca oe yo nn ary 
headline in the Ealing press which reported the Cunningham, W. J... Palace. Lancaster. Brink of Pearce. H Ww Odeon Boston aay in coon tdien 
gala opening arranged by A. E. Williams at the Hell, Don’t Knock the Rock (2) Pillees 5. 5. G. P3) oa age ~ ng iil ag 
Odeon A guard of honour provided by the DALE, A. S., Rex, Riddrie: The Baby and the Battle- Moonlight. Pierrepont, ~ ag Luxor, i anit 
cadets was inspected by the mayor and these an a a me Sky (2) = Meza. .— J. Zarak. Pleasants, J. .. Gaumont, Chatham 
youngsters also manned the many exhibits dis- > saphena Ashton-under-Lyne: Battle of P he River Checkpoint. Pollard, W.. R’M, Odeon, Prestwich 
nl d th f The film was well Plate, The Best Things in Life are Free (2). Dineen, That Certain Feeling Porter, R. G Maiesti 
played in the spacious foyers i Him wa ” H. R., Plaza. Amesbury: birthday celebrations. Dix, Leeds: Checkpoint. Power, J. G.. Or sad Bir, a 
plugged in advance, with displays of photos, and rT. J., Essoldo, Holloway Road, N7: The Girl Can't ham public relations, Shake R ttl dR k. The 
, 7 7 ° , “ i elations ake atti ‘ ” e 
while almost every theatre playing the film has Help It. Docherty, C.. Queen's Hall, Newcasile-on- Aniansl Waste (4) e Rattle and Rock, Th 
an exhibition. I must comment on the excellent Tyne fhe Spanish Gardener, Don't Knock the ‘ . ; 
Rock (2) Dooley. J. D., Odeon, Warley: public ROBDRUP, S.. Empire. Darlington: Up in the World 


layout and design achieved by this manager Battle of the River Plate ( 


Robinson, H. 


lations, The Battle of the River Plate (2) Dra- 


es rel - 

W. Tinsdale, Palace, Nuneaton, was another ua. C. H., Odeon, Liverpool: Spring Reunion, That Orien, Market Harborough: A Town Like Alice 
manager who arranged for survivors to visit the Certain eling (2) Dwyer, G. C.. Gaumont, Samaine, zx. &., Ritz, Leeds: Loser Takes All 
theatre, and he gained good editorial thereby Exeter e Great Locomotive Chase Conk Men Th * Boat (e) Ross, I., A/M, Regal 

Front-of-house was hung with bunting: and the ELLIOTT, J. C.. Odeon, Gateshead: Mam'selle Strip- Brecon ae Pamionse Stranger 

sca cadets marched down the aisles of the theatre tease. Oklahoma! (2). ; SAMPSON, P., George. Kilmarnock: Satellite in the 
t la the featur in every night The latter FIELDEN, J. E.. Ritz, Woking: My Wife's Family Sky Sanders, J. V.. Gaumont, Morecambe Up in 
o play © Pearure wei bit & " = Fielder, R., Bristol. Birmingham: Brink of Hell, the World. Saunders, H., Odeon, Prestwich: Battle 
also mounted a foyer exhibition of equipment Lady Chatterley’s Lover, Rock Rock Rock! (3) of the River Plate. Seardifield, J. A... Odeon. Dover 
and photographs Fisher, J. B.. Reval. Hull: Loser Takes Al Freed- The Power and the Prize. Scott, R. A., Rex, Nor- 

. » hest rage I . ‘ ; deon, Pe e Battle of the , My Wife's Family, Baby Doll (2). Sedd 
Some of the best coverage on survivors’ Stories man, L., Od 1, Perry Bar: The Ba le he River bury € (2 ‘ jon, 
was at tre i by E D Hainge Odeon i ceieien. Plate Furness, R, L., Odeon, Whalley Range A. W.. Ritz, Belfast heatre publicity Self, D.. 
f - eved ft » -- : com, 7 Tiger in the Smoke rTM, Savoy, Teddingion: Babv Doll Sewell, D.. 
ham ontacting on aggre S Teature writer we GEORGE, H. E.. Palace, Arbroath: Attack Ghis- Globe, Bunde: The Black Tent. Sewell, J. E.. Odeon 
in advance, he was able to arrange widespread letta, E.. Odeon, Well Hall. SE9: Bundle of Joy Romford: Bundle of Joy Seymour, F., Ritz, 
coverage for almost every survivor who was Gillan, A., A M, Reval. Stirling: That Certain Feel- Potters Bar theatre = publicity Sidney-Wilmot, 
traced. Press also included scrialisation of the ing, Fastest Gun Alf¥e (2). Girdler, R. C., Odeon. R. C., Odeon, Neweastle: Zarak Simpson. F., 
story, in which several good illustrations were Uxbridge: The Power and the Prize, Zarak (2). God- Ritz, Market Harborough: Battie of the River Plate 
used dard, B. L.. Vale. Mirfield: public relations. Gold, The King and I (2). Smidmore, F. J.. Odeon, Man- 
J.. Grosvenor, Hillhead: Mobv Dick Gompertz, chester’ Oklahoma! Smith, C., Odeon, Folkestone 

F. H.. Odeon, Chichester: Four Girls in Town Four Girls in Town Sobey, L.,. Wallaw. Blyth 
Goodman, D. J., Gaumom, Wood Green: personal The Gun Runner, Moby Dick Sowerby, W. L.. 
NEW MEMBERS appearance Goss, R. P.. Odeon, Sale: Lisbon, La Scala, Paisley: Up in the World, Battle of the 
——E Tizer in the Smoke (2) Gray, K. J., Ritz, Alder- River Plate (2) Spary. G. H. W., Odeon, Brad- 
shot: public relations, Three Men in a Boat, Brink ford: children’s club. Spurs, R. D., Odeon, Byker 
of Hell (4). Grazier, T, F.. Odeon, Hanley: Okla- Newcastle-on-Tyne: Oklahoma! Squires, R. A... 
P. G. BROWNE, Odeon, Kenton. homa' Grossman, H., Savoy Uxbridge The ag eg Ba be of the River Plate. Stevens, 

: : : Spanish Gardener. Gurr, C. W., Odeon, Barnet « A yric, Wellingborough: Brink of Hell 
B. L. GODDARD, Vale, Mirfield. Battle Hymn Stewart, P. A... Odeon, Hamilion: Battle of the 
E. C. HENMAN, Ritz. Clapton HAINGE, E. D., Odeon, Birmingham: Zarak, Tiger —— Plate Suckling, R. C.. A’M. Langham 
: i nth oke, Lisbon @ all, H., Cavendist inner: Oklahoma!, Ill Met by Moonlight, newsree 
W. LEARMONTH, AM New Victoria, Derbe os y, in River ng nae a T., publicity (3) . en, serene 
Edinburgh Odeon. Dagenham: Reach for the Sky. Handford, THYNNE, R., Odeon, Brighton: Kelly and Me. Todd, 
A, McANDREW, AM, Rex, Leytonstone | e. Fas org 7 — Family —e R., Odeon, Blackpool: Zarak. Tremain, E. H., 
, . ' + Odeon, Lincoln he Great Locomotive Chase Odeon, Gillingham: Up in the World. Trezise, M., 
C. W, ROBERTS, Odeon, Wrexham | Oklahoma! (2). Harris, D., Gaumont, Walsall: Town Gaumont, Stroud Pa for the Sky Tyler. F., 
P. STEVENS, Oak, Selly Oak - a, eee Fg hag ogy a Regal, Purley: Brink of Hell, Three Men in a Boat, 

_ . ai : own on Trial art, J. - lympia ridgeton: chil- Mobyv Dick (3) 
R. C. SUCKLING, A’ M, Langham, Pinner dren's club. Hattersley. E., A/M, Apollo, Ardwick Siac: ms a 

. h, et 4 VAN-POOSS, D.. A M. Carlton, Boscombe: Giant, 
Oklahoma Helley, R.. Regal, Wakefield: My Vere, F. B.. Carlton. Be citer: ack. Macc. Wake 

Te " <e . Al > q . . - ariton, weo . cK, oe 

SECOND SEAL OF MERIT a tem. Low te a Vernall, E. R.. Gaumont, Barnet: Jown on Trial 
BEE, Worcester ¢ Member N j Henderson, W., Gaumont, Ashton-under-Lyne: Up WALKER, H. I., Empire, Stockton: Invasion of_ the 
= Odeon Life Member ” in the World. Henderson, W. S. 1, Picture House, Body Snatchers, Up in the World (2). Watt, Miss 
Dennistoun: Satellite in the Sky Heyworth, R., L., Odeon, Coatbridge: Battle of the River Plate 
4M, Odeon, Bury: Zarak. Hobart, G., Gaumont, — ae oh. S ore: Battle . the — 
Wandsworth: Town on Trial Hockings. K. J.. ‘late ite, » C. A . Gaumont, Derby he 
THIRD SEAL OF MERIT A/M. Odeon. Falmouth: Battle of the River Plate King and Four Queens, Town on Trial (2). Whit- 
E. G, HANDFORD, Rex, Bedminster (Life | Hornblow, B. V., Picture House, Aston Cross: Eye — ing Dae Watewhempten: Moby Dick 
Member No. 44) } Witness, The Green Man (2). Horsley. R. E., Palace. icks, F., hitehall, otherham e Gun Runner, 

; Gateshead: The Spanish Gardener. Howes, G. A., public relations (2) Williams, A.., Regent, Crosby 
Gaumont, Salisbury: Battle of the River Plate a I _ to — e pagent, Chathem 
} Hughes, A., Odeon, Coventry: Tiger in the Smoke oby le ilimott, E. C., Scala, Leeds e 
PJ hao gg sone nig snes ' , Hunter, C. V., Essoldo, Stretford: The King and 1 ye hear —— ~ me a? baie = 
 ? S, Gaumont iverpool (Life | » ae : = FOES reckpoint ara ood, W. R., Gaumont. al- 
Memb No. 67) EDDES, J. H.. Palace Bideford: The Coun erfeit Plan lasey: Oklahoma! Wright, T. A.. A/M, Orient, 
— me oe Rng a ie. the Aston Cross: Loser Takes All, Three Men in a 

orld, Checkpoint (2) ohason, L. S., Palace Boat, The Gold Rush (3). 
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‘KINE.’-MGM £600 SHOWMANSHIP CONTEST 


Biggest-yet Campaign 


Celebrates 21st 


TWENTY-FIRST birthday celebrations at 
the Regal, Coatbridge, coincided with the show- 
ing of * Guys and Dolls” and this determined 

G. Campbell and Mrs. A. K. Fraser, S M, 
to go all out to make their campaign the biggest 
ever. 

A birthday brochure was produced and no 
fewer than 4,000 of these were sold at 6d. each 
n advance of playdate. As there were 44 prizes 
to be won, the sales were not surprising 

The next effort was the arranging and selhng 
of a first-ever composite page. After a lot of 
vicissitudes, this was successfully accomplished 

All national tie-ups were fully covered and 
resulted in 60 window displays throughout the 
Lown. 

Two local football grounds permitted advertis- 
ng and PA announcements and a public library 
distributed 1,000 bookmarks 


Interesting Stunt 


A stunt which caused a great deal of interest 
was the entertaining of a 50-years-wed couple 
whose anniversary fell during the celebrations. 

The birthday night consisied of entertainment 
of various kinds for local dignitaries and traders 
who had co-operate 

Excellent newspaper coverage was 
and there was a good foyer display. 

In a comprehensive campaign on the same film. 
N. Briggs, A/M, Savoy, Leicester, secured 16 
window displays covering various angles. 

A “Guys and Dolls” night at the town’s 
largest ballroom offered a number of excellent 
prizes donated by local and national firms 

At the local greyhound stadium, a * Guys and 
Dolls * heats and final were run for a suitable 


obtained 


rophy. This effort made the sporting pages of 
the town’s newspapers and the Greyhound 
Express 

Further newspaper spece was gained when 


students held a mock * Guys and Dolls” trial 

A composite foyer display of all the donated 
prizes attracted further attention to the film 

A half-page composite was the initial effort of 
the campaign carried out by L. D. Reeves and 
G. R. Mapes, A/M, Central, Kidderminster. 

Further newspaper space was gained through 
pictures and editorials, four window displays 
were arranged on the musical angle and three 
others were of a national nature 

A dance band co-operated by plugging the 
music from the film and using display material 
16-mm. trailers were used to advantage 


10s. Each 


The playdate of * High Society ” at the Kings- 
way, Hadleigh, coincided with the opening of a 
new television and wireless store which, as part 
of the attraction, was offering sets for 10s. each 

Gus Keeling took full advantage of the situa- 
tion by tying up with the store on the music 
angle and getting its window and forecourt for 
displays and mutual advertising matter on the 
film. As crowds aucued for two days for the 
opening of the store, valuable publicity for 
the picture must have been obtained. 

A reciprocal foyer and front-of-house display, 
with offers of gifts to patrons from the store. 
attracted a lot of attention and a full composite 
page of advertising in the newspaper did lke- 
wise. 

Frank Page, Regent, Deal. started off his cam- 
paign for ** Somebody up there Likes Me” with 
a contest for a donated prize of a 9.5-mm, pro- 
jector. As with all Mr. Page’s contests, entrants 
had to see the film first. 

Another contest was run by the local news- 


Anniversary 


paper with a prize of 
best “ inspiration " story 

A new departure for 
the starting and organ of a Paul Newman 
Fan Club, which gained 100 members in the 
space of two weeks 


premium bond for the 


cmema Manager was 


George Fawcett, Plaza, Queensferry. turns in 
his usual effort, this time for three films, * I'll 
Cry Tomorrow,” “ Friendly Persuasion” and 


“Somebody up there Likes Me.’ 


Basically confined to newspaper space, all three 
films were fully covered via pictorial and edi- 
torial space plus subtle advertising teasers and 
contests. 

A cleverly laid-out composite page linked the 
three films and the Leo trademark was used 
prominently throughout 


The combination of the facts that Douglas 
Adams, of the Regal, Kirkcaldy, employs. as a 
part-ime attendant, a genuine Sikh and that 
there is, in the area, a small colony of Pakistanis 
and Indians, led him to let his imagination run 
riot in publicising ** Bhowani Junction.” 


First of all, his part-time Sikh co-operated to 
the full by parading the town in national costume 
ind then appearing on the stage to tell the 
audience—in his own language, he still can speak 
hardly any English—all about the forthcoming 
film. Having successfully baffled the audience, 
Adams had to appear with him to do a little 
translation with the aid of an  English-Sikh 
dictionary based mostly on army commands. 


The effect on the audiences can be imagined. 


23 


but it certainly made its point, 
whole thing was cover 

Further press coverage 
the small colony to the opening performance 
and, as they turned up im various national 
costumes, it made a very colourful scene 

The colony further co-operated by loaning 
various arucles, resulting in an outstanding foyer 
display which aroused great interest 

National tic-ups included those with Norton 
motorcycles and Glamour Girl nylons, which 
resulted in seven shop displays while 18 further 
window displays were arranged 

hrowaways were used to good effect and 
glossy postcards mailed to a variety of plac 
A 16-mm. trailer was used at cookery demonstra 
tens and life-sized portraits of Ava Gardn 
decorated all front doors of the cinema 


especially as th 
d by the newspapers 
was gained by inviting 


( Setieed 
MORE MGM CAMPAIGN 
CREDITS 


poss The Power and the Prize ™* 
I 


** The Long Long 
N n i} 


Prailer.”*—— Rober > Goss A'M. Od 
** Bhowani Junction.""--J. L. Smith, Ritz, Edin 
i burgh 
“Pn Cry Tomorrow.” GG Lennox Picture 


Hous Govanhil 
** High Society.’—T. F. Chapman, R M. Ritz 

Neasden; J. Edmundson. Regal, Grimsby 

‘ * Friendly Persua 


Capitol, Wallasey; John L. Smith. Ritz, Edinburg! 
** The a Sex,”""—J. A. Macdonald, Ren 
brandt, Ewell Williams, R nt, Chatham 
** The Same Can Alive."’--Brian W. Lew 
A/M, Capitol, Wallasey, W. Prescott, Save St 
Helens 
“The Barretts of Wimpole Street.."—A. H 
Harris, Pavilion. Wwide Greer I Pierrepont 


Luxor, Eastb 


, “The Man "ke the Sky ** ** Slander.’’—-| G 
@ Handford, Rex. Bedminster, A. MeAndr ‘, AM 
@ Rex. Levionstone; S. Harv Ritz, Romford ; 


** Guys poe Dolls.""——-C. Hadfield, Regal, Canter 
burv. A. H. Harris, Pavilion. Wvilde Green, R. ¢ 
Tavior. Reval, York: G. Williams. Regent. Cha 
ham. A. Heaton, Rega Darlington 


Public Interest 


MANAGEMENT 


Records Must Be Looked After 


I HAVE commented several times recently on 
the use of records in the cinema. I think many 
managers agree with me, for several of them have 
written to me in the last few wecks to say that 
they find my advance reviews of recorded music 
useful to them. Equally interesting, however, 
has been a letter I have received from a member 
of the public, who says he also agrees with my 
views on the importance of record interludes, 
but asks why more attention is not given to the 
quality of reproduction. He makes the good 
point that we, as an industry, take great pride 
in the quality of our soundtrack music and other 
effects, but that when it comes to non-sync. a 
very different situation arises. 

This is perfectly true, as I think many of us 
would be the first to admit. Many of our troubles, 
of course, are due to the condition of the records 
being used. On the other hand, while operators 
will treat celluloid with kid gloves, they ofien 
treat records as though it doesn’t matter whether 
they scratch or cri ick, 

When theatres go over to long playing records 

and this is going to become essential in the 
near future—we shall have to take even greater 
care of our records. While they do not break so 
easily, the microgrooves are much more prone to 
damage through dirt and dust (and especially to 
cigarette ash). Storage space for these discs 
should be a matter of particular attention for 
managers if they wish their records to last. I 
don’t know how many theatres keep a library of 
records, but I’m willing to wager a Sinatra 78 


against an Elvis Presley 334 that the 
have a pile of records on a table handy to the 
player. This sort of treatment ts fatal to LPs 
which, after all, cost quite a bit of cash 

Another point worth 
use, or over-use, of needles, be they 
sapphire. Most companies recommend a maxi- 
mum life for their needles, and these recom- 
mendations should be adhered to. 


The letter on which I have commented is one 
of a number I have received since the record 
column started. I don’t Know what percentage of 
the general public reads the KINne., but it must be 
much higher than the figures seem to suggest. 
The significant thing about this, however, is that 
it reflects, in this case, the public’s growing 
interest in sound recording The man in the 
street is now aware of the sort of quality he can 
reasonably expect from a good player and LP 
records. He is no longer going to be fobbed off 
with second best in this department 


majporit just 


thinking about is the 
steel or 


I am a great believer in’ the importance of 
recorded music in the cinema. I think it’s a field 
we have neglected up to now: that it’s a medium 
which, if handled well, could become an im- 
portant and integral part of programming, as 
well as a positive attraction in itself. But even 
taking the matter at its lowest level, it’s quit 
obvious that if we are going to use non-sync 
music, it is up to us to see that, both musically 
and technically, it is of the highest standard we 
can possibly make it 
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LONDON AND PROVINCIAL TRADE SCREENINGS =——, 


; SITUATIONS VACANT 9d. per word 
, SITUATIONS WANTED a w * 
FINANCIAL 1- 
LONDON FOR SALE & WANTED __ 1- 
I \ f 10.30 Warner Theatre, The Girl He Left Behind Warner Tab Hunter l MISCELLANEOUS 1- 
L cs. Squar Caps. 2d. per word extra. Box Nos. 1 - extra. 
\“ 0.30 Hamme § Witness one short Exclusive Peggy Ann Garner l All Classified Advertisements must be 
10.30) Own Iwelve Angry Men United Artists Henry Fonda l prepaid (except approved accounts 
& 2.30 Kinematograph Weekly, 06-08, Long Acre, 
" 10.30 ammer ‘ \ ombstone si . } , ondon, WC. 
I H Train to 1 o one short Exclusive Don Barry l Telephone : TEMple’ Bar 2468, Ext. 271 
BIRMINGHAM 
0.30 W est End Drango ; United Artists Jeff Chandler , Please note that we cannot be 
6 10.30 Tatler The Silken Affair RKO Radio David Niven l held responsible for any mis- 
\\ 0.30 Futurist Heaven Knows, Mr. Allison 20th Century- Deborah Kerr takes arising from advertise- 
Fox ments accepted over the 
I : 10.30 Scala Calypso British Lion John Bromfield A telephone 
SITUATIONS VACANT 
CARDIFI ss 
| ( 0 3) , iumont Hy ¢ Day They Gave Babies Away ped Radio Glynis Johns I scone salle rf - as 
ed 0.45 1umont ’ . 5 ‘ dle nage 1 : herr 
W saumo rango nited Artist Jet? Chandler Rast Stam Che Cenewk iveeccannii 
Comfortab accommodation Salarv b 
GLASGOW Geniasindien.” Wiascined eileen aie 
I ¢ 0.30 La Scala Anastasia 20th Century Ingrid Bergman U | health, film trade background, interest 
box general welfa work are « ntials. Son 
Wed 0.30 La Scala Heaven Knows, Mr. Allison 20th Century- Deborah Kert I catering experience an advantage.—Wr 
Fox Secretar C.T.BF Queen's Hous 
LEEDS Leicester Square, London, W.C.2 
Tue l¢ 10.30 Tower Calypso British Lion John Bromfield \ CHIEF Projectionist, capable of assist- 
l¢ 10.45 Majestic Drango United Artists Jetf Chandler l ng and relieving manager.—-Apply, B 
Box 424. K matograph Weekly 
LIVERPOOL WANTED immediately, Relief Manager 
Tu i¢ 10.30 Gaymont Drango United Artists Jeff Chandler U | for North London independent circuit 
Wed 17 10.30 Majestic Calypso British Lion John Bromtield A | J.. Box 431, Kinematograph Weekly 
WANTED. Second Operators. Co 
MANCHESTER rental cinema, West End. Shift svstem 
Tu i 10.45 Theatre Royal Earth Versus the Flying Saucers Eros Hugh Marlowe A | 40-hour week Every alternate week-end 
\¢ 10.30 Deansgate Heaven Knows, Mr. Allison 20th Century- Deborah Kerr l fl.—Apply, Gala Films, 30, Tottenham 
Fox Court Road, W.1 Museum 2425 
Wed 17 10.45 Theatre Royal Flesh and the Spur Anglo Amalga- John Agar A 
. . mated SITUATIONS WANTED 
| 10.45 Gaiety The Hostage Eros Ron Randell Al -« a 
17 10.45 Gaumont Drango United Artists Jeff Chandler ( MANAGER, married, 10 years sone 
Thur i8 10.45 Theatre Royal Rock All Night Anglo Amalga- Dick Miller A | trained. fh CE. wi go co ow akon 
. Pos m in with § i ndependcen 
mated Free Easter A Box 423, Kinemat 
: ' raph Week 
NEWCASTLE CHIEF Pr 2 eledteicias nab 
T uc 16 10.30 Gaumont The Monte Carlo Story United Artists Marlene Dietrich ; ea . ‘nat x : =" tine oes ’ ye com 
Wed 17 10.30 Gaumont Drango United Artists Jeff Chandler | scunkee sr Ooeeeesa. 0k. We 200. Sie 
Thur 18 10.30 Stoll Calypso British Lion John Bromfield A | matograph Week 
18 10.30 Gaumont Bale Out at 43,000 United Artists John Payne l 
SHEFFIELD FOR SALE & WANTED 
Tues 16 10.30 Hippodrome The Smallest Show on Earth British Lion Bill Travers l FOR Sa 3$-mm. Morleraf Cin 
; ; 16 10.30 Cinema House Woman of Rome Exclusive Gina Lollobrigida X | Camera in condition as new, Turret Head 
Wed 17 10.30 Cinema House Calypso British Lion John Bromfield A | with 28-mm 40-mm. and = 75-mm 
17 10.30 Gaumont Drango United Artists Jeff Chandler l Kinoptik ses, four 200-feet capac 
magazine 12 t motor and batter 


a an : I cussing direct on fi m, a so Prefocus 
TALKING OF PEOPLE LATE EXTRAS ind. Parallax viewnders. “Compigte im 
tw s. £150.—-West of England 


cases Film 
Thursday, April 11. Unit. 37, Queen Square, Bristol. 1 
10.30 a.m., Berkeley, Tottenham Court WANTED. Power Conversion Unit suit 
by Paul Penman Road.—** Casanova ; ** one short (Gala). | able for use with Western Electric early 
10.30 a.m., Studio One.—** Yangtse equipment Queen's Picture House 


Incident ** (British Lion) 
Friday, April 12. 
10.30 a.m., Berkeley, Tottenham Court 


Wallasey, Ches 


G. W. (Phil) Ridler, gencral man-! is a past-president of Lancashire 


iver of the Gaumont, Bradford, has | Cinema Old Boys’ Association and an |) Read.—** Elena * (Gala) CINEMAS WANTED 

retired after 51 years in the entertain- | ex-chairman of Manchester Cine- ’ 2.30 p.m., Own.—** Murder Reported * | —Cinpyjas  Bousht and Sold Full 
ler t ' ) >) ¢ . 

ment ndust \ a R aye SW — maturians umbia) details SS. Ses 290 Miscuseeeeh 

from the live theatre to ihe cinema ’ 2 ‘ se | Weekly 

n 1925, when he managed a cinema & LS 2 t I ae duty = — 

“ life , pet’ ie. Chae by exhibitors in February totallec 

“ee b Pr ~ n a ey \ plese *. Tom Hanson, of the Excelda | £2,740,000 compared with £2,540,000 THEATRE SEATS 


Bradford n 1930 and has been | ©!mema, Lockwood, Huddersfield, has | for the same month of 1956. 
ncengennts brag ; . been elected = president of the 


there ever sinc Huddersfield Cinemas’ Association | The 
| & « x & & SEATING SERVICE 
-_ = 8 CINEMA FOR SALE | 
m ao @ © a | & New Chairs—Deferred Terms 
- es , ponent — "Essold < H. B. Davies, who from 1954 until a by wer hey ya — tate 
appointe? manager Ot ne? | last December was manager of the er er ee eee. ste — ed Chairs from 12/6 Complete, 
Watford, He was formerly manager | Go) un Newport, Mon.. hes been Freehold cinema, seating 700, Guaranteed Untorn and Unbroken. 
of the Essoldo, Penge appointed manager of the 2,100- in the industrial Midlands. Gross | 2 Een tae eee — 
© e a seater Southampton Plaza. siilnin OAM Ah once p s—Part Exchanges— 
. He succeeds Charles Jones, who aKINGS LIO,UUU 0 Opposition —Spare Parts 
FOR nearly 25 years manager of | has managed the Plaza for the past Recently decorated Wide 
Warner's Maochester branch, | two years and has now resigned from ee AT PRICES 100 CAN AFFORD 
F. A. W. Stanbury has retired. He CMA screen. Price £19,000 or offers ag " 7] 
has been in the trade for 46 years, x & & 4 years audited figures avail VE aD m | 
tarting in 1911 as a clerk with : 
Advance Film Service. He joined Graham Humphreys, until recently able. Principals only : 
Warner as a sale sman in 1929 and assistant manager of the Gaumont, TURNBULL & CO CA Man. Dir.: GERALD LEVENSON 
three years later became Liverpool | Romford, has been transferred to a ee 
branch manager. In 1933 returned to lar p at the Odeon, H cave 6 
ee Fesernee 5. | Smular position at the Udeon, Horm- , (PUTNEY 3366) —CLISSOLD 2988 
Manchester as branch manager. He ! church. 
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TRANSLATIONS 
oe". [CINEMAS FOR SALE 7 
TRANSLATIONS of technical accurac adn xhubito 
Export Development Product yns, I ~ ty = E- Wr 


122, 


REBUILT 


and 
ENGINEERS 
TO THE TRADE 


GEORGE PALMER 


Frederick G 
89 Wardour St., London, W.1 


GERrard 1796 and 6143 


Prop Palmer Lid 


PROJECTOR EQUIPMENT 


FOR SALE 


proximate ] 
n table tip-uf l 
A 3€ tne - Vy 
ee + 
iT n 
Ss dition with r 

ay € 15 a } 

y€ LiTé t I 
applicati 


THE MANAGER (BATtersea 6649) 
No reasonable offer refused. 


NoM re 


hovuied 


For 20/- deposit and 10 
you can always look smart 
ially made for hard wear 


STAR 
Re 


DRESS WEAR 


weekly 
Spec 
Our 
travelling Tailoring Service 
covers the country and can call 


by requast 
For the trade by 
Tailors to the trade 


20 QUEEN STREET 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


LONDON 


Main corner position. Busy 
district. Good capacity, balcony 


7 day. Satisfactory takings and 
profits. Premium only £1,5 

A.s 
HANTS. 


Unopposed cinema. Ideal for 
owner/manager or beginner 
Seats about 4o Long lease at 
nominal ground rent 


potential 


Excellent 
Premium only £3, 

A.129 
LANCS. 


Iwo freehold cinemas in same 


town both in excellent condition 
and 


producing satisfactory 


profits. Combined seating 1,46 
Run by present proprietor for 
many years. Price £20 

C429 


Further 


avaulable properties will be 


particulars of the 


DORSET 
Unopposed in large and important 
town. Good capacity with 


balcony. Freehold. Includes full 


size stage, ballroom, etc Sub- 
stantial profits. Price £12,000 
C.205 


SOUTHERN COUNTIES 

In one of the most favoured re- 

sorts. Seating 700. CinemaScope 
Net takings £11 

Sub-lets produce £3¢ 


7 day p.a 


p.a. Lease 


at nominal rent. Premium only 


16.C B.127 
YORKS. 
lo let without premium. Seating 


8 Considerable amount 
recently expended on modernis- 
ing and improvements. Present 


satisfactory takings open to con- 


siderable increase Rent only 
C1 ) p.a C.216 
above and of all other 


upplied to principals only 


MESSRS 


HARRIS & GILLOW 


Cinema and Theatre Agents 


Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 


whites... 


Ss 
oo 


i“ Your earnest efforts in this 
work have realized a first-class 
SER VICI which has 

helped to ease the strain of 


Management. 


he 
Over 30 years’ experience at 


VOUT SCNV1C€. 


GIROSIGN LTD. 


86-88 WARDOUR STREET, 
LONDON, W.1 


GERrard 3526/7 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number 


LOOK TO 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


WOLVERHAMPTON 3 & 5 Islington High St., London, N.1 
TERminus 4473 


BARGAIN of the WEEK 

110 volt 1,000 watts projector lamps by 
Mazda, Osram, Siemens, intended for 
use with G.B. “N” 35mm transportable pro- 


ete., 


jector but quite standard with G.E.S. cap £8 


per box of 20 lamps carriage paid. Also many 
parts for G.B. “N” projector at very low 
prices. 
C.W.0. only 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE 
Tel.: Atherstone 3210/3202 


refunded if goods returned within 14 


WARKS 


- B 


LOCKWOOD « C0. 


Th eatre 


Furnishers 


SEATINGS 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N 4 MOU 5241/2 


CARPE’ 
DRAPERIES 
and Fitted 


is 


Supplied 


60 YEARS’ SERVICE 
TO THE INDUSTRY 


NEWALLSE.WORKS 
rel. BRADFORD 276112 


and Night—PLDSEY 3873 


GODDARD & SMITH 


b 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI, 2721 (20 lines) 
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In every cinema you'll see everybody making a dive for 
, ae 
Nin-Pat 


TOP SELLERS 
... the choice of your patrons 


It’s Sun-Pat for sales. No doubt about that. They’re 9. Y 
part of the pleasure at any show. Sun-Pat quality oe’ 
never varies. Nor does Sun-Pat service. For speed HS 


and efficiency there’s nothing to touch it ! 


Everybody's at home with this range 


SALTED PEANUTS - SALTED CASHEW NUTS - SALTED MIXED NUTS 
SELECTED MIXED NUTS - SELECTED HAZEL NUTS - MIXED NUTS 
AND RAISINS - MILK CHOCOLATE COATED RAISINS - MILK 
CHOCOLATE COCONUT SQUARES - ASSORTED FRUIT JELLIES 
MELODY MIX - CHOC-O-TOFFEES - KIDDIE CHOCS - POPCORN 
MILK CHOCOLATE ROASTED PEANUTS - MILK CHOCOLATE ‘NODDY’ 
MINT THINSIES - PEANUT BRITTLE - NUT & FRUIT ASSORTMENT 


And special 3d. lines for your matinee: MATINEE MIX 
RAINBOW MIX - JELLY DROPS - CHOC-0-TOFFEES 


( J 


Pitas 


——s 


Fe ot, 
4 


a ? 
Send this coupon for sample range to 
L. G. HUTCHINSON, Sales Manager, Cinema Division, 


H. S. WHITESIDE & CO. LTD, LONDON, S.E.5 | 


(Phone: RODNEY 5432 15 lines) “ 


NAME 


ADDRESS 


